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The Tem porality of Mediacy: The Time of N arrators  in S h o r t .  F ir s t -
P erson  F iction
D i s s e r t a t i o n  d i r e c t e d  by  P r o f e s s o r  M ary  F r a n c e s  H o p k in s  
P a g e s  in D i s s e r t a t i o n ,  214. W o rd s  in A b s t r a c t ,  305.
This  s t u d y  o u t l i n e s  a new t h e o r y  of  t ime in f i r s t - p e r s o n  n a r r a t i v e  
f i c t io n  b a s e d  on  t h e  c o n c e p t  " m e d i a c y . "  By a p p l y i n g  a 
p h e n o m e n o lo g ic a l  u n d e r s t a n d i n g  of  t ime to  n a r r a t o r s  of  f i r s t - p e r s o n  
f ic t ion ,  t h e  s t u d y  d r a w s  a d i s t i n c t i o n  b e t w e e n  n a r r a t i o n  a n d  
n a r r a t i z a t i o n .  N a r r a t i o n  r e f e r s  to  t h e  n a r r a t i v e  a c t ,  t h e  a c t  of  t e l l in g .  
T h i s  s l u d v  c o n t e n d s  that,  a l t h o u g h  a  l i t e r a r y  n a r r a t i v e  may s e r v e  a s  
r e c o r d  of  p a s t  e v e n t s ,  il is p r i m a r i l y  a n o t a t i o n  of  t h e  n a r r a t i v e  a c t .  
The  n a r r a t i v e  a c t  is a  u n i f i e d  e x p e r i e n c e  t h a t  e x h i b i t s  a  s t r u c t u r e  of 
b e g i n n i n g ,  m idd le ,  a n d  e n d ,  w h ic h  is n o t a t e d  in a l i t e r a r y  tex t .  A 
n a r r a t i z a t i o n ,  in c o n t r a s t . ,  r e f e r s  to  t h e  e x t e n d e d  t e m p o r a l  f ield  in 
w h ich  th e  n a r r a t o r  o r i e n t s  h i m s e l f / h e r s e l f .  U n l ike  n a r r a t i o n ,  w h ic h  is 
r e c o r d e d  in a l i t e r a r y  t e x t ,  n a r r a t i z a t i o n  u s u a l l y  is o n ly  im plied by  t h e  
n a r r a t i o n .  D u r in g  a n a r r a t i v e  a c t ,  w h ic h  is a b a s ic  a c t io n ,  t h e  
n a r r a t o r  o r i e n t s  h i m s e l f / h e r s e l f  on  t h e  b a s i s  of some e n v i s i o n e d  f u t u r e  
t h a t  s / h e  h o p e s  to a c h i e v e ,  p a r t l y  t h r o u g h  t h e  a c t  of  t e l l in g .  On t h e  
b a s i s  of  t h a t  e n v i s i o n e d  f u t u r e ,  t h e  n a r r a t o r  d e t e r m i n e s  t h e  a c t i o n s  
s / h e  n e e d s  to t a k e  to a c h i e v e  t h a t  f u t u r e .  The  n a r r a t i v e  a c t ,  t h e n ,  is 
c o n s t r u c t e d  in p a r t  o n  t h e  b a s i s  of  t h e  f u t u r a l  d im e n s io n  of  t h e  
e x p a n s i v e  t e m p o r a l  f ie ld ,  w h ic h  is c o n f i g u r e d  by  t h e  n a r r a t o r  in t h e  
a c t  of  t e l l i n g .  T h i s  s t u d y  d i f f e r s  from t r a d i t i o n a l  a n a l y s e s  of  t ime in 
n a r r a t i v e  in t h a t  it r e c o g n i z e s  a f u t u r a l  o r i e n t a t i o n  on th e  p a r t  of  t h e
narrator , or mediator, who is e n g a g e d  in a n arra tive  act, in addition  
to h i s /h e r  o r ien ta t io n s  tow ard th e  p a s t  and the p resen t .  This s tu d y  
r e c o g n iz e s  that the n a rra t iv e  act, o f  w hich l i terary  n arra tive  is  a 
record , is  a d ia lectic  betw een  p a s t  and fu ture .  The im plications of 
th is  th eo ry  of time in n a rra t iv e  are  exp lored  in a n a ly s e s  of sh o r t  
s to r ie s  by C ynthia  Rich, Lee Smith, and Raymond Carver.
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Introduction
(P e r f o r m a n c e  is  on e  o f  th e  b e s t  w a y s  of in su r in g  full 
r e s p o n s e  . . .  to  l i tera tu re ,  s in c e  it  dem ands of the  
r e a d e r  a  c o n s id e r a b ly  r ich er  p artic ip a tion  in the  l i terary  
te x t  th an  that ord in arily  dem anded b y  s i le n t  read ing.  
[P erform ance] dem ands th a t  l i tera tu re  rea lly  be 
e x p e r ie n c e d  not sim ply in some p arap h rasab le  s e n se ,  
" u n d e r s to o d .”1
During my seco n d  sem ester  of co l leg e ,  I was in trod u ced  to th is  
un iq u e  a p p ro a ch  to the s tu d y  o f  l i tera tu re .  S in ce  that time I have  
been  both  a s tu d e n t  and a te a c h e r  o f  l i tera tu re  in perform ance.
A fter tw e lv e  y e a r s ,  I maintain th e  co n v ic t io n  th a t  th is  exp er ien tia l  
app roach  to the  s tu d y  of l i tera tu re  is rew ard in g .  Even so , th e  s tu d y  
of  l i te r a tu r e  th r o u g h  perform ance is  a l i t t le  u n d e rs to o d  method o u ts id e  
of  th e  g ro u p  in w hich  it is  p racticed .
T w en ty  y e a r s  a fter  Bacon an d  Breen w rote  th e  p reced in g
rationale for  s tu d y in g  l i tera tu re  th r o u g h  perform ance, B ev er ly  Whitaker
[Long] d e f in e d  perform ance as
a tem poral and spatia l actu a liza t ion  of an ex p er ien ce  
th a t  a  l i te r a r y  text n o ta te s . A p er fo rm er’s a c t iv i ty  is  
in e x tr ic a b ly  bound in time a s  w ell a s  s p a c e : his  
actu a liza tion  (rea lization , b eh av ior ,  or  more simply,  
d o in g )  is  a  d em onstrated  fu s io n  o f  vo ice ,  body , p s y c h e — 
all he can b r in g  to th e  perform ance; th e  ex p er ien ce  is  
w h a te v e r  action  th e  p r in t  sym bolizes; and  th e  n o ta t io n s , 
o f te n  inexact,  are th o se  d ir e c t io n s  a  tex t  p r o v id e s  for  
th a t  e x p e r ie n c e .2
lWallace A. Bacon and Robert S. B reen , L itera tm n  as E xperience  
(New York: McGraw-Hill, 1959), p. 101.
2B e v e r ly  Whitaker, "Evaluating Perform ed L iterature,"  in S tu d ie s  
in I n te r p r e ta t io n . II, ed . E sth er  M. Doyle and V irginia H astin gs  Floyd  
(Amsterdam: Rodopi NV, 1977), p. 268.
The s u b j e c t  m atter  to w hich  we a p p ly  th is  d e f in it io n  in p ra c t ic e  is  
com posed  prim arily  o f  nondram atic  t e x t s ,  s u c h  a s  poem s, s h o r t  s to r ie s ,  
n o v e ls ,  l e t t e r s ,  d ia r ies ,  and  e s s a y s .  S c h o la r s  in o u r  d isc ip l in e  e n jo y  an  
o n g o in g  d ia lo g u e  w ith v a r io u s  o th e r  d is c ip l in e s ,  in c lu d in g  l i tera ry  
cr it ic ism , p h i lo s o p h y ,  th e a tr e ,  rh e to r ic ,  fo lk lo r e ,  and  an th ro p o lo g y .
This c o n t in u in g  e x c h a n g e  w ith  s i s t e r  d is c ip l in e s  e n r ic h e s  and  
s t r e n g t h e n s  s c h o la r s h ip  in p erform an ce  s tu d ie s  a s  well a s  th e  o th er  
d is c ip l in e s .
My ow n tr a in in g  in th e  p erform an ce  o f  l i t e r a tu r e  is  in f lu e n c e d  by  
sch o la rs  in  l i t e r a r y  cr it ic ism . When I e n te r e d  th e  fie ld  th e  dominant  
l i te r a r y  cr i t ic ism  w as form alist  a p p r o a c h e s  to th e  a n a ly s is  and  
p erform an ce  o f  l i t e r a r y  te x ts .  Dramatism, a s  d e v is e d  by Kenneth  
B u rk e3 an d  a d a p te d  to a form o f  l i te r a r y  a n a ly s is  for  nondram atic  
t e x t s  b y  Don G e iger ,4 w as my e a r l ie s t  an d  d e e p e s t  in f lu en ce .  It is  a  
commitment th a t  I m aintain, b oth  in my te a c h in g  and  in my th in k in g .  
C o n se q u e n t ly ,  all fo r a y s  th a t  I make in to  o th e r  d is c ip l in e s  are  co lored  
by th is  e a r l ie s t  in f lu en ce .
Within th e  d isc ip l in e  of  perform an ce  s t u d ie s ,  on e  of  my p r i m a r y  
in t e r e s t s  is  f i r s t - p e r s o n  n a r r a t iv e  f ic t ion .  My o r ien ta t io n  w ith r eg a r d  
to  t h e s e  t e x t s  is ,  at b a se ,  a dram atis  tic a p p r o a c h .  Perform ers  
r e c o g n iz e  th a t  l i t e r a r y  n a r r a t iv e  c o n s i s t s  o f  a c lu s t e r  o f  complex  
r e la t io n s h ip s  b e tw e e n  th e  n a rra to r ,  th e  n a r r a te e ,  th e  co n te x t  in w hich
3K enn eth  B urke, A Grammar o f  M otives  (E n glew ood  C liffs , N.J.: 
P ren tice -H a ll,  1945).
4S e e ,  fo r  exam ple, "A 'Dramatic’ A pp roach  to I n te r p r e ta t iv e  
A nalysis ,"  Q u arter ly  Jou rn a l of S p e e c h . 38 (A pril 1952), 189-94; and  
"Poetic R ealiz ing  as Knowing," Q uarter ly  J o u rn a l o f  S p e e c h . 59 
(O ctober 1973), 311-18.
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th e  com m unication b e tw e e n  t h e s e  two ta k e s  p lace , th e  c o n te n t  o f  th e  
n a rra t iv e ,  and  th e  n a r r a to r ’s p u r p o se  for  s p e a k in g .  P erform ers  o f  
n a r r a t iv e  are  c h a r g e d  w ith  r e v e a l in g  theBe r e la t io n s h ip s  th ro u g h  
a n a ly s is  and d em o n str a t in g  them in p erform ance . A n a ly s is  and  
perform an ce ,  h o w e v er ,  a re  n o t  m utually  e x c lu s iv e  a c t iv i t ie s ,  each  
e n h a n c e s  th e  o th er .  A fter  I s tu d ie d  th e  p h en om en o logy  of human 
tem p ora lity ,  my fo c u s  e v e n tu a l ly ,  and  qu ite  n a tu r a l ly ,  r e tu r n e d  to 
f i r s t - p e r s o n  n a r r a t iv e  f ic t io n .
While te a c h in g  th e  p erform an ce  o f  n a r r a t iv e  f ic t ion  to a c la s s  of  
n ovice  p e r fo rm er s ,  I w as s t r u c k  bv th e  d e g r e e  to  w hich  s c h o la r s  in 
p erform an ce  s t u d ie s  had a c c e p te d  the p r e v a i l in g  n o t io n s  o f  l i terary  
th e o r y  r e g a r d in g  th e  i s s u e s  o f  time an d  p o in t  o f  v iew . P reva il in g  
th e o r ie s  o f  time in n a r r a t iv e  h a v e  fo c u se d  on  th e  time of th e  e v e n t s  
and th e  w a y s  in w hich  e v e n t  time is  m anipulated  in th e  n a r r a to r ’s  
d is c o u r s e  ab ou t th o s e  e v e n t s .  A lth ou gh , in p r a c t ic e ,  s c h o la r s  in  
perform an ce  s t u d i e s  a d v o c a te  an  e x p er ien t ia l  a p p ro a ch  to  th e  
perform an ce  o f  l i t e r a tu r e ,  we h a v e  not y e t  fu l ly  in te g r a te d  the  
em p ir ic is t  notion  o f  time in n a r r a t iv e  f ic t ion  w ith  th e  e x p er ien t ia l  
ap p roach  to human tem p ora lity  a s  a d v o c a te d  by p h en o m e n o lo g is ts ,  an  
a p p roach  more in harm ony w ith  th e  ac tu a l p r a c t ic e  of p erform ance.
My s t u d ie s  in p h en o m en o lo g y  p iq u ed  my in t e r e s t  in  ex p lo r in g  th e  
tem porality  o f  f i r s t - p e r s o n  n a rra to rs .
Joanna Maclay d e s c r ib e d  th e  model o f  time in n a r r a t iv e  that has  
had, p e r h a p s ,  th e  m ost w id e sp r e a d  u se  in p er form an ce  s t u d i e s .5 Based
5See, for exam ple, "The A e s th e t ic s  o f  Time in N arrative  Fiction,"  
S p eech  T e a c h e r . 18 (S ep tem b er  19691, 194-96; and "The in t e r p r e t e r  and  
Modern Fiction: Problem s o f  Point of View and  S tr u c tu r a l
ix
on P h y ll is  B e n t le y ’s Some O b se r v a t io n s  on  th e  Art o f  N a r r a t iv e .1* 
M aclay’s  d i s c u s s io n s  o f  time in n a r r a t iv e  ex p lo r e  how th e  d u ra t io n  of  
the  e v e n t s  com pare w ith  d u ra t io n  in the  r e c o u n t in g  o f  th o s e  e v e n t s .  
Drawing a c le a r  d is t in c t io n  b e tw e e n  th e  time o f  th e  te l l in g  an d  th e  
time of th e  e v e n t s ,  Maclay and  s u b s e q u e n t  t h e o r is t s  in perform an ce  
s t u d ie s  d i s c u s s  th ree  fu n dam en ta l w a y s  th a t  time is  m anipulated  in  
narrative :  s c e n e ,  in w h ich  e v e n t  time is  e q u iv a le n t  to te l l in g  time;
sum m ary, in w hich  e v e n t  time is  g r e a te r  th an  te l l in g  time; and  
d e s c r ip t io n ,  in w hich  te l l in g  time is  g r e a te r  th an  e v e n t  time. 
S tr u c tu r a l i s t  c r i t ic s  r e c e n t ly  h a v e  a d d ed  two fu r th e r  d is t in c t io n s :  
e l l ip s is ,  in w hich  th e  te l l in g  time c e a s e s  th o u g h  th e  e v e n t  time  
c o n t in u e s ,  and p a u se ,  in w h ich  th e  e v e n t  time ceaseB  th o u g h  th e  
te l l in g  time c o n t in u e s .7 Each o f  t h e s e  d is t in c t io n s  is  b ased  on  
tem poral d u ra t io n  a s  m ea su red  b y  th e  c lock .
A lth o u g h  th e s e  d is t in c t io n s  a re  u s e fu l  in th a t  t h e y  help  
p erfo rm er s  c h a r a c te r iz e  d i f f e r e n t  n a r r a t iv e  s t r a t e g ie s ,  th e y  o f te n  are  
c o n fu s in g  in th a t  th e ir  o c c u r r e n c e  is mixed in n a r r a t iv e  f ic t ion .  For 
in s ta n c e ,  in c h a r a c te r iz in g  n arra t io n  a c c o r d in g  to t h e s e  c a te g o r ie s ,  
how d o es  o n e  go a b o u t  d e c id in g  th e  s iz e  o f  th e  n a r r a t iv e  u n it  on  
w hich to b ase  t h e s e  d e c is io n s?  T aken a s  a w hole, n a r r a t iv e  is  a lm ost  
a lw a y s  a summ ary o f  e v e n t s  b e c a u se  it  ta k e s  le s s  time to  te l l  ab ou t
T e n s iv e n e s s ,"  S tu d ie s  in I n te r p r e ta t io n , ed . E s th e r  M. Doyle and
V irginia  H a st in g s  F loyd  (Amsterdam: Rodopi NV, 1972), pp. 155-69.
6P h y ll is  B en t le y ,  Some O b se r v a t io n s  on  th e  Art o f  N arra tive  
(London: Howe & Van Thai, 1946).
TS ee ,  for exam ple, Gerard G en ette ,  N arra t iv e  D iscou rse:  An E ssa v  
in  M ethod, tra n s .  Jan e  E. Lewin (Ithaca: C ornell U niv. P r e s s ,  1980), 
pp. 215ff.
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e v e n t s  th a n  for  th e  e v e n t s  to  tak e  p lace  in  c lock  time. Taken  
piecem eal, n a r r a t iv e  is  a lm ost a lw a y s  a fu l ly  in te g r a te d  m ixture, w ith  
s h i f t s  o f t e n  o c c u r r in g  in th e  m idst o f  a s e n t e n c e  a s  th e  n arra tor  
m oves from d e s c r ip t io n  to s c e n e ,  o r  from s c e n e  to summary. While 
t h e s e  c a t e g o r ie s  u su a lly  h ave  som e g e n e r a l iz a t io n s  a s so c ia te d  with  
them, for in s ta n c e ,  e v e n t s  re la ted  in s c e n e  g e n e r a l ly  are  more 
im portant th a n  th o se  r e le g a te d  to sum m ary, s u c h  d is t in c t io n s  on ly  
p r o v id e  a b s tr a c t  d irec t io n  for th e  p er fo rm er  o f  l i tera tu re .  An e v e n  
more b a s ic  problem , h o w e v er ,  is  th a t  th is  s y s te m  r e q u ir e s  the  
r e a d e r /p e r fo r m e r  to p o s it  th e  d u ra t io n  o f  th e  s e r ie s  of e v e n t s  on  
w hich  th e  n a rra t iv e  ac t  is  b a sed .  C o n s e q u e n t ly ,  th e  r e c o n s tr u c t io n  of  
the  time o f  th e  e v e n t s  on  w'hich th e  n a r r a t iv e  ac t  is  b ased  becom es a 
prim ary ta s k  in a tem poral a n a ly s i s  o f  n a r r a t iv e  fic tion .
B eca u se  l i te r a r y  t h e o r is t s  an d  p er form an ce  th e o r is t s  h a v e  a d o p ted  
th e  c lock  model, d i s c u s s io n s  o f  time in n a r r a t iv e  run  c o n tr a r y  to  m ost  
s tu d ie s  o f  p o in t  o f  v iew  in n a r r a t iv e  f ic t ion .  D isc u ss io n s  o f  time s e e k  
to  g e t  b e y o n d  th e  n a r r a t iv e  ac t  i t s e l f ,  w h ich  th e  l i te r a r y  te x t  n o ta te s ,  
in o r d e r  to  fo c u s  on the  e v e n t s  upon w hich  th e  n a rra t iv e  a c t  is  b a sed .  
T his m ethod h as  the  e f f e c t  o f  a t ta c h in g  a  g r e a t  deal more s ig n if ic a n c e  
to  the  e v e n t s  than to  th e  n a r r a t iv e  act. The method im plies th a t  th e  
n a r r a t iv e  a c t  is  som eth in g  to be w ork ed  th r o u g h  in o r d e r  to  g e t  to  
the  more fu n dam en ta l time o f  th e  e v e n t s .  While it is  tr u e  th at  in 
many f ic t io n a l  n a r r a t iv e s  th e  n a rra to r  h o p e s  to  fo c u s  th e  r e a d e r ’s 
a tte n t io n  on  th e  e v e n t s  and aw ay from h im se lf  o r  h e r s e l f  a s  
s t o r y t e l l e r ,  some n a r r a to r s  draw a t te n t io n  to th e m s e lv e s  and away  
from th e  e v e n t s  re la ted . Put a n o th e r  w ay , the  e v e n t s  re la ted
xi
il lum inate th e  p e r s o n a l i ty  of the  n a rra to r ,  w h o se  n a r r a t iv e  ac t  is  th e  
fo c u s  of th e  n a rra t iv e .
In h er  a r t ic le ,  "The Solo P er form an ce  o f  P ro se  Fiction," Lilia 
Heston n o te s  th a t  " w h en ev er  a c h a r a c te r -n a r r a to r  p r e s e n t s  o th er  
c h a r a c te r s  in s u c h  a way th a t  w e a re  s t r o n g ly  s t r u c k  b y  th e  n a r r a to r ’s 
f i l t e r in g ,  b ia se d ,  or s u b j e c t iv e  p r e s e n c e ,” it  is  th e  n arra tor  who  
in t e r e s t s  u s  more than  th e  s to r y  s / h e  te lls .*  My e x p o s u r e  to th i s  ty p e
of n a r r a t iv e  in a v a r ie ty  o f  c o n te x t s  a lon g  w ith  my s t u d ie s  in th e
p h en om en o logy  o f  time led me to  q u e s t io n  th e  a c c e p te d  view  of time  
in n a r r a t iv e  th a t  w as o p e r a t in g  in th e  d isc ip l in e .  A lth ou gh , from an  
o b je c t iv e  p o in t  o f  v iew , one  c a n n o t  d e n y  th e  notion  o f  d u a lity  o f  time 
in n a r r a t iv e ,  p er fo rm a n ces  of c e r ta in  exam p les  o f  th is  p a r t icu la r  ty p e  
of  f i r s t - p e r s o n  n a r r a t iv e  led  me to b e l ie v e  th a t  a d i f f e r e n t  p e r s p e c t iv e  
on time m igh t be more u s e f u l  in e x p la in in g  th e  e x p e r ie n c e  o f  
tem porality  o p era t io n a l in the  p erform an ce  o f  t h e s e  n a r r a t iv e s .
A d eq u a te  m eth o d o lo g ie s  do n o t  e x is t  for  d e s c r ib in g  time in 
n a r r a t iv e s  th a t  fe a tu r e  c h a r a c te r -n a r r a to r s  who, in te l l in g  a s to r y ,  
fo cu s  more a t te n t io n  on  th e m s e lv e s  th an  on  th e  e v e n t s  th e y  relate.  
N either th e  d is t in c t io n  b e tw een  s t o r y  an d  d is c o u r s e ,  p o p u la r ized  by  
s t r u c t u r a l i s t  c r i t ic s ,  n or  the  d is t in c t io n  b e tw e e n  th e  s c e n e  o f  th e
te ll in g  and  th e  s c e n e  o f  th e  e v e n t s ,  d e v is e d  by dram atis t ic  c r i t ic s ,  can
a c c o u n t  fo r  th e  tem poral e x p e r ie n c e s  o f  n a r r a to r s  in th is  p a rt icu la r  
t y p e  o f  f i r s t - p e r s o n  n a rra t iv e .  A p h en o m en o lo g ica l  u n d e r s ta n d in g  of  
human tem p ora lity ,  on  th e  o th e r  h an d , seem s to  o f fe r  a s ta r t in g  p o in t
‘’Lilia A. H eston , "The Solo P erform an ce  of P ro se  Fiction." S p e e c h  
T ea ch er , 24 (S ep tem b er  19751, 275-76 .
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for  f i l l in g  a g ap  b e tw e e n  e x i s t in g  t e c h n iq u e s  fo r  th e  a n a ly s i s  of time 
in n a r r a t iv e  an d  th e  tem p ora lity  of the  n a rra to r  in p er fo rm a n ces  of 
th e  same n a r r a t iv e s .  To th a t  en d ,  th is  s tu d y  e x p lo r e s  th e  fo llow ing  
question : In w hat w a y s  can  a ph en om en olog ica l a p p ro a ch  to time in
n a rra t iv e  f ic t io n ,  e s p e c ia l ly  f i r s t - p e r s o n  n a r r a t iv e  f ic t io n ,  o f f e r  a fu ller  
exp lanation  th a n  d o es  trad it iona l a n a ly s is  for th e  e x p e r ie n c e  o f  time in 
p er fo rm a n ces  o f  th o se  n a r r a t iv e s?
In exam in ing  th is  q u e s t io n ,  th is  s t u d y  a s su m e s  a view  o f  te x ts  
that is  c o n s o n a n t  w ith  w hat C atherine  B e lse y  r e f e r s  to as  " e x p r e s s iv e  
realism," i .e . ,  th e  im plicit or ex p lic it  b e lie f  th a t  " litera tu re  r e f l e c t s  the  
rea l ity  of e x p e r ie n c e  as  it is  p e r c e iv e d  by on e  . . . in d iv id u a l ,  who  
e x p r e s s e s  it in a d i s c o u r s e  w hich  e n a b le s  o th e r  in d iv id u a ls  to re c o g n iz e  
it  a s  tr u e ." 9 In th e  p a s t  f iv e  y e a r s  th e  d isc ip l in e  o f  perform an ce  
s tu d ie s  h as  em b raced  a b ro a d er  view  o f  p er form an ce .  In 1987, B ev er ly  
W hitaker Long reexam ined  th e  d e f in it io n  o f  p er fo rm a n ce  c i te d  at the  
b e g in n in g  o f  th is  in tr o d u c t io n  in l ig h t  o f  r e c e n t  c h a n g e s  in p ra ct ice  
w ithin  th e  d is c ip l in e .10 Of th e  fou r  d is t in c t  t y p e s  o f  perform an ce  
that sh e  d e s c r ib e s ,  p erform an ce  a s  en a ctm en t ,  w h ich  is  similar in many 
w ays  to B e ls e y 's  c o n c e p t  o f  e x p r e s s iv e  realism , is  th e  on ly  ty p e  of  
p erform an ce  exam ined in t h i s  s tu d y .
The a n a ly s e s  th a t  a p p e a r  in c h a p te r s  fo u r  a n d  f iv e  a re  b ased  on  
my in te r p r e ta t io n  of s t o r ie s  by  C yn th ia  Rich, Lee Sm ith , an d  Raymond
^Catherine B e lse y ,  C ritica l P r a c t ic e . (New York: M ethuen, 1980),
p. 7.
10B e v e r ly  W hitaker Long, "Perform ance a s  Doing; A 
R eco n s id era t io n  o f  E v a lu a t in g  Perform ed  L itera ture ,"  in  E s s a v s  on th e  
A e s th e t ic s  o f  P erform an ce in Honor o f  I sa b e l  C rouch  (Las C ruces: New 
Mexico S ta te  U n iv .,  1987), pp. 21-31.
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C arver. T he v a lu e  o f  th e  c o n c lu s io n s  d o e s  not r e ly  on  th e  r e a d e r 's  
a g r e e m e n t  w ith my in te r p r e ta t io n  o f  th e  s to r ie s .  R ead ers  n eed  not  
a g r e e  w ith  e a c h  p o in t  in my a n a ly s e s  in o r d e r  to g r a n t  leg it im acy  to  
th e  n otion  o f  tem p ora lity  a d v a n c e d  in th is  s t u d y  or to  r e c o g n iz e  the  
v a lu e  o f  th e  c o n c e p t  w h en  a p p lie d  to l i t e r a r y  n a r r a t iv e .
Chapter 1 
Time and Narrative: An Overview
Clarifying Statement
ThiB stu d y  o p era tes  u n d er th e  assum ption  that th e e sse n tia l  
d efin in g  elem ent of n arrative  is what Franz S tan zel has id en tified  as  
''m ediacy.”1 Any recou n tin g  of e v e n ts  to  another person  is  m ediated  
by th e sp ea k er , co n v ey ed  th ro u g h  a m ediator. R ecent s tu d ie s  have  
e v en  su g g e s te d  th a t a s  human b e in g s  we m ediate our own rea lity , i.e ., 
our u n d ersta n d in g  of e v e n ts  is  fou nded in te llin g  o u r se lv e s  abou t our  
own e x p er ien ces .2 W hether or not we a ccep t th is  la tter  sta tem ent at 
face  va lu e , we can agree  th at m ediation is  in escap ab le  in our d ea lin gs  
in th e world. The s tu d en t who exp la in s th a t she is  late for c la ss  
b ecau se  sh e  had a flat t ir e  on th e in ter s ta te  is  m ediating th at rea lity  
for th e  in stru cto r . The com m ittee ch a irp erso n  who o ffer s  a  rep ort on  
th e  p r o g r ess  o f fu n d ra is in g  e f fo r ts  m ediates th e  com m ittee’s a c t iv it ie s  
for th e  board of tr u s te e s . The new s th at fin d s  its  way into our  
homes each  n igh t is  m ediated by th e in d iv id u al rep orter  who f ile s  the  
s to ry . Each of th e se  " sto r ie s” bears th e  stamp of a  m ediator. The 
good sam aritan who stop p ed  to help th e  s tu d en t ch an g e  her fla t t ire ,
1Franz S tanzel, A T heory o f N arrative , tra n s . Charlotte G oedsche, 
(London: Cambridge Univ. P r e ss , 1984). A lthough th is  term is  
borrow ed from Franz S tan zel, my u se  o f th e  term in th is  s tu d y  is  not 
lim ited to  h is  d efin ition  o f th e  term or to  th e u se  o f th e  term in h is  
stu d y . M ediacy, a s  u sed  in th is  s tu d y , is  prim arily a tem poral d istin ction .
2S ee , for exam ple, Barbara Hardy, "Towards a P oetics of Fiction:
An A pproach th rou gh  N arrative," N ovel. 2 (1968), in w hich sh e  o u tlin es  
th e  idea of th e n arrative s tr u c tu r e  o f  human c o n sc io u sn ess . T hese  
id eas are elaborated  in David Carr, Time. N arrative, and H istory  
(Bloom ington: Indiana U niv. P ress , 1986).
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2the harried  committee member who ib fr u s tr a te d  w ith th e  in e ffic ien cy  
of th e fu n d ra is in g  com m ittee, and th e  lib era l rep o rter  who cov ered  the  
same new s s to r y  all have d iffe re n t po in ts o f  view  on th e same ev en ts .
A s ig n ifica n t elem ent o f th at point o f v iew , th at m ediation, is the  
n arrator’s own tem porality.
D iscu ss io n s  of time in n arra tive , for th e  m ost part, have focu sed  
on th e time o f th e  e v e n ts  and th e  w ays in  w hich ev en t time is  
m anipulated in th e n arrator’s d isco u rse  about th o se  ev en ts . While 
th ese  s tu d ie s  con tin u e to be of va lu e to n arrative  th eon stB , th e  
u n d ersta n d in g  of time on w hich th ese  s tu d ie s  are based is not th e on ly  
w orthw hile p e r sp ec tiv e  on time. A nother eq u a lly  valuable p ersp ec tiv e  
on time is d ir e c tly  rela ted  to m ediacy. Aa a m ediator, a narrator  
certa in ly  co n tro ls  time. As a member of th e  human community, 
h ow ever, s /h e  is  a lso  su b je c t  to time. The la tter  p e rsp ec tiv e , th e  
narrator a s  su b je c t  to  h is /h e r  own tem p orality , has been n eg lected  in  
stu d ies  o f  time in narrative.
When I speak  of human b e in g s a s  su b je c t  to  time, 1 am not 
referr in g  e x c lu s iv e ly  to o b jec tiv e  or c lock  tim e, a lth ough  we o ften  are  
controlled  by chronom eters. While we tend  to organ ize  th e day  
around th e  c lock , it  is  only a t th o se  moments w hen we call our  
atten tion  to o b jec tiv e  time th at it  becom es th e controllin g  d ev ice  of 
our tem porality . The tem porality  o f w hich  I sp eak  accou n ts for th ose  
periods w hen clock  time r eced es , becom ing a secon d ary  rather than a 
primary tem poral m easure. The follow ing d iscu ss io n  c larifies the  
d istin ctio n  betw een  o b jec tiv e  time and ex p erien tia l time, based on a 
phenom enological u n d erstan d in g  o f tem porality .
O bjective time is  a social con stru ction  that, although it does not
ignore the sig n ifica n ce  of p ast and fu tu re , p laces primary em phasis on
the now. Time is segm ented by th e clock into d iscrete  un its. As a 
con seq u en ce, our h istory  and our p rojection s are understood as th ey  
relate to th e  moment th at is  indicated by th e face of th e clock.
Recent tech n ology  has fortified  the priority  o f th e now. Digital 
e lec tro n ics  have era sed  all traces o f th e p ast and fu tu re  from the  
faces of c lock s. The circu lar clock face with num bers for each hour 
and minute o ffered  a spatial rep resen tation  of past and fu tu re— a sen se  
of time p ast and time y e t to come. The pale gray face of the digital 
watch with on ly  the cu rren t time and date u n d erscores th e  importance 
of the p resen t in clock time. The phenom enological p ersp ective  on 
time also is  concerned  with past and fu tu re , but not as th ey  are 
defined by the p resen t. In stead , a phenom enological p ersp ective  on  
time d e fin es  th e p resen t in term s o f th e p ast and the fu ture. The 
"now," in th is  view , can never  be un derstood  in isolation. It can only  
be exp erien ced  as a s tre tch  betw een paBt and fu tu re. The p resen t  
might be d escr ib ed  more accu rately  a s an "on th e way from' an d /or  an 
"on the way to." The "meaning" that th e p resen t holds for any  
individual m ust alw ays include consideration  o f p a st and future.
With regard  to literary  narrative, th is  u n d erstan d in g  of
tem porality p laces the narrator in a un ique position . The telling of a
story  im plies some audience and the p resen ce  of the audience implies a 
purpose for te llin g . The narrator’s tem porality alw ays in vo lves h is /h er  
p resen t as it s tr e tc h e s  into th e  fu tu re . H is/h er  tem porality is 
implicated in th e purpose for telling th e sto ry . However, the
narrator’s p ast is  not n ecessa r ily  im plicated in th e p a stn ess  of the  
ev en ts  s /h e  recounts. For exam ple, a narrator, who recou n ts ev en ts  
of which s /h e  was not a part has a p ast th a t iB d is tin c t from those of 
the ev en ts . As a resu lt, u n less  the narrator ca lls  a tten tion  to h is /h er  
own past during th e te llin g  of th e story , th e narrator's tem porality, to 
the exten t that it ap p ears, is  prim arily a fu tural orientation . On the  
oth er hand, a narrator who tellB a s to ry  in which s /h e  is  e ith er  a 
major or minor character is  orien ted  toward both past and fu tu re  and 
tak es h is /h e r  defin ition  from the ev en ts  s /h e  recou n ts and from the  
audience and purpose for te llin g .
The im plications o f th is  u n derstan d in g  o f th e tem porality of the  
m ediating co n sc io u sn ess  are of particular im portance for perform ers of 
literature, who em body the narrator (or m ediator) in th e perform ance 
of literary  n arratives. An u n d erstan d ing  of th e narrator's tem porality  
will complement th ose  s tu d ies  th at have explored in  detail the  
tem porality of th e e v e n ts  of narrative and provide a more holistic  
u n derstan d ing  of the operation of time in narrative fiction .
Although the phenom enological p ersp ectiv e  on time haB 
im plications for all forms of narrative fiction , th is  stu d y  will be 
limited to an exploration o f its  e ffe c ts  in sh ort s to r ie s  w ritten in the  
firB t-person . The e ffe c ts  o f the narrator's tem porality on the telling  
of a story  are most ev id en t in th e f ir s t-p er so n  and will lay the  
groundwork for th e more d ifficu lt task  of d escr ib in g  th e e ffe c ts  of the  
narrator’s  tem porality in th ird -p erso n  narrative fiction .
I have chosen  the f ir s t-p er so n  sh ort s to r ies  o f Raymond Carver 
for use in th is  stu d y . The choice of a s in g le  author is  important
5b ecau se  it fo rces  me to  come to term s w ith any b it of inform ation  
th at d oes not fit co n v en ien tly  in to  a p recon ce ived  fram ework for  
a n a ly s is . The freedom  to  jump from author to au th or, narrator to 
n arrator, and sto ry  to  Btory in th e  m idst of a n a ly s is  to  resp on d  to a 
p articu lar  point m ight com prom ise th e  va lu e  of th e  fin d in g s. A lthough  
C arver’s s to r ie s  are cen tra l to th is  s tu d y , I u se  of f ir s t -p e r so n  
n a rra tiv e s  by C ynthia Rich and Lee Smith in itia lly , to illu stra te  th at 
th e form of tem porality  th at I id en tify  in relation to f ir s t-p e r so n  
n a rra tiv es  are not un ique to C arver’s s to r ies . I ch o se  to p lace the  
a n a ly ses  of th e  n a rra tiv es  by Rich and Smith prior to th e a n a ly se s  of 
C arver’s  n arra tiv es  b ecau se  my w ork with th ese  p articu lar s to r ie s  in 
perform ance led  to th e  id ea  th a t ev en tu a lly  ev o lv ed  in to  th is  s tu d y .
C arver is  an ap p rop ria te  ch o ice  for  th is  s tu d y  b ecau se  he is  a 
contem porary w riter who p ro v id es  some in ter e st in g  v a r ia tion s on  
tem poral them es. "Fat," for exam ple, is  an ex er c ise  in m eta-narration  
—th e h ig h ly -d e fin e d  n arrator m ediates for an u n d efin ed  au d ien ce  her  
m ediation of an exp erien ce  for her c lo se s t  fr ien d .3 In ad d ition ,
Carver m akes u se o f more trad itional form s o f time in n arrative .
The body o f C arver’s work is  alm ost e v en ly  d iv id ed  betw een  
f ir s t -  and th ird -p e r so n  n arration . Of th e  s ix ty - f iv e  s to r ie s  th a t he 
p u b lish ed  in hiB ca reer , th ir ty -tw o  are  w ritten  in f ir s t -p e r so n . With 
th e excep tion  of h is f ir s t  co llectio n , Will You P lease Be Quiet P lea se? , 
in w hich only o n e -th ird  of th e  s to r ie s  are w ritten  in f ir s t  p erso n , h is  
co llectio n s have been alm ost eq u a lly  d iv ided  betw een  f ir s t -  and th ird -
3Raymond C arver, Will You P lease Be Quiet Please?: The S to ries  
of Raymond Carver {New York: McGraw-Hill, 1978), pp. 1-6.
6p erson  narration . Of th e  sev e n  new s to r ie s  p u b lish ed  in h is la st 
co llection , Where I*m Calling From; S e lected  and New S to r ie s , six  are  
w ritten  in f ir s t-p e r so n . B ecause C arver w orks ex te n s iv e ly  in f ir s t -  
person  poin t o f v iew , he has d evelop ed  a range in that p articu lar form  
th at is u n u su a l, p articu larly  for a contem porary w riter.
A nother reason  for se le c tin g  C arver is  th at th e corp u s of h is  
w ritin g s is  n e ith er  so v a s t  nor so th o ro u g h ly  exp licated  by c r it ic s  th at  
it p r e se n ts  an unm anageable volume o f litera ry  criticism . A final 
reason fo r  se lec tin g  Carver is  th a t many of h is s to r ie s  appear in tw o, 
often  s ig n ifica n tly  d ifferen t v e r s io n s . This fo r tu itou s circum stance  
allows for  com parison betw een  d ifferen t v e r s io n s  of th e same sto ry .
Statement of Purpose
T his s tu d y  exam ines th e  im plications o f th e  phenom enological 
p e r sp e c tiv e  on  tim e for th e  a n a ly s is  and perform ance of f ir s t-p e r so n  
narrative fiction . Of p articu lar in te r e s t  are th o se  s to r ies  in w hich th e  
narrator ca lls  a tten tion  to him self or h e r se lf  by  h is  or her s tro n g  
su b je c tiv e  p resen ce . The d isc o v er ie s  made in th e  second  and th ird  
ch a p ters  th rou gh  an exam ination of th e  phenom enological p e r sp ec tiv e  
on human tem porality  are app lied  in th e fou rth  ch ap ter  to  sh o r t f ir s t -  
person  n a rra tiv es  by C ynthia Rich and Lee Smith and in th e fifth  
chap ter  to th ree  f ir s t-p e r so n  n a rra tiv e s  by Raymond C arver. Unlike  
oth er s tu d ie s  of time in n arra tive , th is  s tu d y  fo cu ses  on th e  
tem porality  o f th e m ediating c o n sc io u sn e ss  and is , th ere fo re , prim arily  
con cern ed  w ith th e tem porality of te llin g  and th e d egree  to w hich it
7is  defin ed  and delim ited by th e  n arra tor’s  p ro jection  of h is /h e r  own  
tem porality  th rou gh  th e  a c t of te llin g .
Contributory Studies
S tu d ies  th at co n tr ib u te  to th is  resea rch  are drawn prim arily from  
p h en om enologists who in th eir  work tou ch  on se v e r a l d isc ip lin es, 
in clu d in g  litera ry  th eo ry , p h ilo sop h y , h is to r y , and perform ance s tu d ies . 
Ph enom enologists are p h ilosop hers o f  ex p erien ce  who, under the  
guidance o f one of th e  most noted o f th e ir  num ber, Martin H eidegger, 
have con clu d ed  th a t tem porality is th e  fundam ental ca teg o ry  of human 
ex isten ce . All of ou r p ercep tio n s as human b e in g s , in o th er w ords, 
in clu d ing  our u n d ersta n d in g  of b eing , sp a ce , art, and even  langu age, 
are grou n d ed  in and built upon our ex p er ien ce  o f time. S ig n ifican tly , 
ph enom enologists d is tin g u ish  betw een  time s tr u c tu r e s , w hich are socia l 
c o n str u c tio n s , and time a s  lived  ex p er ien ce , w hich does not alw ays  
adh ere to and is  not alw ays limited by th e  socia lly  co n stru cted  
s tr u c tu r e s  o f time. B ecause phenom enology ta k es  th e human being and  
human kn ow led ge as th e cen tra l focuB o f its  s tu d y , phenom enological 
s tu d ies  th at h ave dealt w ith n arrative  fic tio n  or perform ance are  
d er iva tive  s tu d ie s  by people who w ere e ith e r  p h ilo sop h ers with a 
secon d ary  in te r e s t  in litera tu re  or liter a ry  c r it ic s  w ith a second ary  
in te r e st  in ph ilosoph y.
In th e p a st ten  yea rs , how ever, th ere  has been  an aw akening  
in te r e st  in n arrative  and narrative  s tr u c tu r e  among groupB oth er than  
literary  c r it ic s . Sch olars in h isto ry  and com m unication s tu d ie s , for
8example, h ave tak en  a keen  in te r e s t  in n a rra tiv e .4 The work of 
h istor ian s, in particu lar, has ca u g h t th e a tten tio n  o f phenom enologists  
who, a s  a resu lt , have b egu n  to exp lore phenom enological app roaches  
to n arra tive . Of particu lar note are recen t studieB  by Paul Ricoeur 
and David Carr. R icoeur's s tu d y , Time and N arra tive , exp lores the  
gamut from h isto ry  to  litera ry  n a rra tiv e .5 Carr’s  more recen t s tu d y , 
Time. N arrative, and H isto ry , m akes u se  o f litera ry  n arrative as a 
sta r tin g  poin t for his d escr ip tio n  o f h isto r ica l n arrative .
Ricoeur b ases h is d iscu ssio n  of time and litera ry  n a rra tiv es  on a 
d istin ction  made by A. A. Mendilow betw een  "tales o f  time" and "tales 
about time."6 All n a rra tiv es  are ta les  of tim e, s in ce  th ey  have some 
duration . Tales about time, on th e o th er  hand, tak e time a s  an  
in teg ra l p art o f th e  su b jec t m atter. R icoeur sh u n s  th e broad ca teg o ry  
to focu s on th o se  n a rra tiv es  w here tem porality  is  a  cen tra l is su e  in 
th e n a rra tiv e , an a ly z in g  V irginia Woolf's Mr;, Pftlloway. Thomas 
Mann's The Magic M ountain, and Marcel P ro u st’s The Remembrance of 
T hings P a st.7 While h is  s tu d y  is  in s ig h tfu l and b reak s new ground
4Among s tu d ies  by h isto r ia n s see , for  exam ple, Hayden White, 
M etahistory (Baltimore: Johns Hopkins U niv. P r e ss , 1973), and Louis O. 
Mink, "H istory and F iction  as  Modes o f  C om prehension ,” New L iterary  
H istory . 1 (1970), 541-48; among s tu d ie s  by com m unication th eo r is ts  
see  Walter R. F ish er , "Narration as  a Human Communication Paradigm: 
The Case o f Public Moral Argum ent," Communication M onographs. 51 
(March 1984), 1-22, and "The N arrative Paradigm: An Elaboration,"  
Communication M onographs. 52 (Decem ber 1985), 347-67.
5Paul R icoeur, Time and N arrative. Vol. 2, tranB. Kathleen  
McLaughlin and David P ellauer (Chicago: U niv. o f Chicago PresB, 1985).
sSee A. A. Mendilow, Time and th e  N ovel. 2nd ed . (New York: 
Humanities P r e ss , 1972), p. 16.
7Time and N arrative . Vol. 2, pp. lOOff.
9w ith regard  to time in n a rra tiv e , it  p a s se s  o v er  th e  more traditional 
form s of litera ry  n arrative  th a t com prise, by com parison, th e in fin ite ly  
la rg er  group of n a rra tiv es  in w hich time is  a lso  a fundam ental is su e ,  
th ou gh  not a  part o f th e  su b je c t  m atter. B ecause R icoeur’s s tu d y  of 
time in litera ry  narrative  fo c u se s  so  sp ec if ica lly  on ta le s  abou t tim e, 
its  u se fu ln e ss  to th e p r e se n t s tu d y  will be lim ited.
G rounded in th e phenom enological u n d ersta n d in g  o f time drawn  
from th e w ritin g s  o f H usserl and H eidegger, C arr’s s tu d y  is  aimed at 
e lu c id a tin g  h istor ica l narra tive . A lthough Carr's aim d iffe r s  from the  
aim of th is  s tu d y , two of h is  u n d erly in g  and in terre la ted  co n cep ts  are  
valuab le for th is  research : th e n arrative  s tr u c tu r e  o f human
c o n sc io u sn ess  and tem poral c lo su re . In a cr itiq u e  o f  Hayden White’s 
and Louis O. Mink’s th eo r ie s  o f  h istor ica l n a rra tiv e , Carr a rg u es  th a t  
b ecau se  th ey  have based  th e ir  th eo r ies  on a lin ear  model o f tim e, th ey  
have m isun derstood  th e re la tio n sh ip  betw een  n arrative  and th e "real 
world."4 Carr ex ten d s  th is  critic ism  to s tr u c tu r a lis t  c r it ic s  of litera ry  
n a rra tiv es , in c lu d in g  Roland B arthes and Seym our Chatman. A ccording  
to Carr, a lth ou gh  su b tle  d is tin c tio n s  e x is t  in th e  w orks of ail o f th ese  
th eo r is ts , each  m aintains th a t n arrative  s tr u c tu r e  iB an a rtific ia l 
con stru ctio n  app lied  to th e  o th erw ise  chaotic  seq u en ce  o f e v e n ts  th at  
com prise ev ery d a y  life . B ecause th e a c t of n arratin g  is  seen  aB the  
im position of s tr u c tu r e  on an o th erw ise  chaotic  seq u en ce  o f e v e n ts ,  
d isc u ss io n s  o f time in n a rra tive  alm ost alw ays g ra n t p r io r ity  to th e  
time o f th e  e v e n ts . D iscu ss io n s  o f th e  tem porality  o f th e  act of
8Carr, pp. 10-19,
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te llin g t aa a r esu lt , u su a lly  have been  p red icated  on an u n d ersta n d in g  
of th e  tem porality  of th e  e v e n ts  th a t are recou n ted  in th e n a rra tor’s 
d isco u rse . Carr, in co n tra st, m aintains th at human co n sc io u sn ess  is  
in h eren tly  n arrative  in form. B efore p roceed in g  w ith d isc u ss io n s  o f  
th e n arra tive  s tru c tu re  o f human c o n sc io u sn e ss  and tem poral c lo su re , 
h ow ever, it is  n e c essa ry  to make a d is tin ctio n  betw een narration  and  
narrating  on th e one hand and narratization  and n arratiz in g  on th e  
oth er.
In th is  s tu d y  I make lim ited u se  o f th e d istin ction , popularized  by  
th e  s tr u c tu r a lis ts , betw een s to r y  and d isco u rse , partly  b ecau se  th ese  
term s are w idely  u n derstood . H ow ever, th is  d istin ction  ten d s to 
c o n fu se  th e  tem poral issueB  d isc u sse d  in th is  s tu d y . T herefore, to  
keep  th e n arrator in fo cu s , narration  and narratin g  will be u sed  to 
refer  to  both  s to ry  and d isc o u r se — th e s to r y  a s  a  whole. The op en in g  
p aragraph of th is  ch ap ter  id e n tif ie s  m ediacy a s  th e e sse n tia l d efin in g  
ch a ra cter is tic  o f narrative. N othing in p rose  fiction  is unm ediated.
Much has been made about th e  d istin ctio n  betw een show ing and  
te llin g , so much, in fact, th a t d isc u ss io n s  o f show ing o ften  tend  to  
s u g g e s t  th at th e narrator d isa p p ea rs at th o se  moments w hen a tex t is 
dom inated by show ing. Even in s to r ie s  like E rn est H em ingway’s "Hills 
Like White E lephants," w here th e  n a rra to r’s p resen ce  is lim ited to two 
b rief p a ssa g e s  of d escr ip tio n  and d ia logue ta g s , read ers re ly  on  the  
narrator to fo cu s  th eir  a tten tio n . While th e narrator in a s to ry  
cer ta in ly  may reced e , s /h e  d oes not d isap p ear. The narrator, a fter  
all, m aintains con tro l o v er  th e  s to r y  by ch oosin g  which portion s to  
show , w hich p ortions to te ll, and w hich p ortion s to leave  ou t
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altogeth er . The d istin ction  maintained in th is  stu d y  is  that narration  
and narrating  refer  to both s to ry  and d iscou rse . Narratizing and  
narratization , term s apparently  coined by Julian Jayn es, will be used to  
refer  to  th e n arrator’s  mediation of h is /h e r  own tem porality.9
In w hat may be con stru ed  as an early  statem ent of what Hardy
and Carr recen tly  have identified  as th e narrative stru ctu re  of human
co n sc io u sn ess , Jaynes notes that
[i]n  c o n sc io u sn ess , we are alwayB see in g  our vicarial 
s e lv e s  as the main fig u res  in th e  sto r ies  of our lives.
. . . New situ ation s are se le c tiv e ly  perceived  as part of 
th is  on goin g sto ry , p ercep tion s th at do not fit into it 
being unnoticed or at lea st unrem em bered. More 
im portant, s itu ation s are chosen  w hich are congruen t to 
th is  ongoing sto ry , until the p ictu re I have of m yself in 
my life  story  determ ines how I am to  a ct and choose in 
novel s itu ations as th ey  ar ise . The a ss ig n in g  of cau ses  
to  our behavior or say in g  why we did a particular  
th in g  is  all a part of narratization. Such ca u ses  as 
reason s may be true or fa lse , neutral or ideal.
C on sciou sn ess is  ev er  ready to explain anyth ing  we 
happen to  find o u rse lv es  d oin g.10
While J a y n e s’ con cep t of narratization certa in ly  deals with time, note
the ex ten t to which the fu ture and th e p a st are defined in term s of
the p resen t. The decision  to act occu rs not a s the narrator active ly
an tic ip ates th e fu tu re  but as the fu tu re  o v erta k es the actant in the
presen t. C onsequently , the narratizor, a s  Jayn es d escr ib es  h im /her,
does not have the option to p roject a ltern ate narrative fu tu res because
the fu tu re  is  defined  in term s of th e p resen t. A lterations o f the life
narrative are th e p rerogative o f th e narratizor on ly  as s /h e
rationalizes th e past.
9Julian Jayn es, The Origin of C on sciou sn ess in the Breakdown of 
the Bicameral Mind (Boston: Houghton Mifflin, 1967), pp. 63-64.
10Jayn es, pp. 63-64.
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T hough Carr m akes no re feren ce  to  J a y n es , w ere he to critiq u e  
JayneB, Carr m ight a rgu e  th a t a lth ou gh  th e basic prem ise is sound , 
Jayn es, lik e th e  s tr u c tu r a lis ts , m iscon stru es th e co n cep t o f human 
tem porality. Rather than d efin in g  th e p r e se n t in term s o f the past 
and th e fu tu re , J a y n es  d e fin es  p a st and fu tu re  in  term s o f th e p resen t. 
Another q u arre l th a t Carr would have w ith narratization  as Jayn es  
d efin es  it is  th e su g g e s t io n  th at th e narrative  is a  s in g le , on goin g  
s to r y .11 To be com patible w ith Carr's th eo ry  of th e  narrative  
s tru c tu re  o f human c o n sc io u sn e ss , Jaynes* term  would have to be 
broadened to  reco g n ize  th at th e tem porality  o f human b ein gs is  
ch aracter ized  by tem poral c lo su r e .12 The in c lu sion  of tem poral 
clo su re  a s  a p art o f narratization  exp an d s th e  or ig in a l idea  by 
reco g n iz in g  th a t human b e in g s  do not narratize  a  s in g le  "life" story . 
In stead , th e y  narratize  an y  num ber o f "stories."
S ta n d in g  in th e p r e se n t a human b ein g  p r o jec ts  a fu tu re  based on  
past e v e n ts  and g iv en  c ircu m stan ces. This tem poral sp an  is  not 
lim itless. Rather it is  ch a ra cter ized  by some b eg in n in g , m iddle, and  
end. For Carr, th is  en ca p su la tion  o f time is  tem poral c lo su re . Moving 
toward some en v is io n ed  en d , th e actan t m ediates h is /h e r  own actions
11J a y n e s , p. 64. R eaders should  be aw are th a t th e con cep t of 
narratization  is  m entioned on ly  b r iefly  in  J a y n es' book. B ecause he 
never fu lly  ex p lo res  th e im plications o f th is  co n cep t, it  is  im possible  
to know w h eth er  he in ten d ed  th e term to  ap p ly  to  a s in g le  narrative  
or a s e r ie s  o f n a rra tiv es  th at follow  on e an oth er  seq u en tia lly .
However, s in c e  he r e fe r s  to narratization  as an "ongoing story,"  I fee l 
it  is im portant to po in t ou t what I see  a s  an im portant d istin ction  
betw een Jaynes* idea  and C arr’s more fu lly  d evelop ed  th eory .
12T his co n cep t is  sim ilar to Martin H eid egger's  tem poral horizon, 
which is  p erh ap s a  more ap t term sin ce  it  s u g g e s t s  th e way th at time 
su rrou n d s human b ein g s rather than id e n tify in g  th e  end as th e most 
s ig n ifica n t a sp e c t o f tem porality .
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in th e  w orld, s e le c t in g  o u t th o se  e lem ents of exp erien ce  th a t are  
s ig n ifica n t and sy n th e s iz in g  them in to  a "narrative" th at m oves 
h im /h er toward th a t en d . For in sta n ce , a t th e en d  of h er  freshm an  
year, an u n d ergrad u ate  s tu d e n t en v is io n s  "being adm itted in to  graduate  
school w ith a teach in g  aB sistan tsh ip  at L ouisiana S ta te  U niversity"  as  
her goal. R ealizing th at a ca re fu lly  se lec ted  curriculum , a certa in  
grade po in t a v era g e , and a sp ec ified  score  on th e  GRE will im prove 
her ch a n ces  o f a ch iev in g  her goal, a t th e b eg in n in g  o f th e next 
sem ester sh e  s e le c ts  c o u r se s  th at will prepare h er  for her in ten ded  
major, w orks to m aintain a  solid  grade point a v era g e , and a rra n g es to
take th e GRE at th e  end  o f her sophom ore year.
For some u n fo reseea b le  reason , a point may come w hen the  
narrative  no lon g er  co h eres . At th a t poin t th e  actan t may be forced  
to r e v ise  some a sp e c t  o f th e  narratization  and , by ex ten sio n , the  
action s in which s /h e  is en g a g ed . During th e  sp r in g  sem ester  o f her
sophom ore year, p erh ap s th e  fa th er  of th e u n d ergrad u ate  in the
example above d ies. S ince sh e  can a fford  th e ex p en se  of co lleg e  on ly  
th rou gh  a sch o la rsh ip  sh e  won th rou gh  her partic ip ation  in th e High 
School Rally and w ith  th e financial a ss is ta n ce  o f her fa th er , the  
stu d en t rea lizes  th a t in o rd er  to a tten d  graduate sch ool sh e will have  
to  earn one o f th e  few  fe llow sh ip s o ffered  by th e  grad u ate school.
Upon in v estig a tio n  th e  s tu d en t d isc o v er s  that sh e  will need  to  im prove 
her grade point a v era g e  and make at lea st 400 po in ts h igh er  than  sh e  
anticip ated  on th e GRE. C on seq u en tly , to a ch iev e  her new goal she  
d ev o tes  more o f her time to  s tu d y in g  and p o stp o n es tak in g  th e GRE 
until th e middle o f her sen io r  year, when she fe e ls  Bhe will have had
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more ex p erien ce  and th e time to take a co u rse  to  prepare h e r se lf  for  
th e exam ination. As th e s tu d e n t p ro jec ts  toward her new goal, it 
a ffe c ts  more than d ec isio n s abou t s tu d y in g  and t e s t  sco res . The new  
goal a ffe c ts  her view  o f h e r se lf  as a  s tu d en t and , th ere fo re , a ffe c ts  
many sm aller and more p erson a l s itu a tio n s  th at sh e  faceB as  a stu d en t. 
It c a u ses  h er , in sh o r t, to p ro jec t a d ifferen t image o f h e r se lf  in th e  
sto r y  sh e  is narratiz ing .
S ig n ifica n tly , a lth ou gh  an a ltera tion  in action s and in th e  
narratization  o ccu rs  in th e p r e se n t , th e m otivation to ch a n g e , th ou gh  
recogn ized  in the p resen t, is  based  on  a new ly en v is io n ed  end or 
outcom e to her own a ction s. Some p rev io u sly  u n fo reseen  e v e n t th at  
affectB  th e fu tu re  or new or rem em bered inform ation ab ou t th e  past  
usu a lly  p rec ip ita tes  th e rev is io n  in  th e  u n fo ld in g  n arrative . In th e  
im m ediately p reced in g  exam ple, th e m otivation to ch a n g e  the  
n arratization  and a ctio n s came ab ou t b eca u se  of a ch a n g e  in th e  
s tu d en t's  goa l, which was p rec ip ita ted  by her fa th e r ’s death . A lthough  
her fa th e r ’s  death b ro u g h t ab ou t th e  new ly en v is io n ed  goal, th e  new  
goal, not th e e v en t o f h is d eath , ca u sed  th e ch an ge in her a ction s.
ThiB new goal, w hose rea lization  lieB in th e  fu tu re , is  resp o n sib le  for  
th e ch a n g e  in her a ction s, ra th er  than her fa th e r ’s d eath , w hich  
o ccu rred  in th e  p resen t. For in sta n ce , if th e  s tu d en t fe lt  it  n e c essa ry  
to retake th e  one co u rse  in w hich  sh e  made a "C" in  ord er  to a ch iev e  
her new goal, th at particu lar action  would be an  e v e n t from th e  p a st  
th at took on new s ig n ifica n ce  w ith regard  to th e  new ly en v is io n ed  
end.
In th is  s tu d y , I con cen trate  on on ly  fiction al narrators, 
particu larly  th e narration and the narratization o f th e narrator in the  
fic tiv e  world. For example, if th e  un dergrad u ate in the foregoing  
example w ere a fictional narrator, I would be in terested  in a particular  
story  that sh e told about her exp erien ces and th e way that the story  
is in fluenced  by the goals th at sh e  is  working to ach ieve. I would 
have no in ter e st  in the author th at created  th is  narrator. 1 am not
concerned with the au th or’s narratization  in th is  stu d y . A lthough Carr 
and Hardy argue that human c o n sc io u sn ess , in general, is characterized  
by a narrative s tru ctu re , th is  stu d y  d is tin g u ish es  between the author's  
narratization and the narrator’s narratization. T herefore, in d iscu ssin g  
narratization  with regard to  a n y  of C arver’s s to r ie s , I do not explore  
C arver’s  narratization  o f his own tem porality. In stead , I explore the  
tem porality and the narratizations o f th e narrators he creates.
In f ir s t-p e r so n  n arratives w here th e narrator is a lso an actant in 
the s to ry , th e narratizing may or may not operate  at two lev e ls  of 
tem porality. In some in stan ces f ir s t-p e r so n  narrators who mediate 
their own tem porality are u sin g  the narration as  a part of a new  
narratization. A lthough the narrator is  im plicated as an actant in the  
story  s /h e  te lls , the narrative s /h e  te lls  is  a prev iou s narratization  
that haB ach ieved  c losu re  and can be tem porally separated  from the  
cu rren t narratization of h iB /her own tem porality. Ellen G ilchrist’s  
"Revenge" falls into th is  ca te g o ry .13 Rhoda, th e narrator, recoun ts  
e v en ts  su rrou n d in g  a broad jump p it bu ilt by her b rothers during  the
l3Ellen G ilchrist, In the Land of Dreamy Dreams (Boston: Little, 
Brown & Co., 1981), pp. 111-24.
summer w hen sh e  was ten  years old. The e v e n ts  sh e  d escr ib es  
achieved tem poral closu re when Rhoda exacted  rev en g e  by executing  a 
p erfect pole vau lt in fu ll s ig h t of her b ro th ers, d esp ite  th e fact that 
th ey  had managed to  keep  her away from th e p it for th e entire
summer. At th e time of th eir  occu rren ce, th e e v e n ts  o f th is  story  had
a profound in flu en ce  on the narrator’s view  of her "self." And, 
although th ey  retain  th eir  im portance in th e  ch aracter 's  memory, th ey  
are no lon ger a cen tral is su e  in th e n arrator’s  tem porality and her 
ongoing defin ition  of self.
In o th er in sta n ces , f ir s t-p er so n  narrators are en gaged  in almost 
pure narratization . The narration may be th e beginn ing portion of a
larger narratization  in which the narrator is  ac tiv e ly  s tr iv in g  to work
out h is /h e r  own tem porality, i.e ., no tem poral c lo su re  has been  
achieved . In th ese  in sta n ces , th e  narrator is  en tan gled  in the p ro cess  
of n arratizing  h is /h e r  own tem porality. The s to ry  th a t s /h e  te lls  has 
not reached tem poral c lo su re  and, th erefore , cannot be understood  as  
tem porally sep arated  from h is /h e r  attem pts to define Belf in relation  
to past and fu tu re . C arver’s  "Feathers," for exam ple, fa lls into th is  
c a te g o ry .14 A lthough the reader is  led to ex p ect from the beginn ing  
that the s to ry  is  primarily concerned  with th e e v en ts  o f one n igh t, in 
the end th e s to ry  ex ten d s beyond th at ev en in g  as th e  narrator  
attem pts to red efin e  Belf in ligh t o f th e  ch a n g es th at have occu rred  in 
his life  a s  a resu lt of th e e v en ts  o f th at n ight.




To facilita te  th is  s tu d y , I summarize the phenom enological 
p ersp ectiv e  w ith regard  to  time in rela tively  p a ssiv e  human 
exp erien ces, in basic human action s, and in complex or extended  
exp erien ces or action s, iso lating  un derly ing  assum ptions and key  
concep ts. A lthough a num ber of phenom enologists, including Edmund
H usserl and Martin H eidegger, have d iscu ssed  time in human
experience and action , on ly  David Carr exp lores th e  degree  to which  
the phenom enological p ersp ec tiv e  recogn izes that human tem porality  
approxim ates narrative s tru c tu re . Hia th eories w ith regard  to 
narrative, how ever, focu s alm ost ex clu siv ely  on th e  narrative stru ctu re  
of human c o n sc io u sn ess  and th e manner in which n arratives are 
con stru cted  in ev ery d a y  human action as  well as ev ery d a y  human 
discou rse . Carr's unique p ersp ec tiv e  on human tem porality d isc lo ses  
narrative p o ss ib ilities  that cannot be accounted for by more traditional 
approaches to narrative  th eory . In the open in g sec tio n  of th e  fourth  
chapter o f th is  s tu d y , I apply th e con cep ts d erived  from my
exploration o f Carr’s th eory  to fir s t-p er so n  narrative fiction . Then, to
te s t  the va lid ity  of my con clu sion s with regard  to fir s t-p er so n  
narrative fiction , I analyze two short n arratives in w hich the 
narrator's relationsh ip  to the ev en ts  s /h e  recou n ts approxim ates one of 
two unique narrative p o ssib ilit ies  su g g ested  by Carr. The fifth  
chapter contain s an an a ly sis  o f th ree  f ir s t-p er so n  n arratives by 
Raymond Carver th at te s t  th e  o th er  narrative p o ssib ility  su g g ested  by  
Carr. The final chapter summarizes the fin d in g s of the stu d y  and 
su g g e s ts  a v en u es for fu tu re  research.
Organization of the Study
Tem porality
U nder th e gu id ance o f C arr’s Time. N arrative, and H istory , th is  
section  o f th e  s tu d y  dem on strates th e d ifferen ce  betw een  the  
tem porality  of re la tiv e ly  p a ss iv e  ex p er ien ces  based on Edmund 
H u sserl’s The Phenom enology of In tern a l Time C o n sc io u sn ess , and th e  
tem porality  of basic human a ctio n s based  on Martin H eid egger’s Being
and Time. The com parison betw een  th e  th eo r ies  of th e two
ph enom enologists d em on strates th a t H u sserl’s a n a ly s is  is  co rrect in 
argu in g  th a t human b e in g s  p erce iv e  time as  having a  certa in  
th ick n e ss  or Btretch th at cannot be accou n ted  for by th e  em piricist 
notion th a t d iv id es  time in to  d isc r e te , m easurable u n its . However, 
H u sserl’s a n a ly sis  does not take into accou n t th at m ost human
exp erien ce  is  a c tiv e  ra th er  th an  p a ss iv e  and, th ere fo re , accord in g  to
H eidegger, is  d irected  toward th e  fu tu re  rather than cen tered  in the  
p resen t.
The N arrative S tru ctu re  o f Human Tem porality; A Case for M ediaey
B uilding on th e  com parisons drawn in th e la s t sec tio n , th is  
ch ap ter  in itia lly  fo c u se s  on  th e  role o f th e  m ediating c o n sc io u sn ess  in  
complex and exten d ed  human ex p er ien ces  and action s. In add ition , 
th is  ch a p ter  dem on strates th a t th e tem poral s tr u c tu r e  of human 
c o n sc io u sn e ss  is , a t b a se , a  n a rra tive  s tru c tu re . Carr’s  unique  
p e r sp ec tiv e  on  th e tem porality  o f human exp erien ce  and action  allow s 
him to p o sit th e ex isten ce  of n a rra tive  s tr u c tu r e s  th a t are unavailable
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to  n arra tiv e  th eo r is ts  who ad voca te  more o b jec tiv e  m odels of time in  
n arra tive .
Toward a T heory o f th e Tem porality o f  M ediacy in Short. F irst-P erso n  
N arrative Fiction
The f ir s t  half of th is  ch a p ter  o u tlin es  a  th eo ry  of time in Bhort, 
f ir s t -p e r so n  n arrative fic tion  based  on th e tem poral s tr e tc h  of the  
narrating  c o n sc io u sn ess . Traditional form s o f narrative th eory  and  
critic ism  con ten d  th at th e narrator s ta n d s  at a poin t in time a fter  the  
e v e n ts  th a t s /h e  narrates. T his th eo ry , in co n tra st, a rg u es  th a t e v en  
in th e  m idst o f an extended  tem poral exp erien ce  or action th e  end is 
alread y  availab le to an in d iv id u a l th ro u g h  delib eration  and an ticipation . 
B ecause th e  a g e n t can an tic ip ate  th e  end  of an ex ten d ed  se r ie s  o f  
actio n s, s /h e  can en gage  in a  narrative  a c t th a t is  p red icated  on the  
b a sis  o f th e  an tic ip ated  en d . The secon d  half of th e ch ap ter  
dem on strates th e  v iab ility  o f  th is  p articu lar p o ss ib ility  th rou gh  the  
a n a ly s is  of sh o r t s to r ie s  by C ynth ia Rich and Lee Smith. In both  
c a se s , th e  f ir s t  p erson  n arrator e n g a g e s  in a  narrative act, th ou gh  
n eith er  has ach ieved  th e en d  o f th e ex ten d ed  tem poral action in which  
th ey  are en g a g ed .
The Monoteroporal N arratives  o f Raymond Carver
T hrough th e a n a ly s is  o f  th ree  sh o r t, f ir s t -p e r so n  n a rra tiv es  by  
Raymond C arver, th is  ch a p ter  d em on strates C arr's secon d  p o ss ib ility  
for exp lor in g  time in f ir s t -p e r so n  narrative . C arver’s  firBt-perBon  
n arrators o ften  find th em se lv es  in moments o f tran sition  in w hich th ey
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are no lo n g er  able to  make se n se  o f th eir  p a st re la tio n sh ip s and are  
unable to  en v is io n  an end  to th e p r e se n t s ta te  in w hich th ey  find  
th em se lv es. S tran ded  in th e p resen t, betw een  a p a st th ey  cannot 
u n d ersta n d  and a  fu tu re  th ey  can n ot en v is io n , C arver’s n arrators  
provide a ch ron ic le  o f recen t e v e n ts  in an attem pt to make sen se  o f 
th eir  liv e s  and to regain  con tro l o f th e ir  a c tio n s. C arver's n arrators  
dem on strate th o se  s itu a tio n s  w herein  human b e in g s  lose  th e tem poral 
e x p a n s iv e n e ss  and n arrative s tr u c tu r e  c h a r a c ter is t ic  of human 
c o n sc io u sn ess .
C onclusion
The final ch a p ter  sum m arizes th e  fin d in g s  o f th e  s tu d y  and  
exam ines some o f th e im plications o f th o se  findingB  for th e  th eo ry  and  
criticism  of f ir s t -p e r so n  n arrative  fic tion . In add ition , th is  sec tio n  
suggeBtB q u estio n s  th a t m erit fu r th er  s tu d y  b ased  on the  
phenom enology o f human tem porality  and v a r io u s form s of n arrative  
fiction .
S ig n ifica n ce  o f  th e  S tu d y  
The d isco v er ie s  made in th is  s tu d y  shou ld  have va lu e for  
perform ers o f litera tu re  and o th er  liter a ry  c r it ic s . D iscu ssion s o f time 
in litera ry  n arrative  th eory  are grou n d ed , for  th e  most part, in 
d isc u ss io n s  o f th e  w ays in w hich th e  time o f th e  e v e n ts  is  m anipulated  
in th e n arrator's d isco u rse  ab ou t th o se  e v e n ts . As a resu lt, we have  
looked m ost o ften  to th e time of th e  e v e n ts  and th e  p ro ta g o n ist who
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inhabits th at time as  th e s ite  of any s ig n ifica n t change in action, 
character, or th o u g h t.15
This stu d y  broadens our un d erstan d in g  of th e con cep t of time by 
expanding it to include two im portant con sid eration s. FirBt, the  
fin d in gs o f th is  s tu d y  dem onstrate the im portance o f th e narrator's  
sen se  of h is /h e r  own tem porality on th e te llin g  of th e story . Second, 
the fin d in g s of thiB stu d y  dem onstrate, co n v erse ly , the degree  to 
which the act of te llin g  a ffec ts  the narrator's se n se  o f h is /h e r  own 
tem porality. As an extension  of th is second  consideration , the f ir s t -  
person narrator, in some caBes, can be recogn ized  as the protagon ist 
in whom the most s ig n ifica n t ch an ges take place through th e act of 
te llin g  rather than th rou gh  th e e v en ts  s /h e  has a lready experienced.
Exploring th e in terrela tionsh ip  betw een the narrator's sen se  of 
h is /h er  own tem porality and its  e ffe c ts  on fir s t-p er so n  narrative has 
important im plications for th e perform ance o f literatu re  as well. 
Perform ers have long been aware th at th e narrator's point of view  
in flu en ces th e manner in w hich a s to ry  is  told. They also are aware 
th at the narrator has some purpose in te llin g  th e  s to ry — some vision  
(or version ) of th e  way it will a ffect him self /h e r se lf  a n d /o r  the  
narratee. They are le s s  aware, how ever, o f how th e narrator's past, 
in conjunction  with th e  p resen t of th e te llin g  and th e fu tu re  s /h e  
en v is io n s, a ffec ts  point of view . If th is  s tu d y  can clarify  how 
narrators define the p resen t in term s o f th eir  p a st and fu tu re , it will
lsT hese d istin ction s w ere conceived  by Norman Friedman in 
"Forms of th e  Plot," Journal o f General Education. 8 (July 1955), pp. 
241-52; rpt. in The Theory of the Novel, ed . Phillip S tev ick  (New 
York: The Free PresB, 1967).
provide read ers, c r it ic s , and perform ers w ith th e  means to  particu larize  
narrators and narrative con texts  th rou gh  identification  o f th e traces o f 
th eir  tem porality that are em bedded in th e act o f narrating. 
Furtherm ore, because cr it ic s  and perform ers will have a more holistic  
un derstan ding of the operation  o f time in  firB t-p erson  narrative  
fiction , th e p rod u cts of th eir  labors, both an a lyses and perform ances, 
should en rich  th e  tran saction s of th eir  aud ien ces with literary  tex ts , 
both as audience members and as readers.
Chapter 2 
Temporality
E xplorations of time in c u r r e n t n arrative  th eo ry , a s  th e  p rev io u s  
ch a p ter  in d ica te s , are baaed on th e  model o f th e  tick in g  clock . Two 
u n d erly in g  assu m p tion s inform  any th eo ry  th a t useB th is  model as a 
gu id e  for th eo ry  co n stru ctio n . FirBt, time is  a linear phenom enon. 
S econ d , th e  clock segm en ts time in to  d isc re te , m easurable u n its . Chief 
among th e  many im plications th a t is su e  from th ese  assu m ptions is the  
con v iction  th a t th e p resen t is on ly  a momentary in tersec tio n  betw een  
th e p a st and th e fu tu re .
N arrative th eo r ies  based  on th ese  assu m p tion s assum e a 
dichotom y betw een  th e e v e n ts  and th e  d isco u rse  about th o se  e v e n ts .  
C on seq u en tly , determ ining th e  o rd er  and duration  of e v e n ts  is a  matter 
o f prim ary im portance. H aving determ ined th e  ord er and duration  of 
e v e n ts , p rop on en ts o f th ese  th eo r ie s  exp lore th e  contin ual ch a n g in g  
re la tio n sh ip s betw een  time in d isco u rse  and time in e v e n ts . In  
particu lar, th ey  are in tere sted  in how th e narrator, in recou n tin g  
e v e n ts  from th e p ast, c rea te s  a m eaningful s tr u c tu r e  for a seq u en ce  of 
ev en ts .
ThiB ch ap ter  s u r v e y s  an a ltern a te  p e r sp ec tiv e  on time and  
n arrative. Em ploying th e phenom enological co n cep t of exp erien tia l 
time as h is g u id in g  fram ework, David Carr co n ten d s th a t n arrative  
str u c tu r e  iB a tem poral s tr u c tu r e  in h eren t in th e  way human b e in g s  
p erce iv e  phenom ena and e x is t  in th e  w orld. A dopting a p h ilosoph ical 
p e r sp ec tiv e  th at is d iam etrically opp osed  to  th e m ajority of
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contem porary n arrative  theories* Carr c o n s tr u c ts  a  th eo ry  th at
su p p o rts  Barbara H ardy's a sser tio n  that* "narrative . . .  is  not to  be
regard ed  a s  an a esth e tic  in ven tion  to co n tro l, m anipulate, and order
but a s  a prim ary a ct of mind tra n sferred  to  a rt from life. The novel
m erely h e ig h te n s , iso la tes  and an a ly zes  th e  n arrative  motions of human
c o n sc io u sn ess ." 1 T his them e is  ex ten d ed  in  Alasdair M acIntyre’s  A fter
V irtue, w here he n o tes that
N arrative is not th e work of p o e ts , d ram atists, and  
n o v e lis ts  r e flec tin g  upon e v e n ts  w hich  had no narrative  
o rd er  before one was im posed by th e s in g e r  or the  
w riter , n a rra tive  form iB n eith er  d isg u ise  nor decoration.
. . . [W]e all liv e  n a rra tiv es  in our liv e s  and . . . we 
u n d ersta n d  ou r liv e s  in term s of n a rra tiv es . . . .
S to r ie s  are lived  b efore th ey  are to ld — ex cep t in 
f ic tio n .2
Carr's phenom enological th eo ry  su p p o rts  th e work o f Hardy and  
M acIntyre by dem onstrating th a t human b e in g s  ex p erien ce  time in 
term s o f e v e n ts , w hich are organ ized  and s tr u c tu r ed  from a  van tage  
point in th e  m idst o f ex p erien ce  and action  ra th er  than a fter  the  
ev en t h as come to an end.
P h en om en olog ists, it sh ou ld  be n oted , reco g n ize  clock  time a s  a 
tem poral s tr u c tu r e  operational in th e e v e r y d a y  a ffa irs  of human b e in g s.
They do n ot d en y  th e lin ear ity  o f clock  time nor do th ey  d en y  th at  
time can  be d iv id ed  by th e clock into d isc re te  moments. Clock time is  
not, h ow ever, an in h eren t ch a ra cter is tic  o f  human c o n sc io u sn ess .
While it  is  con ceivab le  to human c o n sc io u sn e ss , c lock  time can  not be
B a rb a ra  Hardy, "Towards a P oetics  of Fiction: An Approach  
th rou gh  N arrative,"  Novel 2 (1968), p. 5; c ited  in Carr, p. 17.
zA lasdair M acIntyre, A fter V irtue. 2nd ed . (Notre Dame: Univ. of 
Notre Dame PresB, 1981, 1984), pp. 211-2.
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exp erien ced  by human co n sc io u sn ess  b ecau se  it is  d iscoverab le  on ly  by  
moving o u ts id e , or tra n scen d in g , th e realm o f prim ary exp erien ce  to 
th e realm o f reflection . U n doubted ly  in  r e f lec tin g  on  an exp erien ce  
one can  trace  th e  seq u en tia l s te p s  and explore th e  s ig n ifica n ce  of 
ind iv idual mom ents. In prim ary ex p erien ce , how ever, a  tem poral e v en t, 
which is  p erce iv ed  as h avin g a b eg in n in g , a  m iddle, and an end , is  
p oten tia lly  availab le  to th e  in d iv id u al p e r ce iv e r  e v en  sb s /h e  is in the  
midst o f th e  ex p erien ce .
Carr's s tu d y  eq u a tes  th e tem poral s tr u c tu r e  of human exp erien ce  
with n arra tive  s tr u c tu r e . His d efin ition  of n a rra tiv e , as a  resu lt, tak es  
on a ch a ra cter  d iffe re n t from d efin ition s based  on th eo r ies  grounded  
in c lock  time. In stead  o f u n d ersta n d in g  n a rra tive  s tru c tu re  as  
som ething th a t it, im posed on e v e n ts  from a poin t in time a fter  th e  
ev en ts  have o ccu rred , Carr u n d ersta n d s n a rra tiv e  s tr u c tu r e  as  
ch a ra cter istic  o f  th e  way human b e in gs ex p er ien ce  and e x is t  in th e  
world. B ecause Carr reco g n ize s  a fu tu ra l dim ension in narrative  
s tru c tu re  th at th eo r ies  based  on clock  time do n ot, h is  th eory  can  
serv e  a s  a fou ndation  for id en tify in g  and exp la in in g  forms of litera ry  
n arrative th at are  problem atic from o th er  p e r sp ec tiv e s .
T his ch a p ter  sum m arizes th e  f ir s t  half of C arr's Time. N arrative  
and H istory . The f ir s t  ch a p ter  o f C arr’s  book o u tlin es  a 
phenom enological approach to human tem porality  based on the  
phenom enologies o f Edmund H usserl and Martin H eidegger. C hapters  
two and th ree  exp lore  C arr’s own ex ten s io n s  to  th e  work of th e se  two  
ph ilosop h ers. The second  half of Carr's book, w hich dea ls with  
hiBtory, does not p erta in  d irectly  to  th e  p r e se n t s tu d y . Carr’B
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th eories about time and narrative ch allen ge th e foundations of 
traditional narrative th eory . As a resu lt, h is con clu sion s, if valid , 
have im portant im plications for the a n a lysis  and perform ance of 
narrative fiction .
Carr’s an a lysis  su b v e r ts  what is  considered  the "natural" order. 
Rather than explain ing narrative as the im position o f form on an 
otherw ise chaotic seq u en ce o f ev en ts , Carr dem onstrates that humans 
experience every d a y  e v en ts  through a specia l form of tem porality. 
According to Carr, phenom enology has dem onstrated th at tem porality is
characterized  by a certa in  th ick n ess  or s tretch . Human experience has
a temporal dim ension w hereby the individual cou p les th e "now" with  
what has immediately gone before as well as w ith what s /h e  
an ticip ates will immediately follow. This temporal dim ension of 
experience is  not som ething appended to th e  exp erien ce  a fter  th e fact, 
it  is part and parcel o f th e experience as it is  occu rring. Experience, 
then , in clu d es not on ly  th e p resen t (in the sen se  th at the clock  
d iv id es time into p ast, p resen t, and fu tu re! but what I shall refer  to,
for the time being, as the exp an sive  presen t.
The exp an sive  p resen t is  grounded in the p resen t, but is  not
limited to the p resen t moment. It in c lu d es th e tem poral connection
between the p resen t, th e ju s t -p a s t , and what th e  p erce iver  an ticipates  
will immediately follow. For example, I recogn ize  the second ring of
the telephone as a part of an expansive p resen t that began with the
fir s t  ring of the telephone and will end w hen I pick up the receiver .
Carr's a n a lysis  red efin es  the con cep ts of time and narrative. His 
red efin ition  is e sp ec ia lly  s ig n ifica n t for literary  th eo r is ts  and
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perform ers o f literature b ecau se  the expanded v iew s o f time and  
narrative can account for ex istin g  literary  n arratives that w ere le ss  
well accommodated by traditional analytica l m ethodologies. Adm ittedly, 
many, if not most, narrators te ll o f e v en ts  th at have achieved  
temporal c losu re. That is , the narrator beg in s th e narration after  the  
end of the ev en ts  in clock time and n arrates retro sp ectiv e ly . In 
recent y ea rs , how ever, f ir s t-p e r so n  n arratives whose narrators are in 
the m idst of th e e v en ts  th ey  are d escr ib in g  have become more 
common. Carr’s theory y ie ld s a method that can account for the  
narrative form in which the narrator te lls  h is /h e r  s to ry  from a 
vantage point in the midst o f th e e v en ts .
This chapter exam ines th e phenom enological foundation upon  
which Carr developed h is  th eory  of n arrativ ity . The f ir s t  section  
con tra sts  em piricist notions of time with the phenom enological notion  
of human tem porality. The rem aining sec tio n s examine the tem porality  
of two d ifferen t ty p es  o f human experience. The second section , 
based on th e  ideas of Edmund H usserl, d escr ib es  the tem porality of 
rela tively  p a ssiv e  human ex p erien ces, i.e ., exp erien ces in which a 
p erce iv er  exerciseB  no control o v er  the ob ject o f h is or her 
experience. The final section , based on Martin H eidegger’s critiq u e of 
and ex ten sion s to H usserl’s id eas, d escr ib es  the tem porality of basic  
actions. Since the v a st m ajority of human experience is active  rather  
than p a ss iv e , th e last section  exam ines a n ecessa ry  sh ift  in temporal 
focus precip itated  by action.
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D ifferentiating R ealities With Regard to Time 
Phenom enologists claim th a t human b ein gs have a p re-con cep tu a l 
or p re-th eo retica l u n d erstan d in g  of time. Human beings, in other  
w ords, have a p re -re flec tiv e  or experientia l u n derstand ing of 
tem porality that is  more fundam ental to th eir  ex isten ce  as human 
b ein g b than is  th eir  con sciou s u n d erstan d in g  of time as a th eoretica l 
con stru ct. To say that th is u n d erstan d in g  of temporal ex isten ce  is 
more fundam ental does not mean that it is  tem porally prior to their  
consciou s u n derstan d ing of clock time. Human beings, for example, 
may live  ou t th eir  lives w ithout coming to a con sciou s know ledge of 
their  ex isten ce  sb temporal b e in gs. N everth e less , they will have  
ex isted  as temporal b ein gs. To Bay th at th is  u n derstan d ing  is  more 
fundam ental, how ever, doeB mean that it is  more primordial. That is , 
tem porality is  of the e sse n c e  of human being and, as Buch, it is  
inescapable and operational in th e ev ery d a y  and authentic a ffa irs o f  
ev ery  human being. Because tem porality is operational in ordinary  
experience even  when human b ein gs are not con sciou sly  aware of itB 
operation , phenom enologists also refer  to  it as "pre-them atic.”3
The d istin ction  betw een time as an o b jec tiv e  m easure and time as 
a s tru c tu re  of th e un ity  o f human exp erien ce  is  in d isp ensib le  for th is  
stu d y . When the average p erson  sp eak s o f time, s /h e  most often  
re fer s  to ob jectiv e  m easurem ent rather than to the temporal un ity  of 
experien ce. D ictionaries reflec t th is  p ersp ec tiv e , g iv ing preem inence  
to d efin ition s that featu re th e d iv ision  o f time into measurable 
portions. U nfortunately , the E nglish  language does not provide an
3C arr, p. 18.
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a ltern ate  term  to  d is tin g u ish  betw een  th e  o b jec tiv e  m easurem ent of 
time and th e tem porality  o f human exp erien ce . N ev er th e less , the 
E nglish  lan gu age  is rep lete  with p h ra ses  th at ex p r ess  th e tem porality  
of human ex p erien ce . For exam ple, "time f lie s  w hen y o u ’re havin g  
fun" and "where does th e time go," o ccu p y  one end of th e spectrum  
and "time s ta n d s  still** and "will th is  c la ss  n ev er  end" occu p y  the  
o p p osite  end .
For ph en om en olog ists time has a v e r y  p articu lar m eaning, a 
m eaning th a t is  ex p r essed  more c lear ly  in  th e se  p h ra ses  about time, 
w hich ca rry  w ith them th e recogn ition  o f  th e  ind iv idual and the  
tem poral u n ity  of h is /h e r  exp erien ce . The phenom enological con cep t 
of time fo c u se s  on th e ind iv idu al. Time is  an elem ental force th at is 
o ften  beyond  th e con tro l of human b e in g s , a pow er to w hich human 
b ein g s are in d iv id u a lly  su b jec t. The on ly  w ay to u n d erstan d  the  
in d iv idu al exp erien ce  o f time, or tem porality  a s  I sh a ll o ften  re fer  to 
it, is th ro u g h  its  op eration  in human a ffa ir s , th a t is , to  examine the  
in d iv id u a l's  s e n se  of h is /h e r  own tem porality .
The in d iv id u a l nature of tem porality , h ow ever, has been the  
prim ary stum b ling  block for  cr it ic s  o f phenom enology. What good, 
c r it ic s  a sk , is  an  u n d ersta n d in g  o f a phenom enon that is unique to  
each person ?  The ob jection  is  reason ab le. If tem porality  can be 
u n d erstood  on ly  in term s o f particu lar in d iv id u a ls , th e con cep t is too  
broad and  gen era l to be u se fu l. H ow ever, u n d ersta n d in g  the  
tem porality  of an y  in d iv id u a l, w hich is  ind eed  u n iq u e, d iffers  from  
u n d ersta n d in g  th e  tem porality  of human ex p er ien ce  in general. 
A dm ittedly, th e tem porality  o f each  in d iv id u a l m ust be examined
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s in g ly  th rou gh  a p ro cess  o f  d escr ip tio n  from th e  in tern a l p ersp ectiv e  
of th e  p erce iv er . H owever, Edmund H u sserl and Martin H eidegger  
have postu la ted  basic ca teg o r ie s  o f  human tem porality  th rou gh  a 
p ro cess  th at H usserl som etim es referred  to as a  phenom enology o f  
phenom enology, or what I sh a ll re fer  to as m etaphenom enology.4 
A ccording to Robert S ok o lovsk i, m etaphenom enology g oes beyond  
d escr ip tiv e  phenom enology in th at it "show s how d escr ip tiv e  
phenom enology is possib le."  M etaphenom enology allow s the  
phenom enologist to r e f lec t  on  "the tem poral p ro files  th rou gh  which  
inner o b jec ts  are  co n stitu ted  and made availab le for reflection" in the  
f ir s t  p lace .5 In o th er  w ords, th rou gh  m etaphenom enology the  
phenom enologist r e f lec ts  on th e  flow of in tern a l t im e-co n sc io u sn ess , as 
opp osed  to prim ary ex p erien ce , so th at s /h e  can d escr ib e  the 
s tr u c tu r es  o f co n sc io u sn ess  th at make th e p ro cess  o f  d escr ip tiv e  
phenom enology p o ssib le . M etaphenom enology p ro v id es  an  
u n d erstan d in g  o f th e  s tr u c tu r e s  and flow o f in tern a l tim e- 
co n sc io u sn ess  in e v e r y d a y  human ex p erien ce . ThiB u n d ersta n d in g , in 
tu rn , p ro v id es  th e foundation  for th e  d escr ip tio n  o f tim e-co n sc io u sn ess  
in ev ery d a y  human exp erien ce . W hereas d escr ip tio n  o f exp erien ce  is  
th e p rovin ce  o f d e scr ip tiv e  or f ir s t - le v e l  phenom enology, 
m etaphenom enology p ro v id es  a fram ework for exp la in in g  how and why 
such  d escr ip tion  is p ossib le .
4Edmund H u sserl, Formal and T ran scen d en ta l L ogic , tran s. D. 
Cairns (The Hague: N ijhoff, 19691, pp. 268-89.
3Robert Sokolow ski, H usserlian  M editations (E vanston: 
N orthw estern  Univ. P ress , 1974), p. 137.
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The m ost fundam ental d is tin c tio n s  betw een th e  human exp erien ce  
of time and time a s  o b jec tiv e  m easure em erge from th e  p e r sp ec tiv e s  
th at gave r ise  to each. Clock time em erges from a  sc ien tific  
p ersp ec tiv e  th at c o n s id e rs  th e  ex tern a l world o f o b jec ts  and e v e n ts  as  
rea lity . Time as  a lived  ex p erien ce  em erges from a ph ilosophical 
p e r sp ec tiv e  that ta k es  human rea lity  as its  fo cu s . A ccording to the  
form er view ,
"reality" is u tter ly  in d iffe r en t to human con cern s.
T h in gs sim ply h ap p en , one a fter  th e o th er , random ly or 
accord in g  to th eir  own laws. Any s ig n ifica n ce , m eaning, 
or va lu e a scr ib ed  to e v e n ts  is  p ro jec ted  onto them by  
[hum an] co n cern s , p r e ju d ice s , and in te r e s ts , and in no 
way a tta ch es  to th e e v e n ts  th em se lv es.6
The la tter  view reco g n izes  th e  co n tin u ity  of b ein g  and world. As
su ch , b ein g  and world are in sep arab le  from a  phenom enological point
of view . The two co n cep ts  cannot be sp ok en  o f in term s of a
rela tion sh ip  b ecau se  th a t term  assu m es th a t th e two can be sep arated .
C onseq uen tly , ph en om enolog ists a rgu e  a g a in st th e  p r io r ity  o f p h ysica l
rea lity  o v e r  human rea lity . B ecause p h en om enologists in s is t  on the
role o f th e  p erce iv er , c r it ic s  o f  phenom enology o ften  eq u ate
phenom enology w ith su b je c tiv ity .
Ab form ulated by HuBserl and H eidegger, h ow ever, phenom enology  
exam ines n eith er  o b jec tiv e  fa c t  nor su b jec tiv e  im p ression . H eidegger, 
in particu lar, ca refu lly  d em on strates th rou gh  h is  a n a ly s is  o f human 
action  th at human ex p er ien ce  m ust be un d erstood  in term s o f its  
" b ein g -in -th e-w o r ld ."  Put sim ply , in p r e -r e f le c t iv e  exp erien ce  human 
b ein g s are  a c tiv e ly  en g a g ed  with th e p h ysica l world. In su ch  a c tiv ity
6C arr, p. 19.
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th e p h y sica l world s e r v e s  as a  "back -d rop  or sp h ere  o f o p era tio n s for 
human a c tiv ity ." 7 In p r e -r e f le c t iv e  a c tiv ity  m eaning e x is ts  n e ith er  in  
th e p h y sica l world nor in human c o n sc io u sn e ss . Instead* both are  
a ltered  th ro u g h  m utual in teraction .
If H eid egger  had taken human c o n sc io u sn ess  a s  th e b eg in n in g  and  
end  of h is  a n a ly s is , h is p h ilosop h y  w ould be su b jec tiv e . To avo id  th is  
p itfa ll, H e id eg g er’s a n a ly s is  o f b ein g  is  one w hich reco g n izes  th a t  
"being" is grounded in and in tera c tin g  w ith th e world. His fo cu s  on  
th e m iddle, th e betw een , allow s H eid egger  to avoid th e e x c e s se s  o f  
both extrem e o b je c tiv ity  and extrem e su b je c tiv ity . A ccording to  
H eideggerian  phenom enology, o b je c tiv ity  and su b je c tiv ity  are both  
" tran scen d en cies"  th at d ista n ce  human b e in g s  from th e tru th  o f th e ir  
b eing . In o th er  w ords, each of th e se  p e r sp e c tiv e s  elim inates what 
H eidegger co n s id ers  one o f th e  two cru cia l elem ents in th e  
phenom enological equation . S u b je c tiv ity  d im in ishes th e  im portance of 
world w h ereas o b jec tiv ity  o v er lo o k s  th e  im portance o f human b ein g .
H eid eg g er’s a n a ly sis  o f tim e is  sim ilar to th at of H u sser l's , 
th o u g h  H usserl ten d s  to be more su b je c tiv e  than  H eidegger. H eid egger  
b ases h is  notion o f time on th e  human b ein g  ex ist in g  in and  
co n stra in ed  by th e w orld. B ecause phenom enological a n a ly sis  o f bein g  
and time is  grounded  in th e w orld, it doeB not p reten d  to  an a lyze  time 
"in itse lf."  In  o th er  w ords, p h en om en olog ists are not in ter e sted  in 
time ap art from the human ex p er ien ce  o f time. In stead , th ey  tak e  
human rea lity  and th e human ex p erien ce  o f  time as th eir  fo cu s, n ev er  
losin g  s ig h t  of th e ac tu a lity  th at hum ans do not exp erien ce  time ap art
7C arr, p. 20.
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from th e  w orld. B ecause human t im e-co n sc io u sn e ss  is grounded in and  
can be u n d erstood  on ly  as a tra n sa ctio n  w ith in  th e  world, the  
phenom enological app roach  to t im e-co n sc io u sn e ss  can  accou n t for 
tem poral re la tio n sh ip s like th e u n ity  o f ex p erien ce  in th e m idst of 
ex p er ien ce , for exam ple, th at a n a ly se s  based  on th e  clock-tim e model 
cannot.
A sum m ary of th e f ir s t  half o f David C arr’s Time. N arrative, and  
H istory p ro v id es  h elp fu l backgroun d  for  in v e s t ig a tin g  th e im plications  
of the phenom enological p e r sp ec tiv e  on time for n arrative  th eory .
Carr’s book b r in g s  to g e th er  th e  ph en om enologies o f  HuBserl, H eidegger, 
and h is  own in v e s tig a tio n s  w ith reg a rd  to time in a cum ulative fash ion .
This method o f accum ulation allow s him to  d ifferen tia te  the
tem porality  o f p a ss iv e  human ex p erien ce , th e tem porality  o f human 
action , and th e tem porality  o f ex ten d ed  and com plex human action .
The f ir s t  tw o is su e s  are th e su b je c t  of th e  r e s t  o f  th e p re se n t  
chapter; th e  th ird  is su e  is th e su b jec t o f  th e  ch a p ter  th a t follow s.
The Tem porality o f  P a ss iv e  E xperience
B efore exp loring H u sserl’s  con tr ib u tion  to th e  phenom enology o f  
in tern a l t im e-co n sc io u sn e ss , th e  p rec ise  m eaning o f p a ss iv e  exp erien ce  
in th is  co n tex t req u ires  c larifica tion . Carr ch o se  th e term p a ss iv e  
ex p erien ce  prim arily to d is tin g u ish  H u sser l’s w ork from th at o f h is  
s u c c e s so r s , p articu larly  th e work o f H eidegger. In th is  con text, 
p a ss iv e  exp erien ce  r e fe r s  to th o se  form s o f a c t iv ity , su ch  sb 
p ercep tion , in w hich th e p erce iv er  d oes not e ffe c t  th e  outcom e of the  
ex p er ien ce  th rou gh  person al action . For in sta n ce , lis ten in g  to a
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melody is  an example o f what Carr d esig n a tes  a s  a p a ssive  experience. 
Playing th e same melody on a saxophone, on th e  o th er  hand, is  an 
example of an a ctive  experience. A lthough Carr recogn izes the active  
character o f perception , he bases his d istin ction  on w hether or not 
the p erceiver  e ffe c ts  th e outcom e of the ex p erien ce .8
Retention <Primary Memory! and Recollection (Secondary Memory) 
H usserl’s most profound contribution  to the phenom enology of 
tim e-con sc iou sn ess is h is recognition  that time has a certa in  th ick n ess  
or s tre tch  th at cannot be accounted for by the em piricist notion that 
d iv id es time into d iscre te  un its. Pursuant to th is  belief, H usserl 
identified  a specia l form of memory th at accou nts for what was 
previously  id en tified  in the p resen t stu d y  as th e  exp an sive  p resen t. 
The exp an sive  p resen t in clu d es what is  commonly referred  to as the  
"now" in clock time as well as the " ju st-p a st which attach es itse lf  
immediately to  th e p resen t." 9 H usserl u ses  th e term s retention  and 
primary memory in terch an geab ly  to id en tify  th is  phenom enon. Human 
b eings p o sse ss  th is  specia l form of memory w ithout being consciou sly  
aware o f its  ex isten ce . Yet, because we enjoy th is  form of memory, 
we are able to recogn ize  a su ccessio n  of n otes a s  a melody or a 
str in g  of u ttered  w ords as a sen ten ce. Without primary memory, there  
would be no way for an individual to cojoin  the note s /h e  hears now 
with the o n e(s) that sounded immediately prior to it. It would be 
plausible for the p erce iver  to call to mind n otes heard the week
sC arr, p. 30.
9Carr, p. 21.
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b efore , th e  month b efore , or e v en  y ea rs  ago  and th ereb y  co n fu se  them  
w ith th e n o tes  im m ediately p reced in g .
S econ d ary  memory and reco llection  are term s H usserl useB  
in terch a n g ea b ly  to re fer  to what is  commonly known as memory. With 
secon d ary  memory th e  p erce iv er  ca lls  to  mind an o b je c t  or e v e n t that 
is  no lon ger  p resen t. For in sta n ce , I recall Glenn M iller’s  ren dition  of 
"String o f Pearls" e v en  th ou gh  at th is  moment I am s itt in g  before my 
com puter term inal. In c o n tra st, if th a t tu ne w ere p lay ing  on th e  radio  
as I ty p ed , th e melody would still be p resen t for me in reten tion  ev en  
th ou gh  some o f th e n o tes had a lread y  p assed  in  clock  time. Without 
th e d ifferen ce  betw een  prim ary and secon d ary  memory, rela tion sh ip s  
betw een seq u en tia l p ercep tio n s  would be im possib le to grasp .
The on ly  way to acco u n t for  th is  p ercep tion  o f re la tion sh ip s  
betw een  seq u en tia l p ercep tio n s  is  to  a rgu e  th at th eir  proxim ity  
exp la in s th e rela tion sh ip . H owever, u n le ss  some c lea r ly  d istin g u ish a b le  
ch a ra cter is tic  in h eren t in th e  im m ediately p reced in g  note could be  
id en tified  th at d is tin g u ish e d  it from th e one th a t w as sou n d ed  in the  
d ista n t p a st, th e argum ent would not p ersu ad e. Any cr itic  who w ished  
to a rg u e  on th e b asis  of p ercep tion  would be a lig n in g  h e r se lf/h im se lf  
w ith th e  phenom enological p er sp ec tiv e .
A lthough ph en om en olog ists reco g n ize  th at time can be 
in v e stig a te d  apart from human c o n sc io u sn e ss , th ey  cannot ag ree  w ith  
th e idea th a t th e  e sse n tia l con n ection  betw een  p o in ts  in time can be 
accounted  for by th e  notion  o f proxim ity. An exam ple tak en  from  
common human exp erien ce  can  illu stra te  th e in ad eq u acy  o f proxim ity  
to explain  our p ercep tio n s.
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When I retu rn  to a sh o r t-s to r y  I have been read ing a fter
stop p in g  to con d u ct some p erson a l b u s in e ss  over  th e  te lep h on e, in
clock -tim e my person al b u s in ess  is  most proximate as I beg in  to read  
again. A lthough my d isc u ss io n  w ith th e  m anager o f  South  Central Bell 
about a m istake on my phone bill has ju s t  o ccu rred , w hen I pick up  
th e book and b eg in  read ing again , w hat has tran sp ired  most recen tly  
in th e s to ry  is  tem porally c lo se r  than th e phone co n v ersa tio n , which
has reced ed  in c o n sc io u sn ess .
In th e preced in g  exam ple, th e  in terv en in g  in cid en t, w hich in 
o b jec tiv e  time was most proxim ate, was not reta ined  as th e  fo cu s of 
my c o n sc io u sn ess  sh ifted  back to my or ig in a l taBk. A lthough the  
in terv en in g  e v en t had a tem poral horizon o f its  own, th e second  
horizon lo s t its  p o ten cy  on ce  it reach ed  c lo su re  w hen I hu ng up th e  
phone. B ecause th e secon d  tem poral horizon , th e phone co n v ersa tio n , 
reached c lo su re , it  became a part o f  my secon d ary  memory. The 
o rig in a l tem poral horizon n ev er  reach ed  c lo su re . T herefore, it  was 
reta ined  in prim ary memory.
B efore p roceed in g  w ith th is  line of th o u g h t, how ever, th e notion  
o f reten tio n  req u ires  c larifica tion . In The Phenom enology of In ternal 
T im e-C on sciou sn ess H usserl s u g g e s t s  th at reten tion  can most c lea r ly  be 
rep resen ted  th rou gh  a com parison betw een  th e exp erien ce  of sp ace  and  
th e exp erien ce  of tim e.10 As Carr p o in ts  out, " presen t and p ast  
fu n ction  to g e th er  in th e  p ercep tion  o f time som ewhat a s  do foregrou n d  
and backgroun d  or fo cu s and horizon in sp atia l p ercep tion ." 11
10Edmund H usserl, The Phenom enology o f In ternal Time- 
C o n sc io u sn ess . ed. Martin H eid egger, tran s. James S. C hurchill
(Bloomington: Indiana U niv. P ress , 19641, pp. 23-9, 51-2.
“ C arr, p. 21.
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W henever human b e in g s see  some th in g , th ey  do not see  th e  th in g  as  
stan d in g  alone. Rather, th ey  see  th e o b jec t as foregrou n d  (or focu s)  
stan d in g  ou t from a background (or horizon) th a t ex ten d s behind it 
and aw ay from it. A lthough th e  su b je c t  fo c u se s  on th e o b jec t, s /h e  
r e g is te r s  th e  backgroun d or horizon a s  well. A lthough th e  horizon is  
not th e focuB of h is /h e r  gaze, it  e x er ts  an in flu en ce  over  the  
p ercep tion  and in terp reta tion  of th e fo cu s  o f th e  p e r ce iv e r 's  gaze.
C onsider, for exam ple, a stan d ard  tw o -s lic e  toaster . In ca lling  
th at image to mind th rou gh  memory, we a lso  call to mind a 
background con g ru o u s w ith th a t im age, a k itch en . The s ig n ifica n ce  
th at th e to a ster  has for th e p erce iv er  is  in flu en ced  by th is  
backgroun d. Any p erce iv er  who en co u n tered  a to a ster  in th e  k itch en  
would a ttach  no particu lar s ig n ifica n ce  to th is  d isco v ery . S u p p ose , 
how ever, th a t th e p erce iv er  en cou n tered  th e  to a ster  in th e middle of 
th e liv in g  room floor. The s ig n ifica n ce  o f th e  p ercep tion  as a whole 
a lter s  d ra stica lly . The p e r c e iv e r 's  immediate reaction  would be th at  
th e to a ster  is  ou t o f place. T oasters are o b v io u sly  k itch en  item s. 
Notice, h ow ever, the s ig n ifica n ce  o f th e  percep tion . If th e p erce iv er  
fo cu sed  e x c lu s iv e ly  on th e foregrou n d  o f th e  p ercep tion  s /h e  could not 
con clu d e , "the toaster  is  ou t o f place." The evalu ation  was p o ssib le  
on ly  b ecau se  th e background was tak en  in sim ultaneously . This 
example dem on strates th e e sse n tia l correlation  betw een foregrou n d  and  
b ack grou n d  (fo cu s and horizon) in spatia l p ercep tion . A ccording to  
H usserl, h o r iz o n -c o n sc io u sn e ss  b elon gs to e v e r y  percep tion .
A dm ittedly, th e example is  a b it ou t o f  th e ord in ary . N ev er th e le ss , it 
makes a s ig n ifica n t point. Human b e in g s  are, for th e most part,
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unaw are o f th e  s ig n ifica n ce  of h o r iz o n -c o n sc io u sn e ss  in ev ery d a y  
exp erien ce  b ecau se  most o f our p ercep tio n s  confirm  our exp ecta tion s. 
When we are con fron ted  w ith th e unusual* however* our immediate 
recogn ition  o f  th e in co n g ru o u s dem on strates th at h o r izo n -co n sc io u sn ess  
is op erationa l in all p ercep tio n s. The o p p o site  is  a lso  tru e . Our 
immediate recogn ition  of th e co n g ru o u s dem on strates th at horizon- 
c o n sc io u sn e ss  is operational in all p ercep tio n s . If human b ein gs did 
not take in horizon as well as fo cu s in p ercep tio n , we would be unable  
to accou n t for  co n g ru ity .
H usserl co n ten d s th at a tem poral fie ld  e x is ts  th a t co rresp o n d s to 
the v isu a l fie ld . In th e tem poral fie ld , th e  p r e se n t s e r v e s  as the  
foregrou n d  and th e " ju st-p ast"  s e r v e s  a s th e  backgroun d  or horizon  
a g a in st w hich  th e  p r e se n t s ta n d s  o u t .12 As in sp a tia l p ercep tion , th e  
foregrou n d  and background in tem poral p ercep tio n  c o n stitu te  one 
another as b elon g in g  or not b elon g in g  to  th e  tem poral exp erien ce . In 
lis ten in g  to a  melody, to retu rn  to H usserl*s exam ple, a lth ough  the  
p resen t note o f  th e melody s ta n d s  ou t from th e  n o tes  th a t have  
p reced ed  it by v ir tu e  o f th e  fact th a t it was m ost rec e n tly  sou n d ed , it 
s ta n d s o u t a s  belonging  to and co n tin u in g  th e  m elody. If, on th e  
oth er hand, th e note stood ou t like a  to a ster  in a liv in g  room, the  
d iscord an ce  o f th e note could be r e g is te r e d  on ly  a s  a r esu lt of 
tem poral h o r izo n -co n sc io u sn ess . In o th er  w ords, th e  p erce iv er  could  
not p erce iv e  th e note as o u t o f ch a ra cter  if s /h e  did not take in th e  
tem poral horizon (th e melody as a whole in reten tio n ) sim ultaneously .
12H u sse r i, p. 52; C arr, p. 22.
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The tem poral b ack grou n d , th a t p art o f th e  tem poral field  
(exp an sive  p resen t) th at is  not in fo cu s, does not ex ten d  backward  
in d efin ite ly . Like sp atia l p ercep tio n s , tem poral p ercep tio n s  have a 
limit or horizon. E ven ts th a t lie o u ts id e  th a t horizon have little  or 
no e ffe c t  on th e p re se n t. With regard  to  a m elody, th e s ilen ce  that 
p reced es  th e  soun d in g  o f th e  f ir s t  note s e r v e s  a s  th e tem poral horizon.
In th e  exp erien ce  o f a tem poral o b jec t, fo reg ro u n d  and  
backgroun d m utually c o n stitu te  one another a s  belon g in g  to the  
exp an sive  p resen t. A ccording to H usserl, to  ex p er ien ce  a melody is to  
have c o n sc io u sn e ss  o f th e  p r e se n t note a s w ell as to  have sim ultaneous  
reten tion a l c o n sc io u sn e ss  of th e  n o tes th at p reced ed  it. This 
statem ent, h ow ever, com es p er ilo u sly  c lo se  to a d escr ip tio n  that 
illu stra tes  c lock  time rath er  th an  exp erien tia l tim e. In  a tten d in g  to  a 
melody, c o n sc io u sn e ss  is  not d irected  toward th e  n o tes  b u t toward the  
melody as  a w hole. U nd oubted ly  th e n o tes  o f a m elody sound one  
after  an oth er in seq u en ce  from its  b eg in n in g  to  it s  con clu sion .
However, w hen  human b e in g s  p erce iv e  a m elody, we do not p erce ive  
ind iv idual n o tes. We p erce iv e  th e melody. As lon g  as  th e note that 
sou n d s m aintains th e  m elodic lin e , we do not p ay  a tten tio n  to th e  note  
as a note b ut aB a  con tin u ation  of th e melodic line. If, on th e o th er  
hand, th e note d isr u p ts  th e  melodic lin e, our a tten tio n  is  focu sed  on  
th e  note as a  note. When th is  o ccu rs , th e  final note b r in g s  about 
c lo su re  for one tem poral fie ld . It may a lso  s ig n a l th e  b eg in n in g  of a 
another.
H usserl co n tra sts  reco llection  (secon d ary  memory) with reten tion  
(prim ary memory) by in d ica tin g  th a t to reca ll is  to bring to
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co n sc io u sn ess  som ething that is  not happening, but th at did happen. 
Stated another way, reco llection  is  th e  p rocess of calling to mind some 
th ing th at is not p resen t e ith er  in th e  "now" (clock time) or w ithin  
the horizon con stitu ted  th rou gh  the ju s t  past. When I hear the  
opening bars of the "Star Spangled  Banner" at an LSU basketball 
game, for example, primary memory allows me to co n stitu te  the melody 
as th e "Star Spangled Banner." At th e  same time, I can call to mind 
my experience of th at melody as it was sung a cappella  by Diana Ross 
as part of the opening fe s t iv it ie s  of th e ten th  annual Super Bowl.
What I am calling to mind, in th is  in stan ce, is  not the fact that 
Diana Ross sang the "Star Spangled  Banner"; rather, I am calling to 
mind my experience o f her s in g in g . My recollection of Diana R oss’s 
rendition  is  secondary memory because it  lies  ou tsid e  my p resen t  
temporal horizon, which in c lu d es in retention  that part o f the "Star 
Spangled Banner" that has already been sung.
H usserl's parallel with regard  to space would be to render  
p resen t th rou gh  memory som ething that is not p resen t in my v isu al 
field. For instance, I remember the mimosa tree that grew in the  
backyard of the house 1 lived  in  u n til I was six years old in 
Jacksonville , Florida. Notice th at the recollection  in clu d es not only  
the focu s o f my recollection , th e mimosa tree, but the spatial horizon  
as well, the background which locates the focu s in th e  midst of a 
visual field . Recollection, like the exp an sive  p resen t, partakes of 
h orizon -con sc iou sn ess. Any ind ividual who ca lls to mind an actual 
ob ject from h is /h e r  p ast th at is  not p resen t w ithin h is /h e r  v isu a l 
field , ca lls  to mind the focus (foregrou nd ) of the memory sb well as
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th e  b a ck g ro u n d  (h o r izo n ) from  w h ich  th e  o b je c t  s ta n d s  o u t. O b jects  
and  e v e n t s  from  th e  p a s t, w h ich  b y  d e fin it io n  lie  o u ts id e  th e  e x p a n s iv e  
p r e s e n t ,  h a v e  a  sp a tia l o r  tem p ora l th ic k n e s s  o f  th e ir  ow n th a t  is  
ca lled  to  m ind in  th e  a c t  o f  r e c o lle c t io n .
The th in g  rec a lle d  is  n o t p r e s e n t  in  my v isu a l fie ld  b u t e x is te d  
som ew h ere e ls e  in sp a ce  and  tim e. S im ilar ly , th e  r e c o lle c te d  tem poral 
e v e n t  is  n o t c o n n e c te d  w ith  my p r e s e n t  tem p ora l horizon  b u t is  ca lled  
to  mind a s  h a v in g  e x is te d  som ew h ere e ls e  in tim e. The rec o lle c tio n ,  
lik e  th e  e x p a n s iv e  p r e s e n t , h a s  b oth  a fo r e g r o u n d  (fo c u s)  a n d  a 
b a ck g ro u n d  (h o r izo n ). When a p a r tic u la r  o b je c t  or  e v e n t  is  ca lled  to  
m ind, it s  co n tem p o ra n eo u s b a ck g ro u n d  is  a lso  ca lled  to mind. In o th e r  
w o rd s, th e  p a s t , too , is  e x p a n s iv e . O b jec ts  and  e v e n t s  th a t  I ca ll to  
mind from  th e  p a s t  m aintain  th e ir  id e n t ity  b a se d  on th e ir  
co n tem p o ra n eo u s v isu a l o r  tem p ora l f ie ld , a lth o u g h  th e y  may a lso  
g a rn er  s ig n if ic a n c e  from th e  p r e s e n t  tem p oral o r  v isu a l f ie ld .
P ro ten tio n  (P rim ary E xp ecta tio n ) an d  D elib era tio n  (S eco n d a ry  
E x p ec ta tio n )13
T he d is t in c t io n  b e tw een  p rim ary  an d  se c o n d a r y  m em ory is  o n e  
s ig n if ic a n t  d im en sion  o f H u s se r l’s  a n a ly s is  o f  tim e c o n s c io u s n e s s .
A n oth er im p ortan t d im en sion  is  h is  r e c o g n it io n  th a t  th e  tem poral 
h orizo n  e x te n d s  n ot o n ly  b ack w ard  from  th e  p r e s e n t  b u t a lso  forw ard  
from th e  p r e s e n t . His d is t in c t io n s  b e tw e e n  p rim ary  and se c o n d a r y  
mem ory a re  p a ra lle led  by d is t in c t io n s  b e tw e e n  prim ary and  se c o n d a r y
l3T he c o n c e p t o f d e lib e r a tio n , or se c o n d a r y  e x p e c ta t io n , th o u g h  
in tr o d u c e d  h e r e , w ill not be d e v e lo p e d  fu lly  u n til th e  th ird  c h a p te r  
w hen  com plex  and e x te n d e d  a c t io n s  a re  c o n s id e r e d .
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ex p e c ta tio n . P ro te n tio n , o r  p rim ary  ex p ecta tion *  c o r r e s p o n d s  to  
re te n tio n  in  th a t  it form s th e  o th e r  b o u n d a ry  o r  h or izo n  for  th e  
p r e s e n t  tem p ora l f ie ld . As w ith  r e te n t io n , p r o te n tio n  c o n s t itu te s  th e  
p r e s e n t  a s  a n tic ip a tio n  o f th e  im m ediate fu tu r e . In c o n tr a s t ,  
s e c o n d a r y  e x p e c ta t io n  m erely  c a lls  to  mind som e p o s s ib le  fu tu r e  e v e n t .
Carr n o te s , "It is  o n e  th in g  to  'ca ll to  mind* som e fu tu r e  e v e n t  
(p lan  i t ,  d rea d  it , look  forw ard  to  i t ,  j u s t  th in k  a b o u t it!  and  q u ite  
a n o th er  to  a n tic ip a te  th e  im m ediate fu tu r e  a s  th e  h orizon  o f th e  
p r e se n t ." 11 For exam ple, th e r e  is  a g r e a t  d if fe r e n c e  b etw een  my 
c o n s id e r in g  th e  p o s s ib ility  o f  a tta in in g  a p o s it io n  a t a major u n iv e r s ity  
a t  som e u n d e f in e d  p o in t in  th e  fu tu r e  an d  my a n tic ip a tin g  a p rop er  
e n d in g  fo r  th is  exam ple. G ranted , th e  tw o ca n  b e  re la ted  to  on e  
a n o th er  th r o u g h  a com p lica ted  s e r ie s  o f c a u sa l s ta te m e n ts . It is  c le a r , 
h o w e v er , th a t  th e  form er h as o n ly  a lim ited  e f f e c t  on  th e  p r e s e n t  
p r o je c t , w h e r e a s  th e  la tte r  iB m uch m ore c r u c ia l to  th e  com p letion  o f  
th e  p r e s e n t  p r o je c t .
E ven  th o u g h  H u sser l r e c o g n iz e d  a c o r r e sp o n d in g  fu tu r a l 
o r ie n ta tio n , he fa iled  to  ex p lo re  th e  im p lica tio n s o f  p ro ten tio n  a s  
th o r o u g h ly  a s  he ex p lo red  th e  im p lica tio n s o f  r e te n t io n . ThiB om ission  
on  H u sse r l's  p a rt p ro b a b ly  r e s u lte d  from  th e  ty p e  o f  e x p e r ie n c e  he  
c h o se  to  e x p lo r e . H u sser l s tu d ie d  p e r c e p tio n  r a th e r  th a n  human  
a ctio n . A lth o u g h  all hum an a c tio n s  in v o lv e  p e r c e p tio n , H u sser l B tudied  
o n ly  th o se  p e r c e p t io n s  in  w h ich  th e  p e r c e iv e r  had  no e f f e c t  on th e  
outcom e o f  th e  p e r c e p tio n . The p e r c e iv e r , in  o th e r  w o rd s, w as  
r e la t iv e ly  p a s s iv e . B eca u se  th e  p e r c e iv e r ’s  a c t io n s  had no d ir e c t  e f f e c t
l4C arr, p. 22.
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o n  th e  ou tcom e o f  th e  p e r c e p tio n , th e  p r o te n tio n a l e lem en t w as n ot a s  
c en tra l to  H u ss e r l’s  e x p lo r a tio n s  a s  th e  r e te n t io n a l e lem en t. In th e  
s p h e r e  o f  hum an e n d e a v o r , few  e x p e r ie n c e s  fa ll in to  th e  c a te g o r y  o f  
p a s s iv e  e x p e r ie n c e  to  w h ich  H u sser l d e v o te d  th e  m ajority  o f  h is  
a tte n t io n s . For th is  r e a so n , c r i t ic s  fa u lt  h is  w ork . As H e id eg g er , 
Carr, a n d  o th e r s  h a v e  p o in ted  o u t , th e  s p h e r e  o f  hum an c o n c e r n s  Is 
prim arily  a c t iv e , in s tr u m e n ta l, and  p r a c tic a l r a th e r  th a n  p a ss iv e . 
F u rth erm ore, no e x p e r ie n c e  is  t r u ly  p a s s iv e  b e c a u se  all a re  u ltim ately  
d eterm in ed  b y  hum an a c t iv i t y .15
D esp ite  th e s e  lim ita tio n s , H u sser l p r o v id e d  p h en o m en o lo g is ts  w ith  
th e  too ls  n e c e s s a r y  to  d em o n str a te  th a t a lth o u g h  tim e can  be th o u g h t  
o f as a s e q u e n c e  o f d is c r e te  u n it s ,  hum an b e in g s  do n ot ex p e r ie n c e  
tim e in t h is  m anner. P ara d o x ica lly , a t th e  m eta th eo re tica l le v e l human  
b e in g s  f in d  th e  " sc ien tific "  ex p la n a tio n  o f  tim e c le a r , w h ile  th e  
p h en om en o log ica l ex p la n a tio n  rem ains fo r e ig n . Y et, in  e v e r y d a y  
e x p e r ie n c e  an d  c o n v e r s a t io n s  a b o u t th a t  e x p e r ie n c e , hum an b e in g s  
r e c o g n iz e  th a t  th e  e x p e r ie n c e  o f tem poral d u ra tio n  v a r ie s . Clock tim e, 
fo r  in s ta n c e , c a n n o t ex p la in  w hy  on  M onday in  y o u r  s p e e c h  c la s s  tim e 
seem ed  to  f ly  and  on  W ean esd ay  th e  sam e c la s s  Beemed a s  if it w ould  
n e v e r  e n d . O b v io u sly , a c c o r d in g  to  th e  c lo c k , th e  c la s s  had  th e  sam e  
d u ra tio n , f i f t y  m in u tes . Y et, on  M onday it  seem ed  to  la s t  f if te e n  
m in u tes an d  W ed n esd a y ’s  c la s s  seem ed  to  la s t  fo r  th r e e  h ou rs. 
P h en om en o logy  h a s  th e  e x p la n a to ry  p ow er to  a c c o u n t  fo r  th is  
d iffe r e n c e  b e c a u se  it  ta k e s  hum an p e r c e p tio n  in to  c o n s id e r a tio n .
l5C arr, p . 30.
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The E x p a n siv e  T em poral F ield
From th e  e x p e r ie n t ia l p e r s p e c t iv e ,  th e  p r e s e n t  moment is  
su r r o u n d e d  b y  ’’tim e1’ a p a r t from  w h ich  th e  p r e s e n t  h as no s ig n if ic a n c e .  
T h ere fo r e , it  is  n e c e s s a r y  to  c h a r a c te r iz e  tim e u s in g  an  im age th a t  
s u g g e s t s  som e b rea d th  and  d e p th . C o n seq u en tly , H u sser l c h o se  to  
c h a r a c te r iz e  th e  tem poral a s  a " field  o f  o c c u r r e n c e ." 1* A lth ou gh  th e  
p e r c e iv e r ’s  fo c u s  i s  th e  p r e s e n t  (in  th e  s e n s e  o f  c lo ck  tim e), h is /h e r  
c o n s c io u s n e s s  e n c o m p a sse s  th e  r e te n tio n a l and p ro ten tio n a l h o r iz o n s  o f  
th e  f ie ld  a s  w ell. In  fa c t , it  i s  b e c a u se  th e  fo c u s  o f th e  p e r c e iv e r ’s  
c o n s c io u s n e s s  ta k e s  in  th e s e  h o r iz o n s  th a t th e  o b je c t  ta k e s  on  a n y  
s ig n if ic a n c e  w h a tso e v e r .
F u r th e r  ex p la n a tio n  o f th e  a n a lo g y  o f s p a tia l p e r c e p tio n  can  
c la r ify  th is  la s t  claim . Human b e in g s  do n ot ta k e  th e ir  o r ie n ta tio n  in  
sp a c e  from  th e  id e n tif ic a t io n  o f  v a r io u s  in d iv id u a l th in g s  th a t o c c u p y  
th a t  sp a c e . R ather, sp a c e  is  o r g a n iz e d  in r e g io n s . It is  th e  
r e la t io n sh ip s  am ong th e  t h in g s  th a t  o c c u p y  a sp a c e  th a t  d e f in e  it  a s  a  
reg io n . T h ese  r e la t io n s h ip s — th e ir  c o n n e c te d - s e p a r a te n e s s — h elp  d e fin e  
th e  reg io n . For exam ple, if  I walk in to  my to ta lly  d a rk en ed  liv in g  
room and  do n ot know  w h ere  I am, I g ro p e  u n til I f in d  so m eth in g  th a t  
I can  id e n t ify . When I f in d  so m eth in g , th e  ro c k in g  ch a ir  fo r  in s ta n c e ,  
a lth o u g h  I m ight a ssu m e th a t  I ta k e  my o r ie n ta tio n  from  th e  r o ck in g  
ch a ir , th a t d ed u ctio n  w ould  be in c o r r e c t . I ca n n o t "take my b ea r in g s"  
from  a n y  s in g le  o b je c t . It iB o n ly  b eca u se  I know  w h e re  th e  r o ck in g  
ch a ir  is  in  re la tio n  to  th e  so fa , th e  o th e r  c h a ir s , th e  en d  ta b le s , th e  
b o o k c a se s , th e  s te r e o , th e  t e le v is io n , and  th e  v a r io u s  p la n ts  s c a t te r e d
lsH u sser l, p. 52.
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arou n d  th e  room th a t I can  g e t  my b ea r in g s  and  n a v ig a te  th e  room.
If I d id  not u n d e rsta n d  th e s e  r e la t io n sh ip s , w hen  I fou n d  th e  ro ck in g  
ch a ir  I w ould  rem ain (b o th  lite r a lly  an d  f ig u r a t iv e ly )  in d a r k n e ss  and  
w ould be fo rced  to gro p e  my w ay from o b je c t  to  o b jec t. H ow ever, 
b eca u se  I u n d ersta n d  th e  r e la tio n sh ip s  betw een  th e  v a r io u s  o b je c ts ,  
w hen I tou ch  th e  rock in g  ch a ir , it is  a s  if th e  room h as been  
illum inated . I have not o n ly  illum inated  th e  th in g s  th a t c o n s t itu te  th e  
sp a ce , I h ave  a lso  "taken in" th e  sp a tia l b ou n d aries o f th e  room and  
take my o r ien ta tio n  from th e  lim itations im posed by th o se  sp a tia l 
b o u n d a r ie s .17
A lthough  th e  exam ple fu n c tio n s  on  th e  prem ise o f d a r k n e ss , th e  
p r o c e ss  o f o r ien tin g  o n e se lf  in  liv e d  sp a ce  o c c u r s  much th e  sam e w ay, 
H eid egger  claim s th a t we a lw a y s ta k e  o u r  sp a tia l o r ien ta tio n  in  th is  
m anner. If I w alked in to  th e  sam e fu lly  lig h te d  room an d  fo c u se d  on  
th e  rock in g  ch a ir , my g aze  w ould  ta k e  in  not o n ly  th e  ro ck in g  ch a ir
b u t th e  ro ck in g  chair a s  th e  fo cu s  o f  my a tten tio n  a s  w ell a s  th e
o th er  o b je c ts  in th e room and th e  w alls a s  th e  b a ck g ro u n d . T his  
Bpatial o r ien ta tio n , it sh ou ld  b e n o ted , h as n o th in g  to  do w ith  th e  
o b je c t iv e  m easurem ent o f sp a ce .
The fa c t th a t I am sta n d in g  tw o and on e h a lf f e e t  from th e
ro ck in g  ch a ir  has n o th in g  to  do w ith  th e  way th a t I o r ie n t  m y se lf in
th a t sp a ce . In fa c t, if  I took m easurem ent in to  a cco u n t on ly  w ith  
reg a r d  to  th e  rock in g  ch a ir  and  w ith o u t r e fe r e n c e  to  th e  o th e r  o b je c ts  
th a t o c c u p y  th a t sp a ce , I w ould  be u n ab le  to loca te  or  o r ie n t  m yself
17M artin H eid egger , B eing and Time, tra n s. John  M acquarrie and  
Edward R obinson (New York: H arper & Row, 1962), p. 144.
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in  th a t  r e g io n  o f sp a c e . What I h a v e  d o n e  in  th is  exam ple is  
elim in ate  th e  b a ck g ro u n d  or sp a tia l f ie ld . I f I took m easu rem en t in to  
a c c o u n t w ith  r e g a r d  n ot o n ly  to  th e  r o c k in g  c h a ir  b u t to  e v e r y  o th e r  
o b je c t  a s  w ell, I w ould h a v e  tr a n sc e n d e d  th e  liv e d  e x p e r ie n c e  to  m ake 
u se  o f  a th e o r e t ic a l c o n s tr u c t  and  w ould  b e , th e r e fo r e , no lo n g er  
o r ie n tin g  m yBelf in  liv ed  sp a c e  b u t in  th e o r e t ic a l o r  geom etric  sp a ce .
In th is  la s t  in s ta n c e , I h a v e  e lim in ated  my p e r c e p t io n s  from th e  
exam ple a n d  am w ork in g  w ith  th e o r e tic a l c o n s tr u c t s .  As C arr p o in ts  
ou t,
T he s u p p o s e d ly  p u n c tu a l, d is t in c t ,  and  in th e m se lv e s  
" m ean in g less"  u n its  o f  s e n s a t io n , fa r  from  b e in g  
e le m e n ts  o f  e x p e r ie n c e , a re  in fa c t  th e  p r o d u c ts  o f a 
h ig h ly  a b s tr a c t  a n a ly s is  w h ich  form s p a rt o f  a c a u sa l 
ex p la n a tio n  (n o t a d e s c r ip t io n )  o f  o u r  e x p e r ie n c e ,18
As it  r e la te s  to  th is  d is c u s s io n  o f s p a c e , C arr’s  arg u m en t is  th a t
hum an b e in g s  do n o t e x p e r ie n c e  th e o r e t ic a l o r  g eom etr ic  sp a c e  in  th e ir
e v e r y d a y  in te r a c t io n s  in  th e  w orld . C r it ic s  o f  p h en om en o logy  a r g u e
th a t  th is  ty p e  o f  exam ple is  s u b je c t iv e . T h ey  w ould  d e sc r ib e  th e
exam ple a s  em an atin g  from a v a n ta g e  p o in t  w ith in  th e  p e r c e iv in g
s u b je c t  b e c a u se  I u sed  m y se lf  a s  th e  v a n ta g e  p o in t fo r  d e s c r ib in g  a
p a r tic u la r  e x p e r ie n c e  o f sp a c e . In s u b s c r ib in g  to  su c h  a  v iew ,
h o w e v er , th e y  w ould o v er lo o k  o n e  h a lf o f  th e  p h en om en olog ica l
eq u a tio n , th e  w orld . The exam ple d o e s  n o t em anate so le ly  from
w ith in . A lth o u g h  th e  m ethod may be la b e lled  s u b je c t iv e  b eca u se  th e
p e r c e iv in g  s u b je c t  is  th e  v a n ta g e  p o in t from  w h ich  th e  e x p e r ie n c e  is
d e s c r ib e d , th e  m ethod is  n o t p u r e ly  s u b je c t iv e .  As th e  s u b je c t ,  in
o th e r  w o r d s , I do n ot c h o o se  am ong co m p etin g  p o s s ib i l it ie s  to
1BC arr, p. 24.
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d eterm in e a  m ethod  o f  o r ie n tin g  s e lf  in  s p a c e . A lth ou gh  I c e r ta in ly  
a r tic u la te  th e  exam p le , th e  e x p e r ie n c e  em an ates  from  th e  v a r io u s  
r e la t io n sh ip s  b e tw e e n  m y se lf  an d  th e  o b je c t s  in  th e  r e g io n  o f  sp a ce . 
The p r o c e s s  o f o r ie n t in g  s e l f  in  sp a c e  is  n o t a  m atter o f  in d iv id u a l 
c h o ic e , it is  a m ethod co rr o b o r a ted  b y  th e  e x p e r ie n c e  o f a ll human  
b e in g s .
A sim ilar  p r o c e s s  o f  o r ien ta tio n  h a p p e n s  w ith  reg a r d  to tim e. I 
do not ta k e  my o r ie n ta t io n  in tim e b a sed  on  th e  c lo ck . I am s itu a te d  
in th e  w orld  th a t  ca n  be m easu red  by th e  c lo c k , b u t m easurem ent in  
th e  o b je c t iv e  s e n s e  o f th e  w ord ca n n o t be e q u a te d  w ith  ex p er ien ce .
As human b e in g s  e x p e r ie n c e  sp a c e  from  th e  v a n ta g e  p o in t o f  th e  h e r e , 
tim e is  e x p e r ie n c e d  from  th e  v a n ta g e  p o in t o f  th e  now . But, a s  th e  
sp a tia l exam ple a b o v e  in d ic a te s , th e  "here" is  n o t a  lim itation . T he  
"here" is  n o t a v a ila b le  in e x p e r ie n c e  a s  a  d is c r e te  p o in t. It is  a p a r t  
o f th e  m u ltip lic ity  o f  sp a ce . S im ilarly , th e  "now" is  n o t a  lim itation  
or se p a r a tio n  from  th e  m u ltip lic ity  o f  tim e.19 In o th e r  w o rd s, both  
are e x p e r ie n t ia lly  e x p a n s iv e . In o b je c t iv e  s p a c e  and  tim e, each  is  an  
iso la te d  p o in t. In hum an e x p e r ie n c e , h e r e  an d  now do n o t sta n d  
alon e. In s te a d , th e y  are o u r  p o in ts  o f  a c c e s s  to  e x p a n s iv e  sp a c e  and  
th e  e x p a n s iv e  p r e s e n t .  N eith er can  b e s e p a r a te d  from  th e  sp a tia l and  
tem poral f ie ld s .
In H u ss e r l’s a n a ly s is  o f th e  m elody a s  a tem poral o b je c t , th e  
p r e se n t  n o te  o f  th e  m elody s e r v e s  a s  th e  fo c u s  or fo r e g r o u n d  o f 
p erce p tio n  an d  th e  " ju s t -p a s t  s e r v e s  a s  th e  b a ck g ro u n d  a g a in s t  w hich  
th e  p r e s e n t  n o te  s ta n d s  o u t." 20 In p e r c e iv in g  th e  p r e s e n t  n o te , th e
lflC arr, p. 25.
^ C arr, p. 22.
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p e r c e iv e r  " tak es in" th e  p r e v io u s  n o te s  a s  b a ck g ro u n d  a s  w ell.
R eason in g  b y  a n a lo g y , H u sser l e x p la in s , " th is n o w -a p p r e h e n s io n  [ th e
p r e se n t]  is , a s  it  w ere , th e  n u c le u s  o f  a  co m et's  ta ll o f r e te n t io n s
r e fe r r in g  to  th e  e a r lie r  n o w -p o in ts  o f  th e  m otion."21 In  a d e sc r ip tio n
o f an e v e n t  ( i .e ., a n y  p e r c e p tio n  th a t  ta k e s  u p  tim e), th e n , th e  b asic
u n it o f  e x p e r ie n c e  is  n o t, a s  th e  c la s s ic a l  e m p ir ic is ts  h a v e  cla im ed , th e
se n sa tio n . R ather, it  is  th e  fo r e g r o u n d -b a c k  g ro u n d  sch em e.
C o n seq u en tly , a lth o u g h  one ca n  c o n c e iv e  o f  an d  talk  a b o u t a se q u e n c e
o f s e n s a t io n s , o n e  d o e s  n ot e x p e r ie n c e  tem poral e v e n t s  a s  p u re
s e q u e n c e . To p u t th is  s ta tem en t in term s th a t  c o r r e s p o n d  to  H u sse r l’s
m usical a n a lo g y , a lth o u g h  I ca n  c o n c e iv e  o f an d  ta lk  a b o u t a  s e r ie s  or
s e q u e n c e  o f n o te s ,  I e x p e r ie n c e  a m elody a s  a  m elody and  n ot aB a
se q u e n c e  o f n o te s . F u rth erm o re , 1 c o n c e iv e  o f  th e  m elody a s  a m elody
and n ot a s  a s e q u e n c e  o f n o te s  e v e n  w h ile  I am in th e  m idst o f
e x p e r ie n c e . I do n ot, in  o th e r  w o rd s, h a v e  to  w a it u n til th e  la s t  note
h as so u n d ed  b e fo re  I r e c o g n iz e  th a t  th e  s e r ie s  o f  n o te s  is  a  m elody.
As C arr p o in ts  o u t,
The id e a  o f  an  "event"  is  a lr e a d y  th a t o f  so m eth in g  th a t  
ta k e s  tim e, h as tem p ora l th ic k n e s s ,  b e g in n in g  an d  end;  
and e v e n t s  a re  e x p e r ie n c e d  a s  th e  p h a s e s  and  e lem en ts  
o f o th e r , la r g e r - s c a le  e v e n t s  an d  p r o c e s s e s .  T h ese  make 
up th e  tem p oral c o n f ig u r a t io n s , lik e  m elod ies an d  o th e r  
e x te n d e d  o c c u r r e n c e s  and  h a p p e n in g s , th a t  a re  th e  s tu f f  
o f o u r  d a ily  e x p e r ie n c e . E ven  th o u g h  a s  tem poral th e y  
u n fo ld  b it b y  b it , w e e x p e r ie n c e  them  &g c o n f ig u r a t io n s  
th a n k s  to  o u r  p r o te n tio n a l and  r e te n tio n a l "gaze" w hich  
s p a n s  fu tu r e  an d  p a s t .22
21H u sser l, p. 52.
“ C arr, p. 24.
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N eith er  sp a c e  nor tim et a s  th e  p r e v io u s  d is c u s s io n  in d ic a te s , are  
e x p e r ie n c e d  o b je c t iv e ly . R ath er, th e y  a re  c o n f ig u r e d  b y  hum an b e in g s  
a s  th e y  e x p e r ie n c e  th e  w orld . S ig n if ic a n t ly , th is  p r o c e s s  is  n ot Bimply 
an  in te r n a l p r o c e s s  o f  c o n s c io u s n e s s  a lo n e  nor is  it  an  e x te r n a l 
p r o c e s s  th a t  o c c u r s  a p a rt from  c o n s c io u s n e s s .  We e x p e r ie n c e  sp a ce  
o n ly  b y  e x p e r ie n c in g  o b je c t s  in  sp a c e . L ik ew ise , we e x p e r ie n c e  time 
o n ly  a s  e v e n t s ,  th in g s  th a t ta k e  o r  ta k e  u p  tim e.23 T h is s ta tem en t  
d o e s  n o t mean th a t o th e r  m eth od s o f u n d e r s ta n d in g  sp a c e  and  tim e 
do not e x is t .  On th e  c o n tr a r y , we can  m easu re and  q u a n tify  b oth  o f  
th e s e  phenom ena a s  an  a id  to  u n d e r s ta n d in g  them . H ow ever, th e  
q u a n tif ic a tio n  o f  th e s e  p h en om en a  can  o n ly  o c c u r  o u ts id e  o f th e  realm  
o f prim ary e x p e r ie n c e .
Ir o n ic a lly , th e  q u a n tif ic a t io n  o f  tim e can  o c c u r  o n ly  a fte r  th e  
fa c t . T he d u ra tio n  o f  an  e v e n t ,  fo r  exam ple, ca n  b e d eterm in ed  o n ly  
a fte r  th e  e v e n t  h as ta k en  p la ce . T h ere fo r e , a s  a s ta n d a r d  o f  
m easu rem en t, th e  c lo ck  can  m ea su re  o n ly  backw ard  from  th e  en d . The 
c o n fig u r a tio n  o f tim e from  a  s c ie n t i f ic  p o in t o f v ie w , in  o th e r  w o rd s, 
can  s tr u c tu r e  an d  o r g a n iz e  o n ly  from  a  v a n ta g e  p o in t b ey o n d  th e  en d  
o f th e  e v e n t .  It is  u n d e r s ta n d a b le , th e n , th a t h is to r ia n s  like  Mink and  
W hite, a n d  p r o p o n e n ts  o f  th e  s t r u c tu r a l is t  sch o o l o f  li te r a r y  th e o r y  
w ould  be bound  to  th e  n o tion  th a t  n a r r a tiv e  is  a " fic tio n a l” s tr u c tu r e  
r e tr o a c t iv e ly  im posed  on  an  o th e r w is e  ch a o tic  s e q u e n c e  o f  e v e n ts .
T hey p e r c e iv e  th e  s tr u c tu r e  s b  f ic t io n a l b e c a u se  it h as no b a s is  in  
o b je c t iv e  r e a lity , w hich  th e y  s e e  a s  c h a o tic  an d  u n o r g a n iz e d . B eca u se  
th e y  m aintain  th is  p o in t o f  v iew , th e y  ta k e  th e o r e tic a l c o n s tr u c ts
^ C arr, p. 25.
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ra th er  th a n  human ex p er ien ce  a s  th e ir  p o in t o f d ep a rtu re . T h eoretica l 
c o n s tr u c ts  are  in d isp e n sa b le  from th e ir  p o in t o f v iew  b eca u se  w ith ou t  
them  e v e r y th in g  is  sim ply  ch aos. As a r e s u lt ,  th e y  can  con c lu d e  on ly  
th a t th e  o r g a n iz e r  c o n s tr u e s  m eaning a fte r  th e  fa c t. The s h if t  to th e  
a b s tr a c t  a n a ly tic a l mode r e q u ir e s  th a t  a ll th e  "facts" be in hand in  
ord er  to  p ro ceed . H ence, th e  a b s tr a c t  a n a ly tic  fram ew ork can  be 
ap p lied  o n ly  a fte r  th e  ex p er ien ce  has com e to  an  end .
An in a d eq u a cy  in th e  a b s tr a c t  a n a ly tic  fram ew ork, h ow ever , n eed s  
to  be id e n tif ie d . A lthough Carr argueB  th a t th eo re tica l exp lan ation s of 
tem poral c o n fig u ra tio n  are  m isgu id ed , he fa ils  to  a rticu la te  ex p lic itly  
w hy th e y  a re  m isgu id ed . T h eo r ists  th a t d ep en d  on o b je c t iv e  rea lity  a s  
th e ir  fie ld  o f p ra ctice  a rg u e  th a t co n fig u ra tio n  an d , h en ce , m eaning  
are r e tr o a c tiv e  p r o c e s se s . Y et, th e y  a r g u e  th a t ex p er ien ce  is  m erely  a 
ch aotic  s e q u e n c e  o f e v e n ts . If, in d eed , ex p e r ie n c e  is  ch ao tic , th en  
th ey  ca n n o t a rg u e  re tr o a c tiv e  co n fig u r a tio n  b eca u se  it  im plies an  
"end." An "end" can  o n ly  be rec o g n ized  a s  an en d , if on e fo llow s  
th e se  th e o r ie s  to  th e ir  log ica l c o n c lu s io n s , a f te r  th e  re tro a ctiv e  
p r o c e ss  o f  co n fig u ra tio n  ta k es  p lace . O th erw ise , th a t poin t w hich  th e y  
r e fe r  to  a s  th e  end  is  sim ply  a n o th er  in d ep en d en t poin t in a ch ao tic  
se q u e n c e  o f  e v e n ts .  The m ost th a t th e y  can  e s ta b lis h  is  th a t at som e 
random  p o in t a human b ein g  a t te n d s  to  w hat h a s  h ap p en ed  and  
r e tr o a c tiv e ly  c o n fig u r e s  th e se q u e n c e  in to  m ean ingfu l ex p er ien ce . 
O b viou sly , " sc ie n tif ic ” th e o r is ts  do not a rg u e  th is  p osition . In stea d , 
th ey  u se  th e  term "end" in th e  sam e w ay th a t  p h en om en o log ists  do. 
T heir u se  o f  th a t term  is an  im plicit rec o g n itio n  th a t human b e in g s  
e n g a g e  in a co n fig u ra tio n  p r o c e ss  in th e  m idst o f  ex p er ien ce . Put
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sim ply , th e y  d ep en d  on  an u n d e r s ta n d in g  o f human ex p er ien ce  
com patib le w ith  th e  phenom enological u n d e r s ta n d in g  a s  th e  s ta r tin g  
poin t fo r  th e ir  th e o r ie s . Y et, in  th e ir  w r it in g s  th e y  do not 
ack n ow led ge th is  u n d e r s ta n d in g , p erh a p s b eca u se  th e ir  th eo r ie s  allow  
no p lace for  it.
E ven  th o se  th e o r is ts  who m ight be w illin g  to  a c c e p t th is  
co n c lu s io n  m ight a r g u e , n e v e r th e le s s , th a t  th e  m eaning d isco v ered  
th ro u g h  th e  ex p er ien tia l ap p roach  is  o fte n  w ron g . "T rue” m eaning, 
th ey  m igh t s u g g e s t ,  can  be d isc o v e r e d  o n ly  a fte r  "all th e  fa c ts  are  in." 
While it is  tru e  th a t d u r in g  th e  ex p er ien ce  th e  ex a c t n a tu re  o f an  
e v e n t  may be m isco n stru ed , on e need  n o t w a it u n til th e  com pletion  o f  
th e  e v e n t  fo r  th e  m istake to  be d isc o v e r e d  and  th e  p rop er  rev is io n  to  
tak e  p lace . For exam ple, w hile  m aking c o ffe e  in  th e  k itch en  I hear  
w hat I p e r c e iv e  to  be th e  o p en in g  b a rs o f  th e  them e so n g  for th e  ABC 
m orning newB program , "Good M orning America." A fter  lis te n in g  for a  
few  more se c o n d s  I rea lize  th a t  I am m istak en . In stea d , I am h ea r in g  
the them e so n g  fo r  th e  "Oprah W infrey Show." I am a b le  to make
th is  r e v is io n  in s p ite  o f th e  fa c t th a t I h a v e  not heard  all of th e  
n o tes  o f  th e  m elody. In fa c t, I am n ot l is te n in g  to  in d iv id u a l n o te s , I 
am lis te n in g  to  a  m elody. T his poin t is  s ig n if ic a n t  b eca u se  it 
em p h a sizes  th e  fa c t  th a t I am b eyon d  th e  p r e s e n t  in a n tic ip a tin g  w hat 
is  to  fo llow . I can  make th e  in itia l determ ination  and th e  su b se q u e n t  
rev is io n  p r e c ise ly  b eca u se  I do not h a v e  to  w ait u n til all of th e  n o te s  
are so u n d ed  b efo re  m aking th e  fin a l re c o g n itio n . In ea ch  ca se  (ev en  
th ou gh  th e  f ir s t  g u e s s  tu rn ed  o u t to  be in c o r r e c t) , I have made a 
d eterm ination  b eca u se  a fte r  lis te n in g  to  th e  o p en in g  p h ra se  o f th e
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m elody, I a n tic ip a te d  th ro u g h  p ro ten tio n  th e  r e s t  o f th e  m elody th a t  
would follow . In th e  f ir s t  c a se  my a n tic ip a tio n s  tu rn ed  o u t to  be 
fa lse . In th e  seco n d  c a se , th e  m elody I a n tic ip a te d  co rr esp o n d ed  to  
th e m elody th a t so u n d ed .
Tem poral c o n fig u ra tio n  in  th e  m idst o f e x p e r ie n c e , a s  thiB la st  
exam ple i l lu s tr a te s , c h a r a c te r iz e s  th e  e v e r y d a y  ex p er ien ce  o f e v e n ts .  
Carr n o tes ,
The id ea  o f an "event"  is  a lrea d y  th a t o f som eth in g  th a t  
ta k e s  tim e, has tem poral th ic k n e s s , b e g in n in g  and  end; 
and e v e n ts  are  e x p er ien ced  a s  th e  p h a se s  and  elem en ts  
of o th e r , la r g e r -s c a le  e v e n ts  and p r o c e s s e s .  T h ese  make 
up th e  tem poral co n fig u ra tio n s , lik e  m elod ies and  o th er  
e x ten d ed  o c c u r r e n c e s  an d  h a p p e n in g s , th a t  are  th e  s tu ff  
of o u r  d a ily  ex p er ien ce . E ven  th o u g h  a s  tem poral th ey  
u n fo ld  b it b y  b it , we ex p er ien ce  them  a s  co n fig u ra tio n s  
th a n k s  to  o u r  p ro ten tio n a l and re te n tio n a l "gaze" w hich  
sp a n s  p a s t  and  fu tu r e .24
In th e  la s t  exam ple, my re ten tio n a l g aze  a llow ed  me not on ly  to
r ec o g n ize  th e  tem poral e v e n t  a s  a m elody, b u t a lso  to  co n je c tu r e  about
th e ex a ct id e n t ity  o f  th e  m elody. In v e n tu r in g  a g u e s s ,  I p ro ten d ed
th e  rem ainder o f th e  m elody. When a note so u n d ed  th a t m itigated
a g a in s t  my p ro ten tio n , I v e n tu r e d  an oth er  g u e s s  b ased  on my reten tion
o f all o f  th e  m elody so u n d ed  th u s  far, p a r ticu la r ly  th e  note th a t
d isp ro v ed  my form er p ro ten tio n . In th is  in s ta n c e , my e x p ec ta tio n s
w ere fu lfilled .
Almost a ll o f th e  exam p les o f re te n tio n  and p ro ten tio n  c ite d  to  
th is  p o in t ten d  to re in fo r ce  th e  view  th a t  r e te n tio n s  and p ro ten tio n s  
are r e la t iv e ly  sh o r t-te r m  phenom ena. A lth ou gh  th e ir  d u ration  o fte n  is  
lim ited , it w ould  be a m istake to  assu m e th a t r e te n tio n s  and
24Carr, p. 24.
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p r o te n t io n s  h a v e  a s p e c if ie d  d u ra tio n . In m aking th a t  a ssu m p tio n , on e  
w ould b e lea n in g  back  tow ard  an  u n d e r s ta n d in g  o f tim e b a sed  on  
o b je c t iv e  m easu rem en t. "What d is t in g u is h e s  r e te n t io n  from  
r e c o lle c t io n , and  p ro ten tio n  from  ’se c o n d a r y  expectation ,*"  a cco r d in g  to  
C arr, " is n ot th e  le n g th  o f th e ir  term  b u t th e ir  fu n c t io n in g  a s  
h o r iz o n s  fo r  o n g o in g , p r e s e n t  e x p e r ie n c e ." 15 T he term  o f  a tem poral
f ie ld  may be sh o r t . W hen, fo r  exam ple, you  g iv e  d ir e c t io n s  in  p a s s in g  
to  a lo s t  s tu d e n t , you r  fo c u s  s h if t s  from  th e  p r o je c t  a t hand  to  th e  
s tu d e n t  an d  h er  dilemma. A fterw a rd , y o u r  fo c u s  s h if t s  back to  y o u r  
own p r o je c t . The few  m om ents o f  th a t  c o n v e r sa t io n  e s ta b lis h  a 
tem poral fie ld  w ith  it s  ow n h o r iz o n s  th a t  a re  c o n s t itu te d  at th a t  tim e 
th r o u g h  r e te n tio n  an d  p r o te n tio n . The term  o f a  tem poral f ie ld  may 
be e x te n s iv e .  A tten d a n ce  a t  a  p la y , rea d in g  a  n o v e l, a n d  le c tu r in g  in  
a  Beminar a re  a ll exam p les o f  e x p e r ie n c e s  th a t  in v o lv e  e x te n d e d  
tem poral f ie ld s  in  w h ich  r e te n t io n s  and  p r o te n t io n s  are  m uch m ore 
com plex y e t  e q u a lly  im p ortan t an d  op era tio n a l.
S ig n if ic a n tly , th e  h o r iz o n s  o f  a  tem poral f ie ld , th o u g h  in tu it iv e ly  
r e c o g n iz e d  by th e  p e r c e iv e r , a re  n ot a  m atter o f  ch o ic e . In o th e r  
w o rd s, th e  p e r c e iv e r  d o e s  n ot d e c id e  random ly on  th e  h o r iz o n s  o f  a  
p a r ticu la r  tem poral f ie ld . As p o in ted  o u t  e a r lie r  in  t h is  c h a p te r ,  
hum an b e in g s  may liv e  o u t  th e ir  l iv e s  w ith o u t com ing to  a  c o n s c io u s  
k n o w led g e  o f  th e ir  e x is te n c e  a s  tem p oral b e in g s . N e v e r th e le s s , th e y  
w ill h a v e  e x is te d  a s  tem p ora l b e in g s . S in ce  th is  p r o c e s s  o c c u r s  a t  a  
p r e -r e f le c t iv e  le v e l,  th e r e  can  b e no q u e s tio n  o f  d e c id in g  a b o u t th e  
ex p a n se  o f  a tem p ora l f ie ld . Nor ca n  th e r e  be a n y  q u e s tio n  ab o u t
“ C arr, p. 24.
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s u b je c t iv e  m anipulation! Tem poral h o r iz o n s  a re  n ot th e  so le  p ro v in ce  
o f th e  p e r c e iv e r  in iso la tio n  from  th e  w orld . In stea d , tem poral 
h o r iz o n s  a re  r e c o g n iz e d  b y  th e  p e r c e iv e r  in h is /h e r  tr a n sa c t io n s  in th e  
w orld. T he s itu a tio n  th a t th e  p e r c e iv e r  f in d s  h im self /h e r s e l f  in  is  
eq u a lly  a s  m uch r e sp o n s ib le  a s  a n y  p e r c e p tu a l ch o ic e  fo r  w h a te v e r  
h o r iz o n s  a re  a r t ic u la te d , w h e th e r  sp a tia l or tem poral. H orizon-  
c o n s c io u s n e s s  is  a tr a n s a c t iv e  o r  in te r a c t iv e  p r o c e s s  b etw een  b ein g  
and w orld .
Sum m ary
H u sser l m aintains th a t a lth o u g h  clock  tim e is  a u s e fu l th e o r e tic a l  
c o n s tr u c t ,  it is  a n tith e tic a l to  th e  hum an e x p e r ie n c e  o f  tim e. The 
clo ck  d iv id e s  tim e in to  d is c r e te  u n its  an d  d o es  n o t h a v e  th e  
e x p la n a to ry  pow er n e c e s s a r y  to  d em o n stra te  how hum an b e in g s , in th e  
m id st o f e x p e r ie n c e , r e c o g n iz e  in d iv id u a l m om ents a s  b e lo n g in g  to on e  
a n o th er  a s  an  e v e n t . C o n seq u en tly , in  s tu d y in g  th e  hum an e x p e r ie n c e  
o f tim e, H u sser l id e n tif ie d  w h at I h ave  ca lled  th e  e x p a n s iv e  p r e se n t .  
B eg in n in g  w ith  th e  p e r c e p tio n  o f  a tem p oral o b je c t ,  lik e  a m elody, 
H u sser l d isc o v e r e d  a sp e c ia l form  o f memory th a t  c o n n e c ts  th e  "now"
(or p r e s e n t  in clock  tim e) to th e  ju s t - p a s t .  H u sser l c o n tr a s te d  th is  
sp ec ia l form  o f m em ory, r e te n t io n , w ith  r e c o lle c tio n . R eco llection , th e  
term we u su a lly  a s so c ia te  w ith  m em ory, r e fe r s  to a tem poral e v e n t  
th a t e x is t s  som ew here e ls e  in tim e. W hen, th r o u g h  r e c o lle c tio n , an  
in d iv id u a l c a lls  to  mind so m eth in g  from som ew here e lse  in tim e, s /h e  
d oes not c a ll to mind some tem poral po in t. S /h e  c a lls  to  mind a
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sp ec ific  moment su rro u n d ed  by a tem poral fie ld  th a t has its  own  
horizons th a t are  d iffe r e n t  than  th e tem poral h orizon s for the p resen t.
H u sserl a lso  reco g n ized  a c o r r e sp o n d in g  fu tu r a l d im ension  o f th e  
ex p a n siv e  p r e se n t . P roten tion , or prim ary ex p ecta tio n , co n n ec ts  the  
''now*' w ith th e  p e r c e iv e r ’s im m ediate a n tic ip a tio n s  of what th e  p resen t  
will b r in g . S eco n d a ry  ex p ecta tio n , in c o n tr a s t , w hich  ca lls  to mind 
some p o ss ib le  fu tu r e , has more lim ited p o ten cy  w ith  regard  to  the  
ex p a n s iv e  p r e se n t . A lthough H u sserl did  not exp lore th is  d im ension o f  
the e x p a n s iv e  p r e se n t  in d eta il, h is d is c o v e r y  en a b led  him to recogn ize  
that human b e in g s  ex p er ien ce  the p r e se n t  a s  a “fie ld  of o ccu rr en ce . ’
S ta n d in g  in the p r e se n t , an in d iv id u a l c o n f ig u r e s  e v e n ts ,  
rec o g n iz in g  th e  p r e se n t  moment a s  p art o f a la r g e r  tem poral ev e n t  
th a t p a rta k es  o f  the ju s t -p a s t  and  w ill com e to co n c lu s io n  in th e  
a n tic ip a ted  fu tu r e . The s ig n ific a n c e  o f H u sser l’s d isc o v e r y  is  th a t it 
d isp e ls  th e  notion  th a t time is  a mere s e q u e n c e  o f e v e n ts  th a t is  
org a n ized  and s tr u c tu r e d  th ro u g h  a r e tr o sp e c t iv e  g lan ce . In tru th  our  
e x isten ce  is  o rg a n ized  and s tr u c tu r e d  e v e n  in th e  m idst of ex p er ien ce . 
H u sser l’s  d is c o v e r y  d oes not belie  th e  fa c t th a t hum ans o ften  look 
back and reev a lu a te  ex p er ien ce  th ro u g h  a r e tr o sp e c t iv e  g lance.
H ow ever, it d o es  d en y  the p r io r ity  o f th a t p o sition .
B efore th e  more d iff ic u lt  ta sk  o f a n a ly z in g  th e  tem porality  of 
a ctiv e  human ex p er ien ce  can  be a ttem p ted , a few  p o in ts  o f my 
ap p lica tion  o f H u sser l’s a n a ly s is  req u ire  c la r ifica tio n . Early in th is  
d isc u ss io n  I in d ica ted  th a t H u sser l’s p h ilo so p h y  was more su b je c t iv e  
than H e id e g g e r ’s p h ilo sop h y . In h is  a n a ly s is , H u sser l w anted  to  
d escr ib e  th e c o n te n ts  o f c o n s c io u sn e s s  in th e  m idst o f ex p er ien ce .
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The d e sc r ip t io n s  he o f fe r s  an d  the exam ples I p ro v id e  are not 
d e sc r ip tio n s  o f  pure c o n sc io u sn e s s . As I h ave in d ica te d  e lsew h ere , 
human b e in g s  are  not c o n sc io u s ly  aw are o f th e ir  ow n tem porality . In 
my en g a g em en t w ith  th e  w orld I do not "experience"  my own  
ex p er ien ce , I sim ply have th e  ex p er ien ce . H u sser l’s d esc r ip tio n s  
in d ica te  a d e g r e e  o f re flec tio n  on ex p er ien ce  th a t is  n ot ch a ra c te r is t ic  
of human b e in g s  in th e ir  e v e r y d a y  d ea lin g s  in th e  w orld . The 
d e sc r ip tio n s  ex h ib it , in sh o rt, a d e g r e e  of r e fle c tio n  on ex p er ien ce  
th at does not o ccu r  in the m idst o f ex p er ien ce . Two im portant 
im plications a r ise  as a r e su lt  o f th is  d isc lo su r e . In th e  f ir s t  place, 
pure c o n s c io u sn e s s  d o es  n ot ex ist . C o n sc io u sn ess  is  a lw ays  
c o n sc io u sn e s s  o f som eth in g . H u sser l's  a n a ly s is  is  prob lem atic in that 
it o v er lo o k s  th e  c e n tr a l role th a t w orld p la y s  in e x p er ien ce . For him, 
ex p er ien ce  is  all. S eco n d , h is  a n a ly s is  is  not, a s  he seem s to b e liev e , 
an a n a ly s is  and d escr ip tio n  o f p u re ex p er ien ce . R ather, it is  an  
a n a ly s is  and d e sc r ip tio n  o f m etaexp erien ce. In o th e r  w ord s, H usserl 
d e sc r ib e s  th e  s tr u c tu r a l fe a tu r e s  o f ex p er ien ce  or, how human b e in g s  
ex p er ien ce  w hat th e y  ex p er ien ce .
The Tem porality of Basic A ctions
The p r e v io u s  se c t io n , b ased  on H u sser l’s a n a ly s is  o f  th e  
tem porality  o f p a s s iv e  e x p e r ie n c e , d em on strated  th r e e  im portant 
factors . F ir s t, human ex p e r ie n c e  a ssu m es tem p orally  e x p a n s iv e  form s 
in w hich e x p e r ie n c e  is  c o n s t itu te d  th ro u g h  th e  re te n tio n a l and  
p roten tion a l s t r u c tu r e s  of human c o n sc io u s n e s s . S econ d , in th e  
ex p a n siv e  p r e se n t , th e  im m ediate p ast, th e  p r e se n t , and th e immediate
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fu tu r e  are in te r d e p e n d e n t p a rts  o f a tem poral fie ld . F ina lly , time is 
s tr u c tu r e d  and c o n fig u red  in the m idst of ex p er ien ce  ra th er  than  
th ro u g h  a r e tr o sp e c t iv e  g la n ce .
The notion  o f th e  e x p a n s iv e  p r e se n t  is  h e lp fu l in  exp la in in g  th e  
ex p er ien ce  o f n a rra tin g , but an y  th eo ry  o f n a rra tiv e  is  incom plete if it 
fa ils  to a cco u n t for th e  a c tiv e  n a tu re  of n a rra tin g . The n arrator is 
a c tiv e , not p a ss iv e , and  th e  d e g r e e  to  w hich th e  narrator e x p e r ie n c e s  
the tem poral u n ity  o f h is /h e r  ow n ex p er ien ce  is  re la ted  to h is /h e r  
a ctiv e  n atu re. The fo llow ing  d isc u ss io n  c la r if ie s  th e  d iffere n c e  
betw een  a c tiv e  and p a ss iv e  ex p er ien ce  and p r o v id e s  a fou n d ation  for a 
th eo ry  o f time in f ir s t -p e r s o n  n a rra tiv e , w hich w ill be ex p lored  in the  
in itia l sec tio n  o f c h a p te r  fou r and d em on strated  th ro u g h  the a n a ly s is  
of f ir s t -p e r s o n  n a r r a tiv e s  in th e  seco n d  half o f c h a p ter  fou r  and in  
ch a p ter  f iv e . The th e o r y  p rop osed  in ch a p ter  fou r d ep en d s on in s ig h ts  
from H u sserl, H e id egger , an d  Carr. An exp lan ation  o f th e  d if fe r e n c e s  
among th e se  th r e e  th e o r is t s  will c la r ify  fu r th e r  th e  notion  o f time 
u n der co n sid era tio n .
In c o n tr a s t  to th e  p r e v io u s  sec tio n , th is  se c tio n  ex p lo r es  th e  
tem porality  of " p u rp o sefu l, g o a l-d irec ted "  a c t iv i ty .26 The prim ary  
d iffere n c e  b etw een  th e  tw o s e c t io n s  is  th e  ty p e  o f phenom ena u n d er  
co n sid era tio n . The f ir s t  se c tio n  exam ined th e  tem p ora lity  o f  re la tiv e ly  
p a ss iv e  e x p e r ie n c e s  in w hich the p e r c e iv e r  e x e r c ise d  no co n tro l o v er  
th e o b je c t  th a t ev o k ed  h is /h e r  ex p er ien ce . T his sec tio n  o f th e  p r esen t  
ch a p ter  and th e  c h a p ter  th a t fo llow s will be d ev o ted  to an exp loration  
of th e tem porality  o f a c t iv e  e x p e r ie n c e s . An a n a lo g y  from H u sser l’s
26Carr, p. 28.
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a n a ly s is  w ill c la r ify  th e  r ea so n  fo r  th e  d iv is io n . H u sser l d is t in g u is h e d  
b etw een  p rim ary  and s e c o n d a r y  mem ory and  ex p ecta tio n . Carr 
d is t in g u is h e s  b etw een  b a sic  a c t io n s  and  e x te n d e d  or com plex a c t io n s .27 
The ty p e  o f  a ction  th a t s e r v e s  a s  th e  fo c u s  o f  th e  r e s t  o f  th is  c h a p te r  
is  th e  b asic  actio n . In th e  a n a ly s is  of p a s s iv e  e x p e r ie n c e  H u sser l 
a rg u ed  th a t  th e  p e r c e iv e r  o f  a m elody d o es  not p e r c e iv e  a s e q u e n c e  o f  
n o te s , s / h e  p e r c e iv e s  th e  m elody a s  a m elody a s  a r e su lt  o f  prim ary  
memory an d  e x p ec ta tio n . In  a b a sic  a ctio n , a s  in prim ary memory and  
e x p e c ta tio n , th e  a g e n t  d o es  n ot c o n c e n tr a te  on com p letin g  ea ch  o f th e  
p h a se s  of th e  b asic  a c tio n , s /h e  fo c u s e s  on com p letin g  th e  b a sic  a ctio n  
as a w hole. E xten d ed  or com plex  a c t io n s , w hich  will be a d d r e s se d  in  
th e  fo llow in g  c h a p te r , are lik e  s e c o n d a r y  memory and  e x p e c ta tio n  in  
th a t  th e  a g e n t  c o n s c io u s ly  may co n tem p la te  p a st  a c t io n s  or w eig h  th e  
r e la t iv e  a d v a n ta g e s  an d  d is a d v a n ta g e s  of a fu tu r e  c o u r se  o f a ctio n .
One w ay to  u n d e r s ta n d  th e  d if fe r e n c e  b e tw een  a b a sic  a c tio n  and  
an e x te n d e d  a ction  is to c o n c e iv e  o f a b a sic  a c tio n  a s  th e  le a s t  
common denom inator o f an e x te n d e d  a ctio n . An ex te n d e d  or com plex  
a ctio n  is  com p osed  o f an y  num ber o f b a s ic  a c tio n s . B u ild in g  a 
b o o k c a se , for  exam ple, w h ich  is  an  e x te n d e d  a c tio n , is  th e  r e s u lt  o f  a  
num ber o f b a s ic  a c t io n s , in c lu d in g  sa w in g , p la n in g , ham m ering, sa n d in g ,  
s ta in in g , e tc .  U nlike an e x te n d e d  a c tio n , h o w ev er , a b a sic  a ctio n  
ca n n o t be d iv id ed  fu r th e r  in to  s u b -a c t io n s .  On th e  b a s is  o f  
H e id e g g e r ’s  a n a ly s is ,  a b a s ic  a c tio n  in v o lv e s  th e  m anipu lation  o f  som e
27C arr b orrow s th is  d is t in c t io n  from  A rth u r D anto, A n a ly tica l 
P h ilo so p h y  o f A ction  (C am bridge: C am bridge U niv. P r e ss , 1973), pp. 9 -  
17; c ite d  in C arr, p. 33, A lth ou gh  th is  d is t in c t io n  is  n e v e r  made 
e x p lic it ly  by H e id eg g er , it is  im plied in th e  ty p e  o f exam ple he u s e s  in 
h is  a n a ly s is  o f "world."
59
th in g  in th e  en v iro n m en t. Hammering a n a il, fo r  exam ple, is  a b asic  
a ctio n  in th e  ex te n d e d  actio n  o f  b u ild in g  a b ook case .*5
From a th e o r e t ic a l p e r s p e c t iv e  o n e  can  a r g u e  th a t each  p h a se  of 
a b a s ic  a c t io n  is  an a c tio n  in it s  ow n r ig h t . Hammering a nail, from a 
th e o r e tic a l p e r s p e c t iv e ,  is  com p osed  o f  a num ber o f d is t in c t  a c t io n s  
ra th er  th an  b e in g  a s in g le ,  u n if ied  a c t i o n . A  d e sc r ip tio n  o f th e  
a c t io n s  in v o lv e d  in ham m ering a nail m ight p ro cee d  as fo llow s.
Hammering a nail in v o lv e s  p o s it io n in g  a n a il w ith  th e  le ft  hand, 
g r a sp in g  a hammer w ith  th e  r ig h t , d ra w in g  back  th e  hammer w ith  th e  
r ig h t  arm, b r in g in g  th e  b lu n t en d  o f  th e  hammer dow n on th e  head  of 
th e  nail, an d  re p e a tin g  th e s e  la s t  tw o "actions"  u n til th e  head o f th e  
nail is  f lu s h  w ith  th e  su r fa c e  o f th e  b oard . Carr a r g u e s  th a t th is  ty p e  
o f d e s c r ip t io n  is  in com p lete  b e c a u se  it d o e s  n o t e x p r e s s  th e  e s s e n t ia l  
in te r r e la t io n s h ip  am ong th e  v a r io u s  p h a se s  in  th e  action .
A cco rd in g  to  Carr, th e  d e sc r ip t io n  w ould  be more a c cu ra te  if I 
d e s c r ib e d , fo r  in s ta n c e , th e  p ro p er  w ay to  hold  th e  nail in re la tio n  to  
my b o d y , th e  w ood, and th e  ham m er, th e  p ro p er  way to  gr ip  th e  
hammer in o r d e r  to  a c h ie v e  maximum e f f e c t iv e n e s s  w ith  each  blow o f  
th e  ham m er, th e  ty p e  o f  m ovem ent to  make w ith  th e  b a ck sw in g  in  
o rd er  to  g a r n e r  th e  am ount o f  fo rce  n e c e s s a r y  to  d r iv e  th e  nail in to  
th e  w ood , e tc . Carr r e c o g n iz e s  th a t " each  o f th e  p h a se s  m ust be  
d e sc r ib e d  p r e c is e ly  as a p h a se  o f th is  actio n ." 30 The v a r io u s  p h a se s
^ T h is  exam ple is  an e x te n s io n  o f an  exam ple H e id eg g er  u s e s  in 
h is  d is c u s s io n  o f "The B eing o f  E n tit ie s  E n co u n tered  in th e
E nvironm ent"  in B eing  and  Tim e, pp . 95 ff.
wF or th e  sak e  o f c la r ific a tio n  it sh o u ld  be noted  th a t th is  
arg u m en t is  sim ilar to th e  arg u m en t th a t  in p a s s iv e  e x p e r ie n c e  a 
m elody is  p e r c e iv e d  a s  a s e q u e n c e  o f n o te s .
™Carr, p. 33.
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o f th e  b a s ic  a c tio n , in o th e r  w ord s, are  in te r d e p e n d e n t . No 
d e sc r ip tio n  o f a n y  p h a se  o f th is  a ctio n  is  com p lete  w ith o u t r e fe r e n c e  
to  th e  p h a se s  th a t  im m ediately p r ece d e  an d  fo llow  th e  p h a se  u n d er  
sc r u t in y . C arr r e fe r s  to  th e  in te r d e p e n d e n c e  o f th e  p h a se s  of a b asic  
action  a s  c o n c e p tu a l in se p a r a b ility . "We do not,"  he a s s e r t s ,  "think  o f  
th e  e lem en ts  o f th e  a ctio n  a s  sep a ra te  a c t io n s  p erform ed  in s e q u e n c e ,  
nor cou ld  w e e a s ily  perform  on e o f th e  e lem en ts , e v e n  in a mimed 
d em o n stra tio n , w ith o u t com b in in g  it w ith  th e  o th e r  m ovem ents th a t  
make up th e  a c tio n  a s  a w hole. 31
The p h a se s  o f  a b a sic  a c tio n , Carr fu r th e r  s t ip u la te s ,  'can n ot be
d e sc r ib e d  in d e p e n d e n tly  in  term s a p p lica b le  to  o th e r  c o n te x ts ." 32 
None o f th e  s p e c if ic  p h a se s  o f  th is  b asic  a c t io n , in o th e r  w ord s, can  
be u sed  to  d e s c r ib e  a n y th in g  o th er  th a n  ham m ering a nail. One d o es  
not, fo r  exam ple, e n g a g e  in a n y  o f th e  p h a se s  o f th is  p a rticu la r  b asic  
action  in o r d e r  to w rite  a p a p er , o r  to  d ig  a d itc h , or to  f ish .
H ow ever, ham m ering a n a il, th e  b a sic  a c tio n  a s  a w hole, is  an a ctio n
th a t is  a p p lic a b le  in a n y  num ber of e x te n d e d  a c t io n s  w ith o u t h a v in g  
th e  fu n c tio n  it d o es  in th e  c o n s tr u c t io n  o f a b o o k ca se . I can  hammer 
a nail in  o r d e r  to  h an g  a p ic tu r e , or in o r d e r  to  c r e a te  a w eapon to  
d efen d  m y se lf , or in  o r d e r  to cr e a te  a h o le  to  s ta r t  a wood screw .
One c o n c e iv a b le  arg u m en t a g a in s t  th is  p o s it io n  is  th a t I have  
ch o sen  exam p les o f e x te n d e d  a c tio n s  th a t  a re  co m p le te ly  ou t of 
ch a ra c te r  w ith  th e  b asic  a ctio n  o f ham m ering a nail. O b v io u sly , 
w ritin g  a p a p er , d ig g in g  a d itc h , and  f is h in g  do n ot in v o lv e  any o f th e
31C arr, p. 33.
32C arr, p. 33.
p h a se s  th a t are  c h a r a c te r is t ic  o f th e  basic  a ction  o f ham m ering a  nail. 
What if, fo r  exam ple, th e  ex ten d ed  action  w ere s e t t in g  up  camp and  
th e  basic  action  w ere d r iv in g  a ten t stake?  The q u ib b le  is  ju stifia b le . 
How ever, e v e n  th e  basic  action  o f d r iv in g  a te n t  s ta k e  w ith a hammer 
is  d iffe r e n t  from ham m ering a nail. D ifferen t e lem en ts a t work in the  
en v ironm en t make th e  p r o c e ss  o f d r iv in g  the s ta k e  d is t in c t  at the  
le v e l o f a b asic  action . The a n ch o r in g  stra p  o f th e  te n t  to  wrhich the  
stake is a tta ch ed  ad d s a d im ension  to  th e basic  a ction  th a t is  a b sen t  
in sim ply ham m ering a nail. The d irection  a t w hich  th e  s ta k e  is  
d riven  in to  th e  grou n d  so  th a t it will not w ork it s  w ay o u t of the  
ground  is a n o th er . The fa c t th at th e  s ta k e  is  b e in g  d r iv e n  in to  the  
ground ra th er  than  into  a p iece  o f  wood is y e t  a th ird  co n sid era tio n  
th a t m akes th e  b asic  action  d issim ilar from th e  a c t o f ham m ering a 
nail.33 A lthough  th e  a c t  o f  ham m ering a nail and d r iv in g  a te n t  stak e  
are  sim ilar a t a co n cep tu a l le v e l, th e y  are  d if fe r e n t  in ex ecu tio n .
Before em barking on an a n a ly s is  and d e sc r ip tio n  o f the  
tem porality  o f  a  b asic  action , h ow ever, s e v e r a l d if fe r e n c e s  b etw een  
H u sser l’s a n a ly s is  and H e id e g g e r ’s a n a ly s is  n eed  to be exp la ined . 
A dditionally , a lth o u g h  H eid egger and Carr a r r iv e  a t sim ilar co n c lu s io n s , 
th e ir  m ethods o f a n a ly s is  do n o t co rresp o n d . T h ese  d if fe r e n c e s  a lso  
req u ire  c la r ifica tio n . Once th e  d e g r e e s  o f co r r e sp o n d e n c e  and  
d iv er g en ce  am ong th e  th ree  th e o r is ts  have b een  e lu c id a ted , the  
d escr ip tio n  o f th e  tem porality  o f human action  can  p roceed .
^ A lth ou gh  th is  exam ple is  not in ten d ed  a s  an exam ple to c la r ify  
H eid eg g er’s c o n cep t " b e in g - in - th e -w o r ld ,” th e  exam ple i l lu s tr a te s  th e  
d eg ree  to w hich  "w orld” is  in esca p a b le  ev en  in a r e tr o sp e c tiv e  
d escr ip tio n  of th e  p h a se s  o f a basic  action .
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To b e g in , H e id e g g e r ’s  a n a ly s is  d if f e r s  from H u sse r l’s  a n a ly s is  in 
tw o fu n d am en ta l w ays- F ir s t , H e id eg g er  r e je c ts  th e  term  c o n s c io u s n e s s  
b eca u se  it  s u g g e s t s  a  m in d -b o d y  s p lit  in  w hich  th o u g h t p r e c e d e s  
action . H e id eg g er  a d o p ts  th e  term  "being" in stea d . He a lso  r e c o g n iz e s  
th a t b e in g  ca n n o t be a n a ly z e d  a p a r t  from  its  e s s e n t ia l  c o u n te r p a r t , 
w orld. For H e id eg g er , a n y  a n a ly s is  of b e in g  m ust be an  a n a ly s is  of 
b e in g - in - th e -w o r ld  b e c a u se  in hum an e x p e r ie n c e  we do n ot com e to 
know b e in g  a p a rt from w orld. S eco n d , in h is a n a ly s is  o f th e  
tem p ora lity  o f  b e in g - in - th e -w o r ld ,  H e id eg g er  a r g u e s  th a t th e  
p e r c e p tio n  o f th in g s , w hich  is  a r e la t iv e ly  p a s s iv e  e x p e r ie n c e , is  not 
th e  m ost p e r v a s iv e  mode o f  b e in g - in - th e -w o r ld .  In stea d , b a s ic  a c tio n s  
are th e  m ost p e r v a s iv e  mode o f  b e in g - in - th e -w o r ld . C o n seq u en tly , an  
a n a ly s is  o f  th e  tem p o ra lity  o f p a s s iv e  e x p e r ie n c e s  w ith o u t an a n a ly s is  
o f th e  tem p o ra lity  o f  b a s ic  a c t io n s  n e g le c ts  th e  g r e a te r  p o rtio n  o f  
hum an e x p e r ie n c e .
F in a lly , b e c a u se  o f  th e s e  s ig n if ic a n t  d if fe r e n c e s  b etw een  
H e id e g g e r ’s p h ilo so p h y  and H u s s e r l’s p h ilo so p h y , a n y  a n a ly s is  o f  th e  
tem p o ra lity  o f b a sic  a c t io n s  m ust avo id  th e  tem ptation  to  ad op t  
H u sse r l’s n o tion  o f th e  e x p a n s iv e  p r e s e n t  w ith o u t q u e s tio n in g  its  
r e le v a n c e  to th e  phenom enon  u n d e r  c o n s id e r a tio n . In th e  e x p a n s iv e  
p r e s e n t , a c c o r d in g  to H u sser l, th e  p e r c e iv e r ’s  fo c u s  in th e  e x p a n s iv e  
Lemporal fie ld  is  th e  "now," a s  it s ta n d s  o u t from th e  h o r iz o n s  o f p a s t  
and  fu tu r e . If an a n a ly s is  o f  b a s ic  a c t io n s  con firm s th a t  in b asic  
a c tio n s  th e  p e r c e iv e r ’s  fo c u s  a lso  is  th e  "now," th en  H u sse r l’s  id ea  can  
be a d o p ted . I f, on th e  o th e r  h an d , th e  a g e n t  e x h ib its  a d if fe r e n t  
tem poral fo c u s  w ith in  th e  e x p a n s iv e  tem poral f ie ld , H u sse r l’s c o n c e p ts
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w ill n eed  to be m odified to take in to  a cco u n t th e  fundam ental 
d if fe r e n c e s  betw een  p ercep tio n  and action  or th ey  w ill need  to be 
a b an d on ed . In e ith e r  c a se , th e  a n a ly s t  f ir s t  m ust d isc lo se  th e  
ex p er ien tia l n atu re o f basic  a c tio n s .
As th e  p rev io u s  sec tio n  in d ic a te s , p h en om en o log ists  c r it ic iz e  
H u sser l’s a n a ly s is  b eca u se  th e  sp h e r e  o f human co n cern s  is  prim arily  
a c tiv e  and p ractica l and in stru m en ta l ra th er  th an  p a ss iv e . In a v e iled  
r e fe r e n c e  to H u sser l's  a n a ly s is  H e id eg g er  n o tes , "The kind of d ea ling  
w hich is  c lo s e s t  to [human b e in g ) is . . . not a bare p ercep tu a l 
co g n itio n , b u t ra th er  that kind o f co n cern  w hich  m anipulates th in g s  
and p u ts  them to u se ." 34 H e id e g g e r ’s sta tem en t has two s ig n if ic a n t  
d im en sion s. F irst, th e  sta tem en t p r o v id e s  su p p o r t for C arr’s claim  
th a t human ex p er ien ce  is  prim arily  a c t iv e  and p ractica l ra th er  than  
p a ss iv e . S econ d , th e  sta tem en t fu r th e r  c h a r a c te r iz e s  human a c t iv ity  as  
th e  m anipulation  o f th in g s  in th e  en v iron m en t. The prim ary  
d iffe r e n c e , th en , betw een  r e la t iv e ly  p a s s iv e  ex p er ien ce  and our  
ex p e r ie n c e  o f basic  a c tio n s , a cco rd in g  to  H eid egger , is th at p a ss iv e  
ex p e r ie n c e  is ch a ra cte r ize d  by th e  p ercep tio n  o f th in g s  in th e  
en v iro n m en t w h ereas a basic  action  is  c h a ra c te r ize d  by th e  
m anipulation o f th in g s  in th e  en v iron m en t.
H e id e g g e r ’s sta tem en t a lso  im plies two o th er  m atters th at are  
im portant to h is p h ilosop h y  and to th e  p r esen t a n a ly s is . F irst, it 
re in fo r c e s  th e  idea th at th e  c o n cep t " b e in g -in -th e -w o r ld "  is  c e n tr a l to 
his a n a ly s is . U nlike H u sser l, H e id egger  a v o id s  th e  u se  o f the word  
c o n s c io u s n e s s  a lto g e th er . He p r e fe r s  the term "being" b eca u se  it d oes
34H eid eg g er , p. 9a.
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not s u g g e s t  th e  se p a r a tio n  o f mind and  b o d y , or th o u g h t  and action . 
■\s I in d ic a te d  in th e  sum m ary o f th e  p r e c e d in g  se c t io n , H u sser l's  
a n a ly s is  p u r p o r ts  to  be an  a n a ly s is  o f p u re  c o n s c io u s n e s s .  Pure  
c o n s c io u s n e s s  d o es  n ot ex ist;  c o n s c io u s n e s s  is  a lw a y s  c o n s c io u s n e s s  of 
som eth in g . In u s in g  th e  term  "being" to  rep la c e  c o n s c io u s n e s s ,  
H eid eg g er  c a r e fu lly  q u a lif ie s  th e  term  in a  m anner th a t is  c o n s is te n t  
w ith  " c o n sc io u sn e s s  of" th ro u g h  th e  c o n s tr u c t io n  " b e in g -in -th e -w o r ld ."
S eco n d , H e id eg g er  in d ic a te s  th a t a b a sic  a c tio n , th e  m anipulation  
o f th in g s , is  hum an b e in g 's  prim ary mode o f b e in g - in - th e -w o r ld . His 
sta tem en t ”[ t ]h e  k ind  o f d ea lin g  w h ich  is  c lo s e s t  to  (hum an b e in g ] is  
. . . n ot a b are  p e r c e p tu a l c o g n itio n , b u t r a th e r  th a t  k ind of c o n cer n  
w hich m an ip u la tes  th in g s  and p u ts  them  to  use"  r e fe r s  to  th e  prim acy  
o f b a sic  a c t io n s  o v e r  p e r c e p t io n s . For H e id e g g e r , th e n , o n e  can  n ot  
p ro p er ly  d e s c r ib e  th e  tem p o ra lity  o f  b a s ic  a c t io n s  u n le s s  s /h e  f ir s t  
d e s c r ib e s  th e  mode o f e n c o u n te r  b e tw een  hum an b e in g s  and th o se  
e n t it ie s  th a t  H e id eg g er  s u b s e q u e n t ly  d e s ig n a te s  as eq u ip m en t w ith in  
th e ir  en v ir o n m en t.
H e id e g g e r ’s  d is t in c t io n  b etw een  p e r c e p t io n s  an d  b asic  a c t io n s  
im plies th a t  b asic  a c t io n s  are  not ty p if ie d  by c o n s c io u s  con tem p lation  
o f th e  s itu a t io n  fo llow ed  by p h y s ic a l r e s p o n se . C arr a g r e e s  w ith  
H eid eg g er  th a t a b a s ic  a ction  d oes n ot in v o lv e  a c lea r  dem arcation  
b etw een  th o u g h t  and actio n . E arly in h is  d is c u s s io n , Carr p o in ts  to 
th e  fa lla c ie s  o f  th r e e  th e o r ie s  o f a c tio n  th a t a ssu m e th a t th e  m ental 
and p h y s ic a l p r o c e s s e s  are  se q u e n tia l. Carr r e c o g n iz e s  th a t, a t le a st  
by e x te n s io n , th e s e  th e o r ie s  a lw a y s a ssu m e a m in d -b o d y  sp lit  and  
th e r e fo r e  h a v e  a fa u lty  fo u n d ation .
P ro p o n en ts  o f th e  f ir s t  of th e s e  p o s it io n s  claim  th a t in th e  m idst  
of anv a ction  th e  a g e n t  e n te r ta in s  a s e r ie s  o f m ental p ic tu r e s  or  
r e p r e se n ta t io n s  o f th e  s t e p s  th a t th e  a ctio n  m ust go  th r o u g h  to reach  
fru itio n . T h ese  m ental p ic tu r e s  a re  s u b s e q u e n t ly  e n a c te d  p h y s ic a lly . 
A d vocates o f th e  se c o n d  p o s itio n  do n ot in s is t  on  m ental p ic tu r e s .  
In ste a d , th e y  a s s e r t  th a t  at th e  v e r y  le a s t  th e  a g e n t  h as a co n cep tio n  
or an id ea  o f  a s ta te  o f  a f fa ir s  d if fe r e n t  from th e  p r e s e n t  s ta te  o f  
a ffa ir s  and  th e  a g e n t  e n a c ts  th e  p h y s ic a l b e h a v io r s  n e c e s s a r y  to  
a ch ie v e  th is  e n v is io n e d  s ta te  o f a ffa ir s . S u p p o r te r s  o f th e  final 
p osition  m aintain  th a t th e  a g e n t  e n g a g e s  in a so r t  o f th ir d -p e r s o n  
p e r s p e c t iv e  on  th e ir  ow n a c tio n s . From th is  d e ta ch ed  p o sitio n  th e  
a g e n t a n a ly z e s  th e  s itu a tio n  and e n a c ts  th e  p h y s ic a l s ta g e s  in o rd er  to  
com plete th e  a c t io n .35
The p r o p o n e n ts  o f ea ch  o f th e s e  p o s it io n s  a ssu m e th a t  all a c tio n s  
are n e c e s s a r ily  d iv id ed  in to  th o u g h t  and  b o d ily  r e s p o n se , th e  form er  
c a u s in g  th e  la tte r . H e id eg g er  and C arr r e je c t  th is  d u a lis t ic  form o f  
a n a ly s is  a t  th e  le v e l o f  b asic  a c tio n s . P e r so n s  w ho e n d o r se  th e se  
p o s it io n s  a re  a n a ly z in g  th e  tem p ora lity  o f a ll a c t io n s  b ased  on th e  
model o f th e  c lo ck . Im plicit in ea ch  o f th e s e  p o s it io n s  is  a  m in d -b o d y  
sp lit  and  th e  id ea  th a t ea ch  of th e  p h a se s  o f e v e n  th e  m ost b asic  
action  is  in d e p e n d e n t  from e v e r y  o th er  p h a se . Both H e id eg g er  and  
Carr o p p o se  th e  fa c ile  seg m en ta tio n  o f a b a sic  a c tio n  in to  it s  v a r io u s  
p h a se s . S u ch  seg m en ta tio n  is  c o n s is te n t  w ith  th o se  th e o r ie s  of 
tem poral p e r c e p tio n  th a t w ere r e je c te d  in th e  fo r e g o in g  sec tio n  
b eca u se  th e y  c o n s tr u e d  human e x p e r ie n c e  a s  a s e q u e n c e  o f  d is c r e te
35Carr, pp. 35-36 .
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moments th a t are  ren d ered  m ean ingfu l o n ly  th ro u g h  a r e tr o sp e c tiv e  
g lan ce .
F urtherm ore, both  H e id eg g er  and Carr r e je c t  an y  a n a ly s is  of the  
tem porality  o f basic  a c t io n s  b ased  on H u sser l’s a n a ly s is  of the  
tem porality  o f p a ss iv e  ex p er ien ce . H u sser l’s a n a ly s is  p resu m es th at the  
p e r c e iv e r  fo c u se s  on an o b je c t  o f p ercep tio n  ex tern a l to  c o n sc io u s n e s s  
but w ithin  th e p ercep tu a l fie ld . In basic a c tio n s , th e  a g e n t d o es  not 
fo cu s  on a p h y sica l or  tem poral o b je c t  ex tern a l to  c o n s c io u sn e s s  and  
ex istin g  w ithin  the p ercep tu a l fie ld . R ather, s /h e  m an ipu lates the  
o b je c ts  in th e  p ercep tu a l fie ld  w hile fo cu s in g  on th e  w ork to be done. 
The 'w ork to be done" is  a fu tu r a l s ta te  th a t w ill e x is t  on ly  as the
r e su lt  o f th e  action s o f th e  a g e n t. Failure to rec o g n ize  th is
fundam ental d iffere n c e  b etw een  H u sser l’s  th eo ry  and H eid eg g er 's  
th eo ry  has led some th e o r is ts  to  a n a ly ze  th e b asic  action  a s  an o b jec t. 
While a b asic  action  can  be an o b je c t  to  c o n s c io u s n e s s , it can be an 
o b je c t  to c o n sc io u sn e s s  o n ly  a fte r  th e  basic  action  has a ch ie v ed  
c lo su re . In o th er  w ord s, th e  basic  action  can  be an o b je c t  to 
c o n sc io u sn e s s  on ly  a fte r  it h as p a ssed  into  seco n d a ry  memory. 
C o n seq u en tly , th e o r ie s  th a t u se  H u sser l’s m ethod w ith ou t ex p lo r in g  the  
e s se n t ia l d iffe r e n c e s  b etw een  p a ss iv e  e x p e r ie n c e s  and  basic  a ctio n s  
ultim ately  an a lyze  th e same phenom enon a s  th o se  th eo r ie s  th a t u se  the  
clock  model. Both a n a ly ze  th e basic  action  a s  a w hole, and both
assum e th a t th e s ig n if ic a n c e  o f the action  can be determ ined  on ly
from th e  v an tage  poin t o f an en d  th a t has been  liv e d -th r o u g h  in clock  
time. The on ly  s ig n if ic a n t  d iffe r e n c e , th en , b etw een  th e o r is ts  who use  
th e clock  model to an a ly ze  b asic  a c tio n s  and th o se  who adopt
H u sse r l's  a n a ly s is  o f in te r n a l t im e -c o n s c io u s n e s s  a s  th e ir  fo u n d a tio n  is  
th a t th e  form er a ck n o w led g e  th a t th e ir  a n a ly s is  is  in itia ted  from a 
v a n ta g e  p o in t e x te r n a l to th e  b a s ic  a c tio n  w hile  th e  la tte r  a ssu m e th a t  
th e y  are  o p e r a tin g  from a v a n ta g e  p o in t w ith in  th e  b asic  actio n .
F ollow ing H u sse r l’s lea d , H e id eg g er  and Carr co n d u c t  th e ir  
a n a ly s is  from  th e  p e r s p e c t iv e  o f th e  a g e n t  from a v a n ta g e  p o in t w ith in  
th e  b a sic  a ctio n . C o n se q u e n tly , th e y  r e c o g n iz e  th e  n e c e s s ity  o f  
d eterm in in g  th e  e x p e r ie n tia l n a tu r e  o f b a s ic  a c t io n s  b e fo re  d e sc r ib in g  
th e  tem poral s tr u c tu r e  th a t ty p if ie s  them . For H e id eg g er , a s  I h ave  
a lrea d y  in d ic a te d , th e  e x p e r ie n tia l n a tu r e  o f b a s ic  a c t io n s  is  
c h a r a c te r iz e d  b y  human b e in g s  m an ip u la tin g  th in g s  in th e  en v ir o n m en t. 
T h erefo re , th e  f ir s t  s te p  in  th e  d e sc r ip t io n  o f th e  tem p o ra lity  o f a 
b asic  a c tio n  is  an in te r n a l, e x p e r ie n t ia l d e s c r ip t io n  o f "being,"  in v o lv e d  
w ith  an d  m an ip u latin g  th e  e n t it ie s  e n c o u n te r e d  in  th e  w orld .
C arr’s a n a ly s is  d if fe r s  from  H e id e g g e r ’s  a n a ly s is  in th a t  H e id eg g er  
b e g in s  w ith , and p r o c e e d s  in l ig h t  o f, b e in g - in - th e -w o r ld ,  w hile  Carr 
fo r e s h o r te n s  th is  p r o c e s s . C arr's a n a ly s is  co n firm s th a t in 
c o n s tr u c t in g  h is  th e o r y , he read  an d  w as in f lu e n c e d  by H e id e g g e r ’s 
a n a ly s is  o f "world" in B eing  an d  Time. 36 Y et, C arr c ir c u m v e n ts  
d isc u s s io n  o f th e  c o n c e p t o f w orld  w ith in  th e  b od y  o f h is  a n a ly s is .  
H ow ever, th e  s ig n if ic a n c e  o f  "world" is  e v id e n t  in  th e  exam p les he  
em p loys in h is  c o n c lu s io n s , e v e n  th o u g h  he n e v e r  m akes sp e c if ic  
r e fe r e n c e  to  th e  c o n c e p t. B eca u se  Carr u n d e r s ta n d s  and in c o r p o r a te s  
th e  c o n c e p t  a s  an  u n d e r ly in g  a ssu m p tio n , he is  a b le  to av o id  th e  
p itfa ll o f a n a ly z in g  th e  co n tem p la tio n  o f b a sic  a c t io n s  in h is  th e o r y .
^ C arr, pp. 38-39.
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The c o n c e p ts  "world" an d  " b e in g - in -th e -w o r ld "  are  cru c ia l to  
H e id e g g e r ’s a n a ly s is  an d  s e r v e  a s  u n d e r ly in g  a ssu m p tio n s  in C arr’s 
a n a ly s is . T h e r e fo r e , th is  se c t io n  o f  th e  p r e s e n t  s tu d y  is  b road er th an  
C arr's a n a ly s is  b e c a u se  it r e fe r s  back to  H e id eg g er  in o r d e r  to  
e x p lica te  m ore c a r e fu lly  th e  a n a ly s is  o f b a s ic  a c tio n s .
T h u s fa r  th is  d is c u s s io n  h as a d d r e s s e d  o n ly  lim ita tion s on an  
ex p e r ie n tia l d e sc r ip t io n  o f a b asic  a c tio n . W ithin th e s e  lim ita tion s, 
th e  a n a ly s is  ca n  tu rn  tow ard a p h en o m en o lo g ica l d e sc r ip tio n  o f a basic  
a ctio n  an d  a d e sc r ip t io n  o f th e  tem p o ra lity  th a t  c h a r a c te r iz e s  it. As 
noted  e a r lie r , H e id eg g er  c o n te n d s  th a t b a sic  a c t io n s  are  th e  most 
p r e v a le n t  mode o f  b e in g - in - th e -w o r ld . A b a sic  a c tio n , in tu r n , is  
c h a r a c te r iz e d  by th e  m anipu lation  o f som e th in g  in th e  en v iro n m en t.
In th e  m an ip u la tion  o f som e th in g  in th e  e n v ir o n m en t, th e  a g e n t ’s  
fo c u s  is  n o t on  th e  th in g  it s e lf .  In s te a d , th e  a g e n t 's  fo cu s  is  th e  
w ork to  be d o n e .17
B eca u se  o f H u sse r l’s em p h a sis  on  an o b je c t  o f  r e f le c t io n , th e  
te n d e n c y  is  s tr o n g  to a p p ro a ch  a d e sc r ip t io n  an d  a n a ly s is  o f th e  
tem p o ra lity  o f a b asic  actio n  b a sed  on  e ith e r  th e  a g e n t ’s  r e f le c t io n s  or  
th e  th in g ( s )  s /h e  is  m an ip u la tin g  in th e  e n v ir o n m en t. H e id eg g er  
fo c u se s  on  n e ith e r . In ste a d , he b e g in s  h is  a n a ly s is  w ith  th e  a g e n t ’s 
e n g a g em en t w ith  th e  th in g  in th e  en v ir o n m en t. In o th e r  w o rd s, he  
fo c u s e s  on  d e s c r ib in g  a  b asic  a c tio n  from  an  e x p e r ie n t ia l p o in t o f  
view . A lth ou gh  th is  s ta tem en t c la r if ie s  th e  s ta r t in g  p o in t o f h is  
a n a ly s is , it  fa ils  to  c la r ify  w hat he m eans by h is  a s se r t io n  th a t  th e  
a g e n t ’s  fo c u s  is  th e  w ork to be don e.
17H e id e g g e r , p. 99.
In a b asic  action  b ein g  sp a n s  th e  ex p a n siv e  p r e se n t  o f th e  action , 
tak ing  its  o r ien ta tio n  from th e  fu tu re  or th e  p ro ten tio n  ra th er than  
th e  "now" o f th e  e x p a n s iv e  tem poral f ie ld . C o n seq u en tly , th e  a g en t is 
com m itted to  th e  fu tu r e , w h ereas th e p r e se n t  and p a st s e r v e  as 
tem poral h or izo n s from w hich  th e  fo reg ro u n d ed  fu tu r e  s ta n d s  out. In 
l ig h t  o f H e id eg g er 's  a n a ly s is , the term tem poral fie ld  sh ou ld  no lon ger  
be co n s id ered  a s  a s tr u c tu r e  of c o n sc io u sn e s s  or  mind. In stea d , it has  
taken  on new s ig n if ic a n c e  in H eid egger. For H e id eg g er , tem poral 
f ie ld s  a r e  c o n s t itu te d  b y  b ein g . In o th er  w ord s, a s  I hammer th e nail, 
my e n tire  b ein g  is  fo cu sed  on and com m itted to th e  fu tu r e , the  
com pletion  o f th e  a ctio n , for w hich the p a st  and th e  p r e se n t  se r v e  as  
tem poral h orizon s.
As long a s  my e n tire  b e in g  is  com m itted to  th e  outcom e of the  
basic action  in w hich I am en g a g e d , n e ith e r  th e  p a st nor th e  p r e se n t  
o b tru d e  b e c a u se  th ey  are  co n g ru o u s w ith  th e  p ro ten d ed  fu tu re . 
C o n seq u en tly , I do not fo cu s  on a n y th in g  in the p r e se n t , in c lu d in g  th e  
p r e se n t  p h y sic a l s ta te  o f my body, or th e  hammer (th e  th in g ) that I 
am m anipu lating  in th e  en v iron m en t in o rd er  to  b rin g  about the fu tu re . 
In o th er  w o rd s, I do not d is t in g u ish  th e  hammer from w hat I am 
d oin g , nor do I ten d  to  d is t in g u ish  my b ein g  from th e  hammer. 
E v ery th in g  is  su b o rd in a ted  to th e  work to  be done.
An u n d e rsta n d in g  o f  H e id eg g er’s notion  th a t th ro u g h  action  being  
p r e -r e f le c t iv e lv  c o n s t itu te s  tem poral f ie ld s  can  exp la in  h is op p osition  
to th e  p rev a ilin g  view  in many o f th e  a c c e p te d  a n a ly se s  o f basic  
a ctio n s, i.e ., th a t mind ta k es  p reced en ce  o v e r  body or th a t th e mind 
fu n ctio n s  se p a r a te ly  in p h y sica l a c t iv it ie s . T h eo r ists  who d isc u ss
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action  are accu stom ed  to a ssu m in g  th a t m ental a c t iv ity  p rece d e s  
p h y sica l a c t iv ity  in all a c tio n s . Their p e r sp e c tiv e , h ow ever, e n d o r se s  a 
m ind-body sp lit  b eca u se  th e ir  th eo ry  a sc r ib e s  broader tem poral and 
sp a tia l ca p a c itie s  to mind than to body. From th e ir  p e r sp e c tiv e , 
a lth ou gh  it is  p o ss ib le  for mind or c o n sc io u s n e s s  to  assum e tem porally  
ex p a n siv e  form s or a t le a st  to  en ter ta in  v a r io u s  p o ss ib ilit ie s , it is 
im possib le for th e  p h y sic a l body to be located  a t an y  o th er  p lace in 
time than th e  p lace at w hich  it is  located  in th e  "now." An 
in c o n s is te n c y  is  in h e r e n t in th is  p osition , “Mind," a cco rd in g  to th e se  
th eo r ie s , d e s ig n a te s  an y  num ber ot p r o c e s se s  o r ig in a tin g  in or 
a sso c ia ted  w ith th e brain . U n fo rtu n a te ly , a sim ilar term  has n ev er  
been co ined  to d e s ig n a te  th e p h y sica l p r o c e s se s  o r ig in a tin g  in or 
a sso c ia ted  w ith  th e  body. H e id egger  reco g n ized  th is  in c o n s is te n c y .  
H ow ever, ra th er  than  c o in in g  a term  th a t would se r v e  body th e  wray  
mind s e r v e s  brain , H e id eg g er  ch o se  th e  term "being" to su bsu m e both. 
For H eid egger, as I h ave  a lrea d y  poin ted  ou t, mind and body are  
in sep a ra b le  in a b asic  action . F urtherm ore, in  su b su m in g  mind and  
body in the term b e in g , H e id egger  ta c it ly  a ck n o w led g es  that th e  
w hole, "being,"  is  g rea te r  th an  th e  sum of its  p a rts , mind and body. 
T h erefore, to  poin t to  the p h y s ic a l body and sa y  th a t it  cannot be 
ahead o f it s e lf  b eca u se  it  can  o n ly  be located  in th e  "now," is 
com parable to p o in tin g  to  th e  brain  a s  the location  of th e  mind and
sa y in g  th a t it can n ot sp an  a tem poral fie ld  b eca u se  it is  located  in th e
body, w hich  is  located  in th e  "now."
D esp ite the b e lie f th a t th e  body can n ot be ahead  o f it s e lf ,  it has
long been  a truism  th a t th e  end  o f a g e s tu r e  or a m ovem ent is
im plicit in its  co n cep tion . This sta tem en t d o es  not mean th a t th e  
com pletion  o f the g e s tu r e  o c c u r s  in the mind and th e  m uscu lature of 
th e  body com plies with th e  d ire c tio n s  o f th e  mind. Rather, it m eans 
th a t th e  g e s tu r e  its e lf  sp a n s  time. This p o in t is  th e  one th at  
H eid egger  and Carr are a ttem p tin g  to  make in a rg u in g  a g a in s t  th e  
p rece d e n c e  of mind o v er  body w ith  regard  to  a basic  action . Being is 
a lrea d y  ahead  o f its e lf ,  not as a m in d -b od y  sp lit , b u t as a whole in 
the ex ecu tio n  o f any basic  action . The co n fu sio n  th a t a r ise s  a s  a 
co n seq u en ce  of a sta tem en t su ch  a s  th is  on e is  la rg e ly  the r e su lt  of 
th e  u n d e rsta n d in g  of time b ased  on the clock  model. Being is not 
ahead of it s e lf  in the s e n se  th a t th e  "now" and th e "ahead o f itse lf"  
are two d is c r e te  p o in ts in time. R ather, b e in g  is  ahead  o f it s e lf  in a
s tr e tc h  a c r o ss  a tem poral fie ld .
C arr's basic action  is  com parable, in many w ays, to H u sser l’s  
e x p a n s iv e  tem poral fie ld . In th e  e x p a n s iv e  tem poral f ie ld , th e  j u s t -  
p ast, th e  p r esen t, and th e  im m ediate fu tu r e  are  in terd ep en d en t. In a 
basic a c tio n , th e  va r io u s p h a ses  o f th e  basic  action  are a lso  
in terd ep en d en t. The fundam ental d iffe r e n c e  b etw een  the two is  th a t  
in th e  form er the p e r c e iv e r  fo c u se s  on some tem poral o b jec t, 
a n tic ip a tin g  an outcom e w hich a r r iv e s  w ith ou t h is /h e r  in terv e n tio n , in  
th e  la tter  th e  a g en t b r in g s  about th e  outcom e th ro u g h  the  
m anipulation o f some th in g  in h is /h e r  en vironm en t, The a g e n t  d oes  
not fo cu s  on any o b je c t  ex ter n a l to  c o n sc io u sn e s s  th a t e x is ts  in th e
tem poral or  sp a tia l fie ld s . In stea d , th e  a g e n t ’s  being  is  focu sed  on or
com m itted to th at w hich is  y e t  to be, th a t w hich  s /h e  b r in g s  about  
th ro u g h  h is /h e r  basic action . F urtherm ore, in a basic  action  th e
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a g e n t ’s  " b e in g 1' is  com m itted to  th e  ou tcom e from th e  in cep tio n  o f th e  
b a sic  a ctio n . The e n t ir e  b a sic  a c tio n , th e n , is  liv e d -th r o u g h  a s  a 
s tr e tc h  a c r o s s  time.
In m ost c a s e s  we a re  n ot aw are o f  th e  p ro jec tio n  o f b e in g  
th r o u g h  tim e b eca u se  th e  o u tco m es a re  c o n s is te n t  w ith  ou r p r o je c t io n s .  
N othing in th e  e x p e r ie n c e  c a lls  o u r  a t te n t io n  to  th e  p r o c e ss . The o n ly  
tim e we e x p lic it ly  r e c o g n iz e  th e  p r o je c t io n  o f  b e in g  th ro u g h  tim e is  
w hen th e  p ro jec tio n  is  in te r r u p te d  or  d is tu r b e d  th r o u g h  th e  fa ilu r e  or  
a b se n c e  o f  th e  th in g  we are m an ip u la tin g  in o r d e r  to  a c h ie v e  th e  
c lo su r e . A ccord in g  to H e id eg g er , hum an b e in g s  e n c o u n te r  eq u ip m en t  
a s  eq u ip m en t o n ly  a t th o se  tim es w hen  it can  no lo n g e r  be u sed  a s  
eq u ip m en t, w h en , for  exam ple, it is  b ro k en  o r  m isp la ced .38 H ow ever, 
H e id e g g e r ’s s ta tem en t n ot w ith s ta n d in g , w hat is  r e v e a le d  in th e s e  
m om ents is  n o t th e  th e o r e tic a l p r o p e r t ie s  o f th e  eq u ip m en t o r , a s  
H e id eg g er  s a y s ,  th e  th in g  in i t s e l f .  In s te a d , th e  s tr u c tu r e s  o f my 
in v o lv e m en t w ith th e  eq u ip m en t are  fo r e g r o u n d e d  p r e c ise ly  b eca u se  th e  
eq u ip m en t is  no lo n g e r  a v a ila b le . P ut a n o th e r  w ay , th e  eq u ip m en t  
p r e s e n ts  i t s e l f  a s  th a t w hich  is  u se d  " in -o r d e r - to ” b eca u se  1 am no  
lo n g e r  a b le  to  u se  it  " in -o r d e r -to ."  In o th e r  w o rd s, ev en  w hen  it  is  
b rok en , my hammer d o es n ot becom e an  o b je c t  upon  w hich  I fo c u s  my 
a tte n t io n , lik e  a re lic  in a m useum . When th e  hammer b r e a k s , I s t i l l  
s e e  it in  l ig h t  o f it s  in s tru m en ta l p r o p e r tie s .
C o n sid er  my u s e  o f th e  hammer more c a r e fu lly . When in th e  
m idst of b u ild in g  my b o o k ca se  th e  ham m er b r e a k s , 1 can  no lo n g e r  u se  
it in  o r d e r  to hammer n a ils . A lth ou gh  I e n c o u n te r  th e  hammer in a
^ H e id e g g e r ,  pp. 102-103.
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new w ay, I do n ot fo cu s  on th e hammer a s  a  "mere th ing"  (i.e ., th e  
sum of its  p h y sic a l p ro p e r tie s , wood and metal) iso la ted  from the  
tem poral and sp a tia l b a ck g ro u n d s o f th e  p ro jec t in  w hich I am 
en g a g ed . In fa c t , it s  ap p earan ce  is  ju s t  th e  o p p o site . What o b tru d es  
is  p r e c ise ly  it s  ch a ra cte r  a s  th a t w hich I u se  " in -o rd er-to "  hammer a 
nail. In o th e r  w ord s, its  e x is te n c e  a s  a p iece  o f equ ipm ent is  revea led  
for the f ir s t  time w hen it can  no lo n g er  fu lfill i t s  fu n ctio n . As long  
a s I am u s in g  th e hammer I am sim ply doing th e  w ork. When the  
hammer b rea k s , h ow ever , my a tten tio n  is  ca lled  to th e  s tr u c tu r e  of 
my in vo lvem en t w ith th e  hammer and th e  hammer is  rev ea led  as  
equipm ent.
H u sser l’s a n a ly s is  o f  r e la tiv e ly  p a ss iv e  e x p e r ie n c e s  is  problem atic  
in th a t it r e q u ir e s  som e o b je c t  of p erce p tio n . In a basic  action , as  
H eid eg g er’s a n a ly s is  in d ica te s , no o b je c t  o f p erce p tio n  e x is ts . A basic  
a ction  it s e l f  can  s e r v e  a s  an o b je c t o f p erce p tio n , but on ly  th ro u g h  
r e tr o sp e c tio n . When I am doing som eth in g , I do not p erce iv e  m yself  
a s  in v o lv ed  in a b asic  action . H ow ever, on ce th e  b asic  action  is 
com plete I can  p lay it s  p h a se s , like th e  n o tes  o f H u sser l’s  m elody, in 
c o n sc io u sn e s s  and can e s ta b lish  th ereb y  a form o f tem porality . But 
ev en  th is  exam ple v io la te s  H u sser l’s  a n a ly s is  b eca u se  it fo c u se s  on 
seco n d a ry  memory ra th er  than  th e  e x p a n s iv e  p r e se n t , w hich in c lu d es  
prim ary memory (re ten tio n ) as w ell as prim ary exp ecta tio n  
(p ro ten tio n ). The tem porality  th a t is  e s ta b lish e d  th ro u g h  su ch  
re tr o sp ec tio n  is  not th e  tem porality  o f a basic  a ctio n , nor is  it th e  
ex p a n s iv e  tem p orality  of prim ary memory. R ather, it is  th e  
tem porality  o f r e tr o sp e c tio n  or contem plation . If th is  form of
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tem porality  is  ad op ted  a s  th e  tem porality  o f a b asic  a ctio n , th e  
a n a ly s is  has com e fu ll c irc le  b eca u se  th is  p ositio n  is  c o n s is te n t  w ith  
th a t of s tr u c tu r a lis ts .  S p ec if ica lly , th e  p h a se s  o f  a  basic action  are  
m erely a seq u en ce  of ch aotic  mom ents that are o rg a n ized  and  
s tr u c tu red  on ly  th ro u g h  a r e tr o sp e c t iv e  g lan ce . F urtherm ore, tem poral 
s tr u c tu r e  m ust be ack n o w led g ed  a s  a fic tion  th a t is  ap p lied  to life  
ra th er  th an , as Carr cla im s, a c h a r a c te r is t ic  of human "being" th a t is 
tra n sferred  from life to art.
H e id eg g er ’s a n a ly s is  d o es  not c o n se n t  to th is  red u ction . 
C o n seq u en tly , in o rd er  to  g e t  at a d escr ip tio n  of th e  tem p orality  of a 
basic action , e q u iv a le n ts  m ust be e s ta b lish e d  for  H u sser l’s co n cep ts .
The p rev io u s  sec tio n  made s e v e r a l p o in ts  a b o u t th e  tem porality  o f th e  
p resen t. T hrough  th e  reten tio n a l and p ro ten tio n a l s tr u c tu r e s  of human 
c o n sc io u sn e s s  the p r e se n t  is  e x p a n s iv e  and  n ot m erely  the m om entary  
in ter sec tio n  b etw een  p a st an d  fu tu re . E ven  in p a s s iv e  ex p er ien ce  a 
prim ary o r ien ta tio n  e x is t s  w ith in  th e  e x p a n s iv e  tem poral fie ld . In 
ord er to c la r ify  the tem p orality  o f a basic action , e q u iv a le n ts  m ust be 
found for p ro ten tion  and re te n tio n , and th e  a g e n t ’s fo c u s  in the lived  
tem poral f ie ld  m ust be e s ta b lish e d .
In a b asic  a c tio n , re ten tio n  is  no lo n g er  a s p e c ie s  o f memory. 
In stea d , it is  th e  m ovem ent o f mind and b ody in c o n c e r t w ith one  
a n oth er th a t "lead up to  and  p rep a re  th e  way for th e  p r e se n t  and th e  
fu tu re ." 19 P roten tion , lik ew ise , is  not a fu tu r e  s ta te  th a t the a g en t  
"awaits" ex p ec ta n tly . R ather, it is  a fu tu r e  s ta te  to  w hich  th e a g en t
J9Carr, p. 34.
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com m its h is /h e r  e n t ir e  b e in g — n ot sim p ly  th e  mind o r  th e  b o d y , b u t  
th e  tw o in  com bination .
The to ta l com m itm ent o f b e in g  to  th e  fu tu r e  is  th e  m ost 
s ig n if ic a n t  a s p e c t  o f hum an a c tio n . While an a g e n t  may e n g a g e  in th e  
com plex m ental p r o c e s s e s  in e x te n d e d  a c t io n s , s /h e  d o es  n ot e n te r ta in  
them  in th e  m idst o f  a b a s ic  a c t io n .40 The a g e n t  is  sim ply  d o in g .
T h is s ta tem en t c o in c id e s  w ith  th e  a n a ly s is  o f  H e id e g g e r 's  sta tem en t  
c ite d  a t th e  b e g in n in g  o f  th is  s e c t io n . In th e  s im p le s t  a c t io n s  th e  
a g e n t  d o es  not co n tem p la te  th e  a c tio n , s /h e  sim ply  d o es  it.
H u sse r l’s fo r e g r o u n d -b a c k g r o u n d  I fo c u s-h o r iz o n )  sch em a a s  u sed  
in  re la tio n  to  th e  tem poral fie ld  p r o v id e s  a b a s is  for  u n d e r s ta n d in g  th e  
a g e n t ’s tem poral o r ie n ta tio n  in th e  liv e d  tem poral f ie ld . In p a s s iv e  
e x p e r ie n c e  th e  "now ” s e r v e s  a s  th e  p e r c e iv e r ’s  fo c u s  and  th e  
re te n tio n a l and p ro te n tio n a l h o r iz o n s  s e r v e  a s  th e  b a ck g ro u n d  from  
w hich  th e  fo r e g r o u n d e d  "now" s ta n d s  o u t. Rem em ber, th e  "now" can  
sta n d  o u t a s  a c o n tin u a tio n  o f th e  tem poral e v e n t  or it  can  sta n d  ou t  
as in c o n g r u o u s  w ith  th e  tem poral e v e n t  in r e te n t io n .41 In a b asic  
a ctio n , in c o n tr a s t , th e  a g e n t  is  o n to lo g ic a lly  com m itted  to  th e  fu tu r e . 
C o n se q u e n tly , th e  fu tu r e  is  th e  m ost sa lie n t  e lem en t o f  th e  tem poral 
f ie ld  a s  it  s ta n d s  o u t from  th e  h o r iz o n s  o f p r e s e n t  an d  p a st. In 
ham m ering th e  n a il, I do n o t fo c u s  on  th e  hammer a s  an  o b je c t  or a s  
eq u ip m en t. In fa c t , I do n ot fo c u s  on  th e  hammer a t a ll. In stea d  I 
fo c u s  on  th e  w ork to be d on e. H e id eg g er  n o te s , " the le s s  w e ju s t
^ C arr, pp. 35-36 .
41S ee  th e  exam ple on  p. 53 o f  th is  s tu d y  in v o lv in g  th e  them e  
so n g s  from tw o te le v is io n  p rogram s.
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s ta r e  a t th e  h am m er-T h in g , and th e  more w e s e iz e  hold o f it and  u se
it, th e  m ore prim ord ial d o es  o u r  r e la t io n sh ip  to  it  becom e and  th e
m ore u n v e ile d ly  is  it  e n c o u n te r e d  a s  th a t  w h ich  i t  i s — a s  eq u ip m en t . 1,42
In a c tio n , th e n , my com m itm ent is  to  th e  im m ediate fu tu r e . The
h o rizo n s from  w hich  th e  fo r e g r o u n d e d  fu tu r e  s ta n d s  o u t  a re  th e
im m ediate p a s t  an d  th e  p r e se n t . T he im m ediate p a s t  and p r e se n t  are
c o n fig u r e d  in re la tio n  to  my prim ary tem poral com m itm ent, th e  fu tu r e .
As Carr n o te s ,
S in ce  in a c t in g  we p ro ten d  or in te n d  th e  fu tu r e  goal 
. . . th e r e  is  a s e n se  in w h ich  it o c c u p ie s  th e  c e n te r  
o f o u r  c o n c e r n  in a ction  and  r e f le c t s  back  u p on  and  
d e te r m in e s  th e  p r e s e n t  an d  p a st. T h ere is  in d eed  
so m eth in g  q u a s i- r e tr o s p e c t iv e  a b o u t a c t io n , a s  if  we 
w ere  lo ca ted  a t th e  en d  and  from its  p o in t o f v iew  
a r r a n g e d  and o r g a n iz e d  th e  p r e s e n t .43
As lo n g  a s  my a c t iv i t ie s  c o n tin u e  w ith o u t in c id e n t , I rem ain  
com m itted to  th e  fu tu r e . When my hammer b r e a k s  an d  my a c t iv ity  is  
in te r r u p te d , h o w e v er , my com m itm ent to  th e  com p letion  o f th e  b asic  
a ction  is  d is tu r b e d  th o u g h  n ot s e v e r e d . C o n se q u e n tly , I e n c o u n te r  th e  
hammer in a new w ay. U ntil it  b ro k e , I w as n o t aw are o f it e ith e r  a s  
an o b je c t  or  a s  eq u ip m en t. In s te a d , 1 w as m aking u se  o f it w ith o u t  
n o tic in g  it e x p lic it ly .44 Now th a t it  h as b ro k en , h o w e v er , it is
42H e id e g g e r , p. 98. The em p h a sis  in th is  q u o te  is  mine. In th e  
s ta te m e n ts  p r e c e d in g  th is  q u o te  I a c k n o w le d g e  th a t I do n ot "focus"  
on th e  ham m er e ith e r  a s  an o b je c t  or a s  eq u ip m en t. In th e  q u ote , 
h o w e v er , H e id e g g e r  seem s to be s a y in g  th a t  I fo c u s  on  th e  hammer a s  
eq u ip m en t. T h is  is not, in  fa c t , h is  in te n tio n . The w ord  
" en cou n tered "  in  th is  c o n te x t is  n ot sy n o n y m o u s  w ith  fo c u s . A few  
p a g e s  la te r  he r e v e a ls  th a t th e  name "equipm ent"  o n ly  p r e s e n ts  i t s e l f  
a fte r  th e  a s s ig n m e n ts  a re  r e v e a le d  w h en  th e  ham m er b reak s.
43C arr, p. 38.
^ H e id e g g e r ,  p. 105.
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r ev e a led  a s  th a t  w h ich  w as h e lp in g  me a c h ie v e  th e  im m ediate fu tu r e  
e v e n  th o u g h  it ca n  no lo n g e r  h e lp  me a c h ie v e  th a t  goal. I ts  e x is te n c e  
a s  eq u ip m en t is  r e v e a le d  to  me o n ly  now th a t it  is  no lo n g er  
se r v ic e a b le .
The fa c t  th a t I m aintain  my com m itm ent to th e  fu tu r e  a fte r  th e  
hammer h as b ro k en  in d ic a te s  th a t th e  com m itm ent is  n o t t ied  up so le ly  
in th e  u se  o f  th a t p a r ticu la r  p iec e  o f eq u ip m en t. If th a t w ere th e  
c a s e , my com m itm ent to  th e  com p letion  o f  th e  b a s ic  a c tio n  w ould  
d isa p p ea r  w hen  th e  eq u ip m en t b rok e and I w ould r e s o r t  to th e  mere 
p erce p tio n  o f th e  v a r io u s  th in g s  in th e  e n v ir o n m en t. B ecau se  I do not 
lo se  my com m itm ent in su c h  c a s e s ,  so m eth in g  la r g e r  m ust be at work  
in a b a sic  a c tio n  th a t  is  n ot so le ly  d e p e n d e n t on  my u se  o f  th is , or  
a n y  o th e r , p a r ticu la r  p iec e  o f eq u ip m en t.
The re a so n  th a t I do n o t lo se  my com m itm ent to  th e  com pletion  
of th e  b a s ic  a c tio n  w hen  th e  hammer b r e a k s , a c c o r d in g  to  H e id egger , 
is  th a t th e  hammer th a t  I h a v e  b een  m an ip u la tin g  is  o n ly  p art o f th e  
r e fe r e n tia l to ta lity  w ith in  w h ich  th e  w ork is  ta k in g  p lace . When th e  
hammer b r e a k s , I do n ot s to p  to co n tem p la te  th e  b ro k en  hammer. I 
e ith e r  look a ro u n d  for a n o th er  hammer o r  for  som e o th e r  th in g  th a t  
w ill s e r v e  in i t s  p la ce , i.e .,  so m eth in g  to  d r iv e  th e  nail. My 
d eterm ination  in d ic a te s  th a t e v e n  b eyon d  th e  u se  o f th e  hammer my 
e n tir e  b e in g  is  com m itted  to  th e  com p letion  o f th e  p r o je c t . The 
broken  hammer is  an  in c o n g r u ity  b eca u se  I am s t i l l  o n to lo g ic a lly  
com m itted to  th e  ou tcom e, th e  w ork  to be d on e. In th is  lig h t  I 
e v a lu a te  ea ch  th in g  in th e  en v ir o n m en t on  th e  b a s is  o f it s  a b ility  to  
fill th e  role o f  th e  " in -o r d e r -to ,"  I s e e  e v e r y th in g  in term s o f its
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eq u ip m en ta l n a tu re . In o th e r  w o r d s , th e  w orld  p r e s e n ts  it s e l f  a s  a 
to ta lity  o f  eq u ip m en t. E ven  b e fo r e  th e  hammer b rok e th e  w orld  w as 
p r e s e n t in g  i t s e l f  as a to ta lity  o f eq u ip m en t. H ow ever, itB mode of 
p r e s e n t in g  i t s e l f  d id  n ot a p p ea r  o v e r t ly  u n til on e  o f  th e  many 
a ss ig n m e n ts  in th e  to ta lity  w as d is tu r b e d .
An exam ple from th e  a n a ly s is  o f  p a s s iv e  e x p e r ie n c e  can  c la r ify  
th e  rea so n  th a t  th e  w orld  p r e s e n ts  i t s e l f  a s  a to ta lity  o f eq u ip m en t  
o n ce  th e  hammer has b rok en . E arlier I n o ted  th a t a p e r c e iv e r  
im m ediately n o tic e s  th a t a to a s te r  is  o u t  o f  p lace  in a liv in g  room  
b eca u se  s / h e  ta k e s  in n ot o n ly  th e  fo c u s  ( to a s te r )  b u t th e  h orizon  
( liv in g  room) a s  w ell. When a p e r c e iv e r  e n c o u n te r s  a  to a s te r  in a  
k itch en , s / h e  d o es  n ot a t ta c h  a n y  p a r ticu la r  s ig n if ic a n c e  to  th is  
d isc o v e r y . N e v e r th e le s s , th e  p e r c e iv e r  h as ta k en  in  th e  h orizon  
(k itc h e n ) a s  w ell a s  th e  fo c u s  ( to a s te r ) .  A p e r c e iv e r  can  d eterm in e  
c o n g r u ity  o r  in c o n g r u ity  o n ly  b e c a u se  h is /h e r  g a ze  s p a n s  th e  e n t ir e  
sp a tia l f ie ld .45 In a b asic  a c t io n , sp a tia lity  is  su b su m ed  in  
tem p o ra lity . When th e  hammer b r e a k s  it d o es  n ot a p p ea r  a s  a m ere 
th in g ; r a th e r , it  a p p e a r s  a s  th a t  w hich  is  u se d  " in -o r d e r - to ." This  
a ss ig n m e n t o f th e  hammer to  th e  w ork to  be d on e is  a tem poral 
a ss ig n m e n t. B eca u se  th e  hammer is  o n ly  o n e  p iec e  o f  eq u ip m en t in a 
to ta lity  o f eq u ip m en t, th e  to ta lity  o f  eq u ip m en t (th e  w orld ) is  in  
e s s e n c e  a to ta lity  o f  tem p ora l a s s ig n m e n ts . F u rth erm o re , "’th e  in -  
o r d e r - to ’ s tr u c tu r e  o f  my in v o lv e m e n t w ith  th e  hammer" is  r e v e a le d  
w hen th e  hammer b r e a k s . The s ig n if ic a n c e  o f th is  s ta te m e n t sh ou ld  
not be o v e r lo o k e d . When I am in v o lv e d  in th is  p a r tic u la r  b a sic  actio n ,
45S ee  th e  exam ple on pp. 3 7 -8  ab ove.
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th e  hammer is  n ot th e  o n ly  eq u ip m en t. In my fo c u s  on  th e  w ork  to 
be d o n e , my e n t ir e  b e in g , too , is  " in -o r d e r -to ."  The com m itm ent o f  
my b e in g  to  th e  ou tcom e o f th e  b a sic  a c tio n  is  a tem poral 
com m itm ent.
B e in g - to w a r d -th e - fu tu r e  is  a tem poral com m itm ent o f  my e n t ir e  
b e in g  to  th e  outcom e o f th e  b a sic  a c tio n  in w h ich  I am e n g a g e d .
When I commit my b e in g  to  th a t  ou tcom e, e v e r y th in g  in th e  
en v ir o n m en t is  s ig h te d  in  term s o f th a t  ou tcom e. By th e  c o n c e p t  
w orld , H e id eg g er  m eans a n y  to ta lity  th a t  is  c o n f ig u r e d  by an a g e n t  
from th e  p e r s p e c t iv e  o f b e in g - to w a r d - th e - fu tu r e .  To borrow  C arr’s  
a n a lo g y , th e  outcom e o f a b asic  a c tio n  is  lik e  a problem  to be so lv e d  
n ot th r o u g h  con tem p la tion  (th e  w e ig h in g  o f v a r io u s  p o s s ib i l it ie s ! ,  b u t  
th r o u g h  a ctio n . It " o rg a n izes  n ot o n ly  my b od ily  d isp o s it io n  an d  my 
im plem ent, b u t  my w hole en v ir o n m en t." 46
S in c e  in  a  b a sic  a c tio n  th e  a g e n t  a lr e a d y  is  com m itted  to  th e  
ou tcom e, th e  a rra n g em en t o f  th e  s u c c e s s iv e  p h a se s  th r o u g h  w h ich  my 
body p a s s e s ,  th e  w ay in  w h ich  I hold  th e  eq u ip m en t, and  th e  w ay in 
w hich  e v e r y th in g  w ith in  th e  im m ediate e n v ir o n m en t a p p e a r s , is  
c o n fig u r e d  a s  th e  b asic  a c tio n  b e g in s . I do n o t n eed  to  co n tem p la te  
th e  v a r io u s  p h a se s  o f  th e  b a sic  a c tio n  e ith e r  th r o u g h  m ental p ic tu r e s ,  
id e a s , o r  in term s o f c a u s e - e f f e c t  r e la t io n s h ip s , b e c a u se  th e  
c o n fig u r a t io n  h as a lr ea d y  ta k e n  p lace . F u rth erm ore , th e  c o n fig u r a tio n  
is  a p r o a c tiv e  tem poral c o n f ig u r a t io n  o f b e in g  ra th e r  th a n  a 
r e tr o a c t iv e  c o n fig u r a tio n  by th e  mind.
■“ Carr, p. 39.
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Carr c a u t io n s , h o w e v er , " th is  em p h a sis  on  th e  fu tu r e -o r ie n ta t io n  
o f a c tio n , an d  on  th e  ro le  o f th e  en d  in  o r g a n iz in g  ’b a ck w a rd ’ in tim e 
th e  v a r io u s  p h a se s  o f  th e  a c tio n  w h ich  a re  th e  m eans to it s  
r e a liza tio n , m u st n o t o b sc u r e  th e  fa c t  th a t  th e  a g e n t  is  s t i l l  roo ted  in 
th e  p r e s e n t ," 47 In o th e r  w o rd s, a lth o u g h  th e  a g e n t  com m its h is /h e r  
e n t ir e  b e in g  to th e  fu tu r e , th a t p r o te n d e d  fu tu r e  is  v u ln e r a b le  to  th e  
a ctu a l fu tu r e  in w hich  th e  p r o te n t io n s  o f  th e  a g e n t  can  be ru d e ly  
d isa p p o in te d . The c h a r a c te r  o f th a t d isa p p o in tm e n t d if fe r s  for  b asic  
a c tio n s  an d  fo r  p a s s iv e  e x p e r ie n c e s . In a c t io n , u n lik e  con tem p lation , 
th e  a g e n t ’s  e n t ir e  b ein g  is  com m itted  to  th e  ou tcom e. The fu tu r e  is , 
th e r e fo r e , m ore fr a g ile  in  th e  s e n s e  th a t  th e  outcom e of e x p e r ie n c e  is  
n ot a ll th a t  is  a t  s ta k e  in a ctio n . T he b e in g  o f th e  a g e n t , to a
c e r ta in  e x te n t , is  im p licated  in th e  p r o te n d e d  fu tu r e .
Summary
T he in tr o d u c tio n  to  th is  c h a p te r  n o ted  th a t  am ong n a rra tiv e  
t h e o r is t s  th e  p re v a ilin g  v iew  is  th a t hum an e x p e r ie n c e  la c k s  in h e r e n t  
s tr u c tu r e . C o n se q u e n tly , th e  p red om in an t v iew  is  th a t n a rra tiv e  
s tr u c tu r e  is  a "fictional"  s tr u c tu r e  im p osed  on  an  o th e r w ise  ch a o tic  
s e q u e n c e  o f  p e r c e p t io n s , e v e n t s ,  or a c t io n s . T he prim ary rea so n  fo r  
em b ark in g  o n  th is  a n a ly s is  w as to  r e sp o n d  to  th a t  claim  by o f fe r in g  an
a lte r n a te  p o in t o f  v iew . A se c o n d  rea so n  fo r  c o n d u c tin g  th is  a n a ly s is
w as to p r o v id e  a fo u n d a tio n  for  e x p lo r a tio n s  o f more com plex  
e x p e r ie n c e s  an d  a c t io n s .
4TCarr, p. 40.
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T his c h a p te r  h as ex p lo red  a lte r n a te ly  th e  tem p o ra lity  o f  r e la t iv e ly  
p a ss iv e  e x p e r ie n c e s  and  th e  tem p ora lity  o f b a sic  a c tio n s . The a n a ly s is  
r ev e a led  th a t  both  p a s s iv e  e x p e r ie n c e s  a n d  b a sic  a c t io n s  are  
c h a r a c te r iz e d  b y  a c e r ta in  s tr e tc h  or th ic k n e s s ,  w h ich  w as id e n tif ie d  
o r ig in a lly  a s  th e  e x p a n s iv e  p r e se n t . In p a s s iv e  e x p e r ie n c e s , th e  
p e r c e iv e r  c o u p le s  th e  "now" p erce p tio n  w ith  w hat h a s  im m ediately gone  
b efore  (r e te n t io n )  a s  w ell a s  w ith  w hat s /h e  a n t ic ip a te s  w ill 
im m ediately fo llow  (p r o te n tio n ) . In b asic  a c t io n s , th e  a g e n t 's  
com m itm ent to  th e  com p letion  of an a c tio n  o r g a n iz e s  an d  s tr u c tu r e s  
e v e r y th in g  w ith in  h is /h e r  en v ir o n m en t from th e  v a n ta g e  p o in t of th e  
en d  r e tr o s p e c t iv e ly ,  e v e n  th o u g h  s /h e  h a s  n ot y e t  " liv ed -th ro u g h "  th e  
action . With r e g a r d  to b asic  a c t io n s , th e n , it  is  n e c e s s a r y  to rep la ce  
th e  term  " ex p a n s iv e  p resen t"  w ith  a n o th e r  term  th a t  r e c o g n iz e s  th e  
e x p a n s iv e n e s s  o f th e  tem poral fie ld  b u t is  n ot rooted  so le ly  in th e  
p r e se n t . P h r a se s  lik e  " ex p a n s iv e  tem porality"  a n d  "tem poral 
e x p a n s iv e n e s s ” h e n c e fo r th  w ill d en o te  th e  im m ediate tem poral fie ld .
The o r g a n iz a tio n  an d  s tr u c tu r in g  o f  p e r c e p t io n s  an d  b a sic  a c tio n s  
from a v a n ta g e  p o in t in th e  m idst o f  e x p e r ie n c e  n ot o n ly  in d ic a te s  th e  
in te r d e p e n d e n c e  o f  a ll o f  th e  m om ents o f  a p e r c e p tio n  or th e  p h a se s  
o f a b a s ic  a c t io n , it d is t in g u is h e s  th e s e  p e r c e p t io n s  an d  b a sic  a c tio n s  
from th o se  th a t  cam e b efo re  (se c o n d a r y  m em ory o r  rec o lle c tio n ) as  
w ell as from  th o se  th a t w ill follow  (se c o n d a r y  e x p e c ta tio n  or  
d e lib e r a tio n ) . T h is m ethod o f tem poral c o n f ig u r a t io n , in o th e r  w ord s, 
e f f e c t s  tem p oral c lo su r e  from a v a n ta g e  p o in t in th e  m idst o f th e  
p erce p tio n  or th e  b a sic  a ctio n  ra th er  th a n  from  a  v a n ta g e  p o in t a f te r
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th e  en d  o f  e ith e r  in  c lo ck -tim e . Tem poral c o n f ig u r a t io n , th e n , is  a  
p r o a c tiv e  p r o c e s s  o f  p e r c e iv in g  and  a c t in g  in  th e  w orld .
P ro a ctiv e  c o n f ig u r a t io n , a s  th e  a n a ly s is  h a s  sh o w n , is  v u ln era b le  
to  th e  "actual" fu tu r e . In o th e r  w o rd s, o u r  p e r c e p t io n s  and  a c tio n s  
can  be d isa p p o in te d  b y  tem poral s e q u e n c e . T he fa c t  th a t  p r o te n tio n s  
and a c tio n s  can  be d isa p p o in te d , h o w e v er , d o es  n ot c h a n g e  th e  
fu n d am en ta l tr u th  th a t hum an b e in g s  e n g a g e  in p r o a c tiv e  c o n fig u ra tio n . 
As Carr n o te s ,
While th e r e  is  n e c e s s a r ily  a se q u e n tia l o r d e r  u n d e r ly in g  
e x p e r ie n c e  an d  a c t io n s , th is  is  n o t an  o r d e r  th a t  can  
f ig u r e  in o u r  e x p e r ie n c e  by it s e l f ,  a p a r t  from  th e  
c o n fig u r a l o r g a n iz a tio n  r e p r e se n te d  by e v e n t s  and  
a c tio n s . The b ed ro ck  o f hum an e v e n t s ,  th e n , is  not
s e q u e n c e  b u t c o n f ig u r e d  s e q u e n c e ,4*
B efore p r o c e e d in g  to  th e  n ex t c h a p te r , th e  in form ation  co n ta in ed
in  th is  c h a p te r  n e e d s  to  be s itu a te d  in  re la tio n  to  th e  prim ary s u b je c t
m atter o f th is  s tu d y  a s  a  w hole. T he in tr o d u c tio n  to  th is  s tu d y  noted
th a t som e n a r r a to r s , in  con tem p o ra ry  f ic t io n  in p a r tic u la r , a p p ea r  to
be c a u g h t up  in th e  m id st of a n a rra tiz a tio n  (a  n a r r a tiv e  th a t h as not
y e t  a c h ie v e d  tem p oral c lo su r e ) .  T h is  c h a p te r  made u s e  o f  th e  th e o r ie s
o f H u sser l, H e id e g g e r , an d  Carr in a cu m u la tiv e  fa sh io n  to ex p lo re  in
d eta il th e  tem p o ra lity  o f  r e la t iv e ly  p a s s iv e  e x p e r ie n c e s  an d  th e
tem p ora lity  o f  b a s ic  a c t io n s . A lth ou gh  th e  v a s t  m ajority  o f human
e x is te n c e  is  ta k en  u p  by p e r c e p t io n s  an d  th e  e x e c u tio n  o f basic
a c tio n s , th e y  a re  o n ly  th e  b u ild in g  b lo ck s  th a t  go to g e th e r  to  make up
com plex an d  e x te n d e d  a c t io n s . In o r d e r  to  d em o n str a te  th e
a p p lica b ility  o f  th e s e  th e o r ie s  to n a r r a tiv e  f ic t io n , th is  s tu d y  m ust
^Carr, p. 44,
e x p lica te  th e  tem p o ra lity  o f e x te n d e d  an d  com plex a c t io n s , to  w hich  
th e  acta  o f v e r b a l n a rra tin g  and  in tr a p e r so n a l n a r r a tiz in g  b e lon g . 
The p r o c e s s  o f  c o n f ig u r in g  tim e in p a s s iv e  e x p e r ie n c e s  and  in b asic  
a c tio n s  will be im p ortan t in th e  n e x t c h a p te r  w hen  th e  a n a ly s is  
fo c u s e s  more d ir e c t ly  on  th e  tem p o ra lity  o f  e x te n d e d  an d  com plex  
a c tio n s .
Chapter 3
The Narrative Structure of Human Temporality:
A Caae for Mediacy
In th e  p rece d in g  ch a p ter  I o ffe r e d  an exp lan ation  o f re la tiv e ly  
p a s s iv e  e x p e r ie n c e s  and b asic  a c tio n s , an a n a ly s is  th a t d isc lo se d  tw o  
in te r r e la te d  a s p e c ts  o f human e x p er ien ce . F ir s t, human ex p er ien ce  
assu m es tem porally  ex p a n s iv e  form s and  se c o n d , tem poral 
e x p a n s iv e n e s s  im plies a m ethod o f tem poral co n fig u ra tio n  in h e r e n t in 
human e x p e r ie n c e . This th e o r y  s u g g e s t s  th e  p r io r ity  o f th e  
p e r c e iv in g  a n d /o r  a c tin g  su b je c t  and  h is /h e r  own se n se  o f  tem p orality  
o v e r  th e  id ea  th a t tem poral c o n fig u r a tio n  is  im posed on ex p e r ie n c e s  
o n ly  a fte r  th e y  h ave  reach ed  a co n c lu s io n  in c lock  tim e.
W hereas th e  p rece d in g  c h a p ter  fo c u se d  e x c lu s iv e ly  on exp la in in g  
th e  tem p ora lity  o f  r e la tiv e ly  p a s s iv e  e x p e r ie n c e s  and basic  a c tio n s , th is  
c h a p ter  fo c u s e s  on th e  tem p ora lity  o f  m ore com plex and ex ten d ed  
human a c tio n s . More s p e c if ic a lly , th is  c h a p te r  fo c u s e s  on th e  is s u e  of 
w h eth er  or  n ot th e tem poral co n fig u r a tio n  o f com plex human  
e x p e r ie n c e s  and  action  can  be sa id  to  ex h ib it  a n a rra tiv e  s tr u c tu r e .
In o rd er  to  confirm  C arr’s p ro p o sitio n  co n c e r n in g  th e  n a rra tiv e  
s tr u c tu r e  o f  human c o n sc io u sn e s s , th is  c h a p ter  ex p lo r e s  th r e e  
ad d ition a l pointB o f co r r e sp o n d e n c e  b etw een  human tem p orality  and  
n a rra tiv e  s tr u c tu r e  in o rd er  to  d eterm in e w h eth er  human tem p ora lity  
e x h ib its  a  n a rra tiv e  s tr u c tu r e .
F ir s t, to  e s ta b lish  a co rre la tio n  b etw een  human tem porality  and  
n a rra tiv e  s tr u c tu r e , th e  c o n fig u ra tio n a l s tr u c tu r e  th a t ty p if ie s  human  
tem porality  m ust be confirm ed a s  a c o n fig u ra tio n a l s tr u c tu r e  th a t is
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u n iq u eiy  n a r r a tiv e  in  n a tu re . To th a t  en d , th e  tem p ora lity  of 
re la tiv e ly  p a s s iv e  e x p e r ie n c e s  and  th e  tem p ora lity  o f  basic  a ctio n s  
exam ined in th e  la s t  c h a p ter  m ust be show n to ex h ib it  a n arra tive  
s tr u c tu r e . I f tem poral co n fig u ra tio n  is  in d eed  a  ty p e  o f n arra tive  
c o n fig u ra tio n , th en  th e  tem porality  o f p a ss iv e  e x p e r ie n c e s  and basic  
a ctio n s, w hich  have a lrea d y  b een  d e sc r ib e d , m ust be show n to  be 
sim ilar or  e q u iv a le n t  to  th e  tem p orality  o f n a rra tiv e .
S eco n d , o n ce  th e  co r r e sp o n d e n c e  b e tw een  hum an tem porality  and  
n arrative  s tr u c tu r e  has b een  corro b o ra ted  a t th e  le v e l o f p a ss iv e  
e x p e r ie n c e s  and b asic  a c tio n s , th e  a n a ly s is  m ust dem onstrate th a t  
n a rra tiv e  s tr u c tu r e  is  n ot co n fin ed  to th e  ty p e s  o f ex p er ien ce  and  
action  th a t h a v e  s e r v e d  a s  th e  fo cu s  o f  th is  s tu d y  th u s  far. F u rth er  
a n a ly s is  sh o u ld  r e v e a l th a t th is  c o n fig u ra tio n a l s tr u c tu r e  is  the form  
o f tem p ora lity  th a t c h a r a c te r iz e s  th e  ty p e  o f  ex te n d e d  and com plex  
a ctio n s  th a t com p rise  th e  v a s t  m ajority  o f e v e r y d a y  human 
e x p e r ie n c e .1
F in a lly , a cco rd in g  to  Carr, th e  term  n a rra tiv e  s u g g e s t s  more than  
tem poral co n fig u ra tio n . It a lso  im plies a  m ediator, o r  te lle r , and an  
a u d ien ce  for  whom th e  e x p e r ie n c e s  are  m ediated. T h erefore , to 
su b s ta n tia te  th e  claim th a t  th e  c o n fig u ra tio n a l s tr u c tu r e  c h a r a c te r is t ic
*The term  " everyd ay"  has a  v e r y  sp e c if ic  m eaning in H eid eggerian  
p h en om en ology . As u se d  b y  H eid egger  it  is  d e n o te s  a  ty p e  of 
"inauthentic"  e x is te n c e . Ab u sed  in th is  s tu d y , th e  term  should  be 
co n s id e r e d  sy n o n y m o u s w ith  term s lik e  ty p ic a l, o r d in a r y , and  normal,
At the r isk  o f  a lien a tin g  p h en o m en o lo g ists , I c h o s e  to  u se  e v e r y d a y  
in stea d  o f  a n y  o f it s  sy n o n y m s b eca u se  I th in k  th e  term  c a r r ie s  le s s  
b agg a g e  th a n  its  sy n o n y m s fo r  r ea d er s  who are n ot sch oo led  in 
p h en om en ology . U n fo r tu n a te ly , th e  sco p e  o f  th is  s tu d y  d oes not allow  
me to a d d r e s s  th e  extrem ely  im portant is s u e s  o f a u th en tic  and  
in au th en tic  e x is te n c e  a s  th ey  ap p ly  to n a rra tiv e  fic tio n .
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o f  human tem p ora lity  is  e q u iv a le n t  to  n a rra tiv e  s tr u c tu r e , th e  a n a ly s is  
m ust d em on stra te  som e elem en t or e lem en ts o f human tem porality  th a t  
approxim ate th e  in tr ic a te  re la tio n sh ip  b etw een  th e  n arra tor  an d  h is /h e r  
au d ien ce  in  e v e r y d a y  hum an e x p e r ie n c e .2
As th e  s tu d y  p r o g r e s s e s ,  it  c a lls  in to  q u estio n  not o n ly  th e  
tem porality  o f  human e x p e r ie n c e , but tra d itio n a l a ssu m p tio n s  ab ou t  
lite ra ry  n a rra tiv e  a s  w ell. Forem ost am ong th e  a ssu m p tio n s  q u estion ed  
w ith reg a rd  to  lite r a r y  n a rra tiv e  is  th e  notion  o f d u a lity  o f time.
Almost all d is c u s s io n s  o f tim e in n a rra tiv e  sh a re  th e  assu m p tion  th at  
th e  "here and now" o f th e  te llin g  are  c le a r ly  d is t in c t  from th e  "there  
and then"  o f th e  e v e n ts  rec o u n ted . D ep en d in g  on  w hich  time model is  
u sed  to d e fin e  th is  c r it ic a l p h ra se , one may or may n ot a lw ays  
d isc o v e r  a  d u a lity  o f  tim e in  n a rra tiv e . R eco n cep tu a liz in g  th e  co n cep t  
o f time b ased  on th e  more s u b je c t -c e n te r e d  m odel c o n ce iv ed  by  
phenom e nolo g is t s  a lte r s  w hat is  m eant b y  th e  c o n c e p t " duality  of 
time." The o b je c t iv e  model n e c e ssa r ily  c r e a te s  a d is t in c tio n  b etw een  
"then" and  "now" b a sed  on  th e  a rb itra r y  c lo ck  m odel.3 While th e  more 
s u b je c t -c e n te r e d  phenom enolog ica l model d o es  n ot d en y  th e  v ia b ility  of 
th e  o b je c t iv e  m odel, it  ca lls  in to  q u estio n  th e  c o n c e p t  " duality  of 
time," w hich m easu res e v e n ts  so le ly  on th e  b a s is  o f  th e ir  duration  in 
clock  time an d  can n ot tak e in to  a cco u n t th e  u n ity  o f  e v e n ts  w ith in  
time. As it  r e la te s  to  n a rra tiv e  th e o r y , th e  p h en om en olog ica l m ethod
^ a r r ,  pp. 45-46 .
JThe clock  model is  a rb itra r y  in th a t it  can n ot a cco u n t fo r  th e  
co n cep t o f d u ration .
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q u e s tio n s  th e  au tom atic , h a b itu a l d iv is io n  o f  a n y  n a r r a tiv e  in to  "time 
o f  th e  te llin g "  and  "time o f  th e  e v e n ts ."
A d m itted ly , a p p ly in g  a p h en o m en o lo g ica l m odel o f  tem p o ra lity  to  
n a r r a tiv e  w ill n o t a u to m a tica lly  o b v ia te  th e  d is t in c t io n  b e tw een  th e  
tim e o f th e  te ll in g  an d  th e  tim e o f  th e  ev en tB , m aking them  p a r t  o f  
th e  sam e tem poral s t r e tc h .  In fa c t , fo r  m ost f ir s t - p e r s o n  lite r a r y  
n a r r a t iv e s ,  in  s p ite  o f th e  r e c o n c e p tu a liz a t io n  o f tim e on  th e  b a s is  o f  
a p h en om en o log ica l m odel, a d is t in c t io n  b etw een  th e  tim e o f th e  
te ll in g  and  th e  time o f th e  e v e n t s  w ill s t i l l  be e v id e n t .  Or, to  p u t th e  
eq u a tio n  in p h en o m en o lo g ica l term s, th e  s u b je c t -c e n te r e d  m odel w ill 
c o n tin u e  to r e c o g n iz e  a d is t in c t io n  b e tw een  th e  tem p o ra lity  o f  te ll in g  
and  th e  tem p o ra lity  o f  e v e n t s  in  m ost f i r s t -  p er  Bon n a r r a t iv e s . The  
te ll in g , w hich  ta k e s  p la ce  in th e  e x p a n s iv e  p r e s e n t ,  u su a lly  b e lo n g s  to  
a d if fe r e n t  tem poral f ie ld  th a n  th e  e v e n t s ,  w h ich  a c h ie v e d  c lo su r e  a t  
som e p o in t p rior  to  th e  te ll in g  an d  a re  a  p a rt o f  th e  s e c o n d a r y  
mem ory ra th e r  th an  th e  e x p a n s iv e  p r e s e n t .
N e v e r th e le s s , th e  p h en o m en o lo g ica l m odel c a n n o t u n q u e s t io n in g ly  
accom m odate th e  n o tion  o f  d u a lity  o f  tim e th a t is  ta k en  fo r  g r a n te d  in  
c o n v e n tio n a l n a r r a tiv e  th e o r y . When th e  c o n c e p t  o f  d u a lity  o f  tim e is  
a c c e p te d  w ith o u t q u e s t io n , it  p r e c lu d e s  c e r ta in  n a r r a t iv e  o p tio n s .
B eca u se  o f  th is  e q u iv o c a tio n  b e tw e e n  a m ore s u b je c t -c e n te r e d  
p h en o m en o lo g ica l m odel an d  m ore o b je c t iv e  m od els w ith  r e g a r d  to  
d u a lity  o f  tim e and  i t s  m a n ife s ta tio n  in lite r a r y  n a r r a t iv e , th is  s tu d y  
fo c u s e s  on  w hat I p e r c e iv e , b a sed  on  my in v e s t ig a t io n  o f  th e  
p h en om en o lo g ica l m odel in  th e  la s t  c h a p te r , a s  a  more fu n d a m en ta l 
c o n c e p t— m ediacy.
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Temporal Configuration as Narrative Configuration
T he a n a ly s e s  o f p a s s iv e  e x p e r ie n c e s  an d  b asic  a c t io n s  in th e  
p r e v io u s  c h a p te r  d em o n str a te s  th a t  b o th  sh a r e  a common 
c h a r a c te r is t ic .  S p e c if ic a lly , th e y  e x is t  acrosB  tim e and  a re  s e t  a p a r t  
from o th e r  e x p e r ie n c e s  and  b a s ic  a c t io n s  th r o u g h  tem poral c lo su r e ,  
w hich  m eans th a t th e y  ca n  be e x p r e s s e d  o n ly  in  term s o f  a  b e g in n in g ,  
a m iddle, a n d  an  en d . As C arr n o te s ,  "A s e q u e n c e , a  s e r ie s ,  or a 
p r o c e s s  can  th e o r e tic a lly  be e n d le s s ,  b u t an e v e n t , an  e x p e r ie n c e , or  
an a c tio n  is  som eth in g  th a t  b e g in s  an d  e n d s ." 4 F u rth erm ore, th e  
a n a ly s e s  d em o n stra te  th a t  th e  p r o c e s s  o f c o n f ig u r in g  p a s s iv e  
e x p e r ie n c e s  an d  b a sic  a c t io n s  is  so m eth in g  th a t  can  o c c u r  in th e  m idst  
o f  an  e x p e r ie n c e  o r  an  e v e n t  a s  w ell a s  a f te r  an  e x p e r ie n c e  o r  an  
e v e n t  h a s  a c h ie v e d  c lo su r e .
C arr a g r e e s  w ith  th e  m a jority  o f  n a r r a tiv e  th e o r is t s  w ho a r g u e  
th a t "only from  th e  p e r s p e c t iv e  o f  th e  e n d  do th e  b e g in n in g  and  th e  
m iddle make s e n se ." 5 His fu n d a m en ta l d isa g r e e m e n t w ith  n a r r a tiv e  
th e o r is t s  in  g e n e r a l and s t r u c tu r a lis t s  in p a rticu la r  c e n te r s  a ro u n d  th e  
a v a ila b ility  o f  th e  en d . A cco rd in g  to  n a r r a t iv e  th e o r ie s  th a t  b ase  
th e ir  d is c u s s io n s  o f  tim e on  th e  c lo ck  m odel, th e  en d  is  a v a ila b le  to  
th e  p e r c e iv e r  or a g e n t  o n ly  a f te r  s /h e  h a s  liv ed  th r o u g h  it , in  o th e r  
w o rd s, o n ly  a fte r  th e  en d  h as p a s se d  in c lo ck  tim e. In R ecen t  
T h eo ries  o f  N a rra tiv e . Wallace M artin su m m arizes th e  p r e v a ilin g  v iew  
am ong n a r r a tiv e  th e o r is ts :
4C arr, p. 47.
5C arr, p. 7.
89
N a r r a tiv e s  c o n c e r n  th e  p a st. T h e e a r l ie s t  e v e n ts  
r e c o u n te d  ta k e  o n  th e ir  m ean ing an d  a c t  a s  c a u s e s  o n ly  
b e c a u se  o f  th e  la te r  o n e s . W hereas m ost s c ie n c e s  
in v o lv e  p r e d ic tio n , n a rra tiv e  in v o lv e s  " retrod iction ."  It 
is  th e  e n d  o f th e  tem poral s e r ie s — how  th in g s  e v e n tu a lly  
tu r n e d  o u t— th a t d e term in e s  w h ich  e v e n t  b eg a n  it: we
know  it  w as a b e g in n in g  b e c a u se  o f  th e  e n d .6
A ccord in g  to  C arr, th r o u g h  a n tic ip a tio n  th e  en d  is  a lw a y s a lr ea d y
a v a ila b le  to  th e  p e r c e iv e r  in th e  p r e s e n t .  The p r o c e s s  o f tem p ora lly
c o n f ig u r in g  e x p e r ie n c e s  and  b a sic  a c t io n s , in o th e r  w ord s, ca n n o t be
c o n s id e r e d  e x c lu s iv e ly  r e tr o a c tiv e . In s te a d , tem poral c o n fig u r a tio n  is
f ir s t  and  fo rem o st a p r o a c tiv e  p r o c e s s . C arr a ck n o w led g es  th a t
p e r c e iv e r s  o f te n  look back  on  e v e n t s  and  r e tr o a c t iv e ly  r e c o n fig u r e
them in n a r r a t iv e  form b a sed  on  s u b s e q u e n t  e x p e r ie n c e !s ) . H ow ever,
he h as g r e a t  d if f ic u lty  w ith  th e o r ie s  th a t  w ant to  r e s e r v e  th is
c o n fig u r a tio n a l p r o c e s s  fo r  r e tr o a c t iv e  a p p lica tio n . Carr a r g u e s  th a t in
e v e r y d a y  e x p e r ie n c e  hum an b e in g s  e n g a g e  in  a  p r o a c tiv e  form  of
tem p o ra lity  th a t  c o n f ig u r e s  tim e fu tu r a lly . M ost p h a se s  o f an y
e x p e r ie n c e , e v e n t ,  o r  a ctio n , in o th e r  w o r d s , a re  p o ten tia lly  a v a ila b le
in th e  "now" a s  th e  in d iv id u a l a c t iv e ly  a n t ic ip a te s  th e  fu tu r e .
The c o r n e r s to n e  o f  C arr’s  th e o r y  th a t  in d iv id u a ls  e n g a g e  in  a
p r o a c tiv e  form  o f tem poral c o n fig u r a tio n  c o n c e r n s  th e  c o n c e p t o f  th e  
en d , w h ich  w as d is c u s s e d  in  th e  se c o n d  c h a p te r . B eca u se  th e  
arg u m en t is  c e n tr a l to  h is  b e lie f  th a t  hum an b e in g s  e n g a g e  in  
p r o a c tiv e  c o n fig u r a tio n  o f tim e, it  b e a r s  r e p e t it io n  h ere .
T he q u a n tif ica tio n  o f tim e ca n  o c c u r  o n ly  a f te r  th e  fa c t. The
d u ra tio n  o f an  e v e n t ,  fo r  exam ple, ca n  be d eterm in ed  o n ly  a f te r  th e
6W allace M artin, R ecen t T h eo r ies  o f  N a rra tive  (Ithaca: C ornell 
U n iv e r s ity  P r e s s ,  19861, p. 74.
e v e n t  h as ta k e n  p la ce . T h ere fo r e , a s  a s ta n d a r d  o f  m easu rem en t, th e  
clock  can  m easu re  o n ly  b ack w ard  from  th e  e n d . The c o n fig u r a tio n  o f 
e v e n ts  th a t  ta k e  u p  tim e in to  m ean in g fu l s t r u c tu r e s ,  from  an  o b je c t iv e  
p o in t o f v ie w , ca n  ta k e  p lace  o n ly  from  a v a n ta g e  p o in t a t o r  b eyon d  
th e  en d  o f  th e  e v e n t .  It is  u n d e r s ta n d a b le , th e n , th a t  h is to r ia n s  like  
Mink and W hite, an d  p r o p o n e n ts  o f th e  s tr u c tu r a lis t  sch o o l o f lite r a r y  
th e o r y  w ould  be b ou n d  to  th e  notion  th a t  n a r r a t iv e  is  a " fic tio n a l” 
s tr u c tu r e  r e tr o a c t iv e ly  im posed  on an  o th e r w ise  c h a o tic  s e q u e n c e  o f  
e v e n ts .  T h ey  p e r c e iv e  n a r r a tiv e  s tr u c tu r e  a s  f ic t io n a l b e c a u se  it h as  
no b a s is  in  o b je c t iv e  r e a lity , w h ich  th e y  s e e  a s  ch a o tic  and  
u n o rg a n ized . B eca u se  o b je c t iv e  th e o r is t s  m ain tain  th is  p o in t o f v iew , 
th e y  tak e  th e o r e t ic a l c o n s tr u c t s  ra th er  th a n  hum an e x p e r ie n c e  a s  th e ir  
p oin t o f  d e p a r tu r e  in  d is c u s s in g  tim e. T h eo re tica l c o n s tr u c ts  a r e  
in d isp e n sa b le  from  th e ir  p e r s p e c t iv e  b e c a u se  w ith o u t them  a ll human  
e x p e r ie n c e  is  s im p ly  c h a o s . As a r e s u lt ,  th e y  ca n  c o n c lu d e  th a t  th e  
o r g a n iz e r  c o n s tr u e s  m ean ing o n ly  a fte r  th e  fa c t . T h is a b s tr a c t  
a n a ly tic a l m ode r e q u ir e s  th a t  a ll th e  " facts"  be in  h an d  in o rd er  to  
p ro ceed . H ence th e  a b s tr a c t  a n a ly tic a l fram ew ork  can  be a p p lied  o n ly  
a fte r  th e  e x p e r ie n c e  h a s  com e to  an en d .
H ow ever, th e  a b s tr a c t  a n a ly t ic a l fram ew ork  h a s  an  in tern a l 
in c o n s is te n c y . A lth o u g h  Carr a r g u e s  th a t th e o r e t ic a l ex p la n a tio n s  o f  
tem poral c o n f ig u r a t io n  a re  m isg u id ed , h e  fa ils  to  a r t ic u la te  e x p lic it ly  
w hy th e y  a r e  in c o n s is te n t .  I s u g g e s t  th a t  th e o r is t s  th a t d ep en d  on  
o b je c t iv e  r e a lity  a s  th e ir  f ie ld  o f p r a c t ic e  a r g u e  th a t  c o n fig u r a tio n  
and , h e n c e , m eaning a re  r e tr o a c t iv e  p r o c e s s e s .  Y et, th e y  a r g u e  th a t  
e x p e r ie n c e  is  m erely  a ch a o tic  s e q u e n c e  o f  ev en tB . I f, in d eed ,
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ex p er ien ce  is  ch a o tic , th e n  th e y  can n ot a rg u e  r e tr o a c tiv e  co n fig u ra tio n  
b eca u se  it  im plies an "end." An "end" can  be r ec o g n ized  a s  an en d , if 
on e fo llow s th e s e  th e o r ie s  to  th e ir  log ica l co n c lu s io n s , o n ly  a fte r  th e  
re tr o a c tiv e  p r o c e ss  o f  c o n fig u ra tio n  ta k es  p lace . O th erw ise , th a t poin t  
w hich th e y  r e fe r  to  a s  th e  en d  is  sim ply  a n o th er  in d e p e n d e n t poin t in 
a ch aotic  s e q u e n c e  o f  e v e n ts .  The m ost th a t th e y  can  e s ta b lish  is  
th a t at some random p o in t a human b ein g  a tte n d s  to  w hat has  
happened  and r e tr o a c tiv e ly  c o n f ig u r e s  th e  se q u e n c e  in to  m ean ingfu l 
ex p er ien ce . O b viou sly , " sc ien tific"  th e o r is ts  do n ot a rg u e  th is  p osition . 
In stea d , th e y  u se  th e  term  "end" in th e  same w ay th a t  
p h en om en o log ists  do. T heir u se  o f th a t term  i s  an im plicit 
reco g n itio n  th a t human b e in g s  e n g a g e  in a  c o n fig u ra tio n a l p r o c e ss  in 
th e  m idst o f e x p er ien ce . P u t sim ply , th e y  d ep en d  on  an  u n d e r sta n d in g  
o f human ex p er ien ce  com patib le w ith  th e  p henom enologica l 
u n d e rsta n d in g  a s  th e  s ta r t in g  poin t for  th e ir  th e o r ie s . Y et, th e y  
overlook  th is  u n d e rsta n d in g  in w ritin g  th e ir  th e o r ie s  b eca u se  th e ir
th eo r ie s  can n ot accom m odate it.
T hose th e o r is ts  who m ight be w illing  to  a c c e p t  th is  co n c lu sio n  
w ill a rg u e , n e v e r th e le s s ,  th a t  th e  m eaning d isc o v e r e d  th r o u g h  th e  
ex p er ien tia l ap p roach  is  o fte n  m isgu id ed  or w ron g. "True" m eaning, 
th e y  m aintain, can be d isc o v e r e d  o n ly  a fte r  "all th e  fa c ts  are  in."
Paul R icoeur, for  exam ple, in  th e  f ir s t  volum e o f h is  m onum ental s tu d y
o f time in  n a rra tiv e , a r g u e s  th a t s to r ie s , w h eth er  fic tio n a l or  
h isto r ica l, are c o n s t itu te d  o n ly  a fter  th e  com pletion  o f th r e e  tem poral
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p eriods: p re fig u ra tio n , co n fig u ra tio n , and r e f ig u r a tio n .7 Martin
sum m arizes R icoeur's p osition  a s  follow s:
The f ir s t  is  th e  b e g in n in g  s ta te , w hen  human b e in g s  
find  th em se lv es  in a s itu a tio n  th a t  th e y  w ant to ch a n g e  
or sim ply  to  u n d e r sta n d . T h is is  th e  time o f  
"prefiguration": g iv e n  o u r  k n ow led ge o f soc ia l p ra c tic e s
and human in c lin a tio n s , w e ca n  e n v isa g e  w hat is  lik e ly  
to happen  n ext and plan to in te r v e n e , if th a t seem s  
w ise , to  a ffe c t  th e  outcom e, The seco n d  tim e is  th a t of 
a ctio n , or  " tcon jfigu ration " : we tr y  to  do, or
u n d e rsta n d , a s  e v e n ts  u n roll. F ina lly , th e r e  is  
" refiguration": we look back  a t w hat h ap p en ed , tra c in g
th e  lin e s  th a t led  to th e  outcom e, d isc o v e r in g  w hy p lans  
did n ot su c c e e d , how ex tra n eo u s  fo r c e s  in te r v e n e d , or 
how s u c c e s s fu l a c tio n s  led  to u n a n tic ip a ted  r e s u lt s .6
At a su r fa c e  le v e l, it w ould a p p ear  th a t th e  a n a ly s is  o f  r e la tiv e ly
p a s s iv e  e x p e r ie n c e s  and b asic  a c t io n s  co n d u cted  in th e  la s t  c h a p ter
d o es not d isa g r e e  w ith R icoeu r’s  a n a ly s is  a s  p r e se n te d  h ere . H ow ever,
c lo se r  in sp ec tio n  r e v e a ls  th a t R icoeur d ep a r ts  from th e  ea r lier  a n a ly s is
in one im portant way. U nlike th e  o th e r  th e o r is ts  w h ose  w ork h as
b een  sum m arized in thiB s tu d y , R icoeur r e c o g n iz e s  th a t human b e in g s
e n g a g e  in form s o f tem poral c o n fig u ra tio n  p rior  to  a c t in g  and in th e
m idst o f e v e n ts .  H ow ever, he d o es  not co n fer  n a rra tiv e  s ta tu s  on th e
p r o c e s s e s  o f p re fig u ra tio n  or co n fig u ra tio n . In stea d , he in s is t s  th a t
th e  term  n a rra tiv e  be r e s e r v e d  u n til h is  th ird  tem poral moment, or
r e fig u r a tio n . A lthough R icoeur r e c o g n iz e s  th e  notion o f  tem poral
e x p a n s iv e n e s s  in th e  m idst o f  e x p e r ie n c e , he d oes not, in  th e  fin a l
estim ation , break  w ith  th e  c lock  model o f time in n a rra tiv e . For
R icoeur, lik e  o th er  th e o r is ts  who o p era te  from a more o b je c t iv e  p o in t
7Paul R icoeur, Time and N a rra tiv e . Vol. 1, tra n s . K athleen




o f v iew , n a r r a t iv e  c o n fig u r a tio n  is  a r e tr o a c t iv e  p r o c e s s  th a t can  ta k e  
p lace  o n ly  a f te r  a ll th e  fa c t s  a re  in h an d . The cru x  o f h is  a rgu m en t  
seem s to  r e s t  on  th e  p e r c e p tio n  th a t  hum an b e in g s  r e c o g n iz e  th e  
n a r r a tiv e  d im en sio n s  o f e x p e r ie n c e  o n ly  a f te r  th e y  h a v e  ‘'r e fig u red "  
them  w hen  th e y  h a v e  p a sse d  in  c lo ck  tim e.
While it  is  t r u e  th a t d u r in g  a n y  e x p e r ie n c e  th e  p r e c ise  fu tu r a l 
d im en sio n s o f  th e  e x p e r ie n c e  may be m isc o n s tr u e d , o n e  n eed  n ot w ait 
u n til th e  co m p letio n  o f th e  e v e n t  fo r  th e  m isp erce p tio n  to  be  
d is c o v e r e d  an d  th e  p ro p er  r e v is io n  o r  r e c o n fig u r a tio n  to ta k e  p lace . 
From a s t r ic t ly  lo g ica l p e r s p e c t iv e , R ico eu r ’s  a rgu m en t s u g g e s t s  th a t  
a lth o u g h  hum an b e in g s  p r o je c t  th e m s e lv e s  tem p ora lly  tow ard  th e  
fu tu r e , we a re  in ca p a b le  o f  a lte r in g  o u r  v is io n  o f th e  fu tu r e  o n ce  we 
are in th e  m id st o f th e  e v e n t s  and  so m eth in g  g o e s  aw ry . R icoeur  
s u g g e s t s  th a t  a lth o u g h  an a g e n t  d e c id e s  on  a c o u r se  o f  a c tio n  in  th e  
p r e fig u r a tio n  s ta g e  an d  s e t s  a b o u t a cco m p lish in g  th a t  c o u r s e  o f a c tio n  
in  th e  c o n f ig u r a t io n  s ta g e , th e  a g e n t  in  th e  c o n fig u r a tio n  s ta g e  is ,  
n e v e r th e le s s ,  a t th e  m ercy o f  w hat "time" b r in g s . R icoeu r’s th e o r y  
s u g g e s t s  th a t  e v a lu a tin g  th e  r e la t iv e  s u c c e s s  o f  th e  c o u r se  o f  a ctio n  
ca n  o c c u r  o n ly  in th e  r e f ig u r a tio n  s ta g e . T he p h en om en o log ica l m odel 
o f  tem poral c o n fig u r a tio n  o u tlin e d  in th e  se c o n d  c h a p te r  d em o n stra ted  
how , in  th e  m id st o f  an  e x p e r ie n c e , a m ista k en  p e r c e p tio n  is  r e v is e d  
au to m a tica lly  w hen  an in d iv id u a l r e a liz e s  th a t h is /h e r  p ro ten tio n  is  
m ista k en .9
9S ee  th e  d is c u s s io n  o f r e v is in g  m istak en  p r o te n tio n s  in c h a p te r  
tw o, pp. 5 1 -2 .
94
With R ico eu r’s  in s is te n c e  on  r e s e r v in g  n a r r a t iv e  s ta tu s  for th e  
r e f ig u r a tio n  s ta g e ,  we e n c o u n te r  o n ce  a g a in  to  th e  prim ary stu m b lin g  
block fo r  th e o r is t s  w ho u se  th e  o b je c t iv e  m odel o f  c lo ck  time.
Namely, n a r r a t iv e  c o n fig u r a tio n  can  ta k e  p la ce  o n ly  from th e  
p e r s p e c t iv e  o f  th e  en d  in c lo ck  tim e, w hen  th e  in d iv id u a l (a g en t)  
a tta in s  an o v e r v ie w  o f th e  e x p e r ie n c e  th a t  a llow s h im /h e r  to g r a ft  a 
n a r r a tiv e  s t r u c tu r e  on  to  th e  e x p e r ie n c e . A cco rd in g  to  th e  
s t r u c tu r a lis t s ,  in  p a r tic u la r , and e v e n  R icoeu r, w h ose  th eo ry  is an  
e c le c t ic  b len d  o f  s tr u c tu r a lism  and p h en o m en o lo g y , th e  "end" is not 
a v a ilab le  to  hum an b e in g s  u n til th e y  h a v e  p a s se d  it in  c lock  tim e. 
H ence, n a r r a t iv e  can  e x is t  o n ly  a s  a r e f le c t io n  on  p a s t  ex p er ien ce .
My ex p lo ra tio n  o f C arr's  a n a ly s is  h a s  d e m o n str a ted  th a t  a lth o u g h  o n e  
may r e c o n f ig u r e  from  th e  p e r s p e c t iv e  o f  th e  e n d  in  c lo ck  tim e, hum an  
b e in g s  s tr u c tu r e  th e ir  e x p e r ie n c e  from  th e  p e r s p e c t iv e  o f a p r o je c te d  
e n d , e v e n  th o u g h  th e y  h a v e  n ot y e t  liv e d  th r o u g h  it. G ranted , in  
a c tin g  q u a s i - r e t r o s p e c t iv e ly  from a p r o je c te d  e n d , an  in d iv id u a l may 
fin d  th a t  e v e n t s  in  tem poral s e q u e n c e  may in te r v e n e  b etw een  h is /h e r  
a ctio n s  an d  th e  p r o je c te d  en d , b u t e v e n  g iv e n  th is  u n fo r e se e n  
in te r r u p tio n , th e  in d iv id u a l d o es  n ot h a v e  to  w a it u n til th e  en d  h as  
p a ssed  in c lo ck  tim e to  p r o je c t  an  a lte r n a te  e n d  an d  r e c o n fig u r e  or  
ren a r r a tiz e  h is /h e r  e x p e r ie n c e . S u ch  r e c o n fig u r a t io n  ta k e s  p lace  
n a tu ra lly  in th e  m id st o f e x p e r ie n c e  a s  th e  in d iv id u a l p r o je c ts  an  
a lter n a te  e n d in g  an d  q u a s i- r e tr o s p e c t iv e ly  r e v is e s  h is /h e r  a c tio n s  in  
l ig h t  o f  th is  new  e n v is io n e d  end .
None o f  th e  th e o r is t s  exam ined in th is  c h a p te r  or th e  la s t , o th e r  
than  C arr, g r a n ts  n a r r a tiv e  s ta tu s  to  th e  w ay  th a t  hum an b e in g s
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p e r c e iv e  ph en om en a and  e x is t  in  th e  w orld . The lo g ica l 
c o n fig u r a tio n a l s t r u c tu r e s ,  p a r tic u la r ly  b e g in n in g , m iddle, and  en d , th a t  
th e  m ajority  o f  n a r r a tiv e  th e o r is t s  w ould  lik e  to  r e s e r v e  fo r  
r e tr o a c tiv e  a p p lica tio n  to  hum an e x p e r ie n c e  a re , a s  C arr p e r s u a s iv e ly  
a r g u e s ,
s t r u c tu r e s  an d  r e la t io n s  th a t  exiBt fo r  th e  e x p e r ie n c e r  
or th e  a g e n t  in  th e  p r o c e s s  o f  e x p e r ie n c in g  an d  a c tin g ;  
th e y  c o n s t itu te  th e  m e a n in g fu ln e ss  o r  d ir e c t io n  o f  th e  
e x p e r ie n c e  or  action ; it  is  in  v ir tu e  o f  them  th a t  th e s e  
th in g s  "make se n se "  p r io r  to and in d e p e n d e n tly  o f our  
r e f le c t in g  on  them  and e x p lic it ly  r e c o u n tin g  them  to  
o u r s e lv e s  o r  to  o t h e r s .10
C om plex an d  E xten d ed  A ctio n s  
T hus fa r  th is  s tu d y  h as d ea lt o n ly  w ith  th e  a n a ly s is  o f  r e la t iv e ly  
p a s s iv e  e x p e r ie n c e s  an d  b a sic  a c t io n s . If we are  to  confirm  th e  
n a r r a tiv e  s t r u c tu r e  o f hum an c o n s c io u s n e s s  an d  hum an a c tio n , it 
becom es n e c e s s a r y  to  r a n g e  b ey o n d  th e s e  m ost b a s ic  e v e n t s  in to  th e  
more com plex and  e x te n d e d  a c t io n s  o f  w hich  e x p e r ie n c e s  and  baBic 
a c tio n s  are  o n ly  th e  b u ild in g  b lo ck s. In e x p lo r in g  th e s e  e x ten d ed  
e v e n ts ,  I r e in tr o d u c e  an d  exam ine tw o c o n c e p ts  th a t w ere  r a ise d  in  
H u sser l’s  exam ination  o f  in te r n a l tim e c o n s c io u s n e s s :  f ir s t ,
r e c o lle c tio n , or s e c o n d a r y  m em ory, an d  se c o n d , w h at w e sh a ll 
h e n ce fo r th  c a ll d e lib e r a tio n , o r  se c o n d a r y  ex p ec ta tio n .
C hapter tw o a n a ly ze d  r e la t iv e ly  p a s s iv e  e x p e r ie n c e s  and  b a sic  
a c tio n s  a s  th e  leaBt common denom inator o f  hum an e x p e r ie n c e . In  
tr u th , th e y  a re  o n ly  th e  b u ild in g  b lo c k s  o f  m ore com plex and  ex te n d e d  
a ctio n s . In c lu d ed  in th e  c a te g o r y  o f  e x te n d e d  e x p e r ie n c e s  o r  a c tio n s
1DCarr, pp. 50-1 .
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are phenom ena th at v a ry  w id e ly  w ith  regard  to th e  e x te n t  o f th e ir  
tem poral s tr e tc h . E xtended  tem poral a c tio n s  ran ge  from a tten d in g  or  
d e liv e r in g  a  f if ty  m inute le c tu r e  or  b u ild in g  a book case a t on e en d  o f  
th e  sp ectru m , to  lo n g er  and more com plex a ction s like w ritin g  a 
d isse r ta tio n , a ch ie v in g  ca reer  g oa ls , or  ra is in g  a ch ild  a t th e  o th er  end  
o f th e  sp ectru m .
Once we move to  e v e n ts  th a t have a la rg er  tem poral sp a n , a 
num ber o f d iffe r e n t  fa c to r s  m ust be tak en  into  co n sid era tio n . The 
sim ple re te n tio n a l-p r o ten tio n a l s tr u c tu r e  id en tified  in th e  la s t  ch a p ter  
w ith  sim ple a c tio n s , su ch  a s  l is te n in g  to a m elody and ham m ering a  
nail, is  not a d eq u a te  to  exp la in  lo n g -term  e v e n ts . L onger and more 
com plex e v e n ts  are more s u b je c t  to  c h a n g in g  c ircu m sta n ce s  and  to th e  
in tru sio n  o f  e v e n ts  th a t req u ir e  a r e v is io n  in th e  p ro jec ted  en d . 
F u rth erm ore, e v e n ts  th a t h a v e  a la rg e  tem poral ex p a n se  req u ir e  th a t a 
g rea t many more d isp a ra te  e lem en ts  be re la ted  to  on e a n o th er  and  
held to g e th e r  in th e com pletion  o f su c h  a  p ro jec t. N e v e r th e le ss , we 
can sp eak  o f su ch  th in g s  a s  b u ild in g  a b ook case , rea d in g  a book, 
w ritin g  a d is se r ta t io n , a c h ie v in g  ca r e e r  go a ls , or  r a is in g  a ch ild  as  
e v e n ts  th a t m aintain th e ir  id e n t ity  a s  c o h ere n t e v e n ts  d e sp ite  th e  fact  
th a t th e y  are  in terr u p ted  an d  c r is s c r o s s  on e an o th er  a t many le v e ls  
prior to a c h ie v in g  tem poral c lo su re .
E arlier I u sed  an exam ple th a t in v o lv e d  th e  in terr u p tio n  o f my 
read ing  o f  a sh o r t  s to r y  b y  a phone ca ll th a t d ea lt w ith  p erson a l 
b u s in e ss . I can  r e v is e  th a t exam ple s lig h t ly  now and ex ten d  it to  
d em on strate  how th e  n a rra tiv e  s tr u c tu r e  o f  human c o n sc io u sn e s s  w orks  
w ith regard  to ex ten d ed  a c tio n s . In stea d  o f a sh o r t s to r y , le t  u s say
th a t I h ave  b een  rea d in g  C lyde E d g er to n ’s  novel Walking A cross E gyp t  
for ab o u t th ir ty  m inutes e v e r y  n ig h t b efore  go in g  to  s leep  for th e p a st  
w eek. On S a tu rd a y  m orning, b eca u se  I have n o th in g  p lanned , I s it  
down to f in ish  th e  la st n in e ty - f iv e  p a g e s  o f th e  novel. S h o rtly  a fter  
I g e t s ta r te d  I r e c e iv e  a p hone ca ll from a co llea g u e reg a rd in g  some 
books sh e  h as o ffered  to  lend  me th a t w ill be h e lp fu l in com pleting  
my d is se r ta t io n . S in ce  my co llea g u e  w ill be lea v in g  town fo r  a m onth, 
it is  im p era tive  th a t I p ick  up th e b ooks im m ediately. R eturn ing w ith  
th e b ook s, I r e lu c ta n tly  put a  bookm ark in th e  novel and put it on my 
n ig h ts ta n d  to  co n tin u e  my rea d in g  e v e r y  n ig h t  prior to go in g  to  s leep . 
The d is se r ta t io n  ca lls .
The fo r e g o in g  exam ple d em o n stra tes  th e  w ay in w hich com plex  
e x p e r ie n c e s  c r is s c r o s s  and o v er la p  in  e v e r y d a y  human ex p er ien ce .
W riting th e  d is se r ta tio n  and r ea d in g  th e  n o v e l are  both exam ples o f 
ex ten d ed  a c t io n s  th a t I am v a r io u s ly  e n g a g e d  in and d isen g a g ed  from  
o v e r  a p er iod  of tim e. Work on  th e  d is s e r ta t io n  had come to  a halt 
b eca u se  I cou ld  not find  c e r ta in  k ey  so u r c e s  in  th e  lib rary . The 
prom ise o f th e  m issing  books from my co llea g u e  in d ica ted  th a t 1 cou ld  
o n ce  a g a in  tak e  up my w ork on  th a t p r o je c t , th o u g h  I would have to  
g iv e  up th e  more p leasu ra b le  p r o je c t  o f  f in ish in g  th e  novel.
A ccord in g  to  Carr, a s  I p ick  up w here I le f t  o ff  w ith  th e  
d is se r ta t io n , I m ust rem ind m yself o f  w h ere  I am in rela tion  to th e  
com pletion  o f th e  d isser ta tio n . T his r e a sse s sm e n t  in v o lv e s  determ in in g  
w here I sta n d  in  rela tion  to  w hat I h ave  a lrea d y  done and a lso  in 
re la tion  to  w hat rem ains to be done. T h is re a sse ssm e n t is  a tem poral 
r e a sse ssm e n t. B ecau se I h ave  not w orked  on th e  d isser ta tio n  for
n ea r ly  a w eek , w hat I have accom p lished  d o es  not rem ain in re ten tio n . 
R ather, 1 m ust ca ll to mind som eth ing th a t is  no lo n g er  p r esen t. In  
oth er  w o rd s, th ro u g h  reco llec tio n  I reo p en  th e  tem poral horizon  th a t  
c lo sed  w hen I s to p p ed  w ork in g  on th e  p ro jec t. In ca llin g  to  mind 
w here I sta n d  in re la tion  to  w hat has a lrea d y  b een  done, I 
sim u lta n eo u sly  call to  mind w hat rem ains to  be done. It is  on ly  in 
relation  to  my tem poral s tr e tc h  b etw een  th e s e  tw o p o in ts— one g iven  
and the o th e r  p r o je c te d — th a t I can  tak e my b e a r in g s  and pick up th e  
th read  o f my w ork. Sim ilarly, e v e r y  tim e I p ick  up Walking A cross  
E gyp t fo r  a few s to len  moments o f p le a su r e , a cco r d in g  to Carr, I 
have to "*pick up th e  thread* o f  th e  s to r y  and r e -e s ta b lis h  m yself in  
th e r e te n t iv e -p r o te n t iv e  fram e o f m ind."11 In o th e r  w ord s, I have to  
ch eck  my memory in o rd er  to  re loca te  m y se lf  in  th e  m idst o f a ll th a t  
has tr a n sp ir e d  in th e  n ovel s in ce  I la s t  p u t it  down.
The c o n s t itu e n t  p a rts  o f an ex ten d ed  e v e n t  or  action  are  b roken  
down in to  sm aller u n its  so  th a t I can  d ea l w ith  them  in d iv id u a lly , ju s t  
a s a d is se r ta t io n  is  b roken  down in to  m ajor se c t io n s  (su c h  a s  th eo ry  
and a n a ly s is ) ,  c h a p te r s , s u b se c t io n s  w ith in  th o se  c h a p te r s , p arag ra p h s, 
and s e n te n c e s .  A lthough  1 m ust deal w ith  each  o f th e s e  sm aller u n its  
one a t a time a s  th e y  a r ise , I a lw ays d ea l w ith  them  in lig h t  o f th e  
in c r e a s in g ly  la r g e r  co n te x ts  o f w hich  th e y  are  a p art. No sec tio n  
e x is ts  in iso la tion . E very  s e n te n c e  I ty p e  is  p art o f th e  larger  
c o n te x ts  th a t in ter lock  w ith  one a n o th er  n ot a t  th e  le v e l of 
" d isser ta tion ,"  b u t a t th e  le v e l o f com p letin g  th e  d is se r ta t io n . W riting  
th is  d is se r ta t io n  is  & tem poral p r o c e ss . E v e r y th in g  th a t u ltim ately  w ill
n Carr, p. 55.
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be c o n ta in ed  w ith in  i t s  b in d in g s  w as w r itte n  a s  th e  r e s u lt  o f  a  
tem poral s t r e t c h  b e tw een  w h a t h as b een  d on e an d  w hat rem ains to  be  
done.
W riting th is  d is s e r ta t io n  is  o n ly  on e  o f th e  tem poral p r o je c ts  th a t  
I fin d  m y se lf in v o lv e d  w ith  a t p r e s e n t . I a lso  p rep a re  fo r  c la s s e s ,  
g iv e  le c tu r e s ,  read  b o o k s, cook  m eals, m aintain  r e la t io n sh ip s  w ith  
fr ie n d s , a t te n d  p a r t ie s , c o n d u c t  p r o fe s s io n a l b u s in e s s ,  e tc . All o f  
th e se  a c t iv i t ie s  o v e r la p  and in te r s e c t  o n e  a n o th e r . Each h as it s  own  
tem poral s tr u c tu r e .  E v ery  tim e I tu rn  a s id e  from  th e s e  a c t iv i t ie s  to  
th e  d is s e r ta t io n , I fo c u s  my a tte n tio n  on  th e  p r o je c t  a t  h an d . I tak e  
s to ck  of w h e re  I am in  re la tio n  to  th e  com p letion  o f th e  p r o je c t . I 
reca ll w hat I h a v e  a cco m p lish ed  and  d e lib e r a te  on  w hat rem ains to  be 
done. T h ese  h o r iz o n s  o r  b o u n d a r ie s  d e term in e  w h a t I do. W ithout 
su ch  s to c k - ta k in g ,  w h ich  is  a t b a se  a tem poral a c t iv i ty ,  1 co u ld  not 
a n y th in g . I w ould  b e , in  e s s e n c e ,  p a ra ly z ed  b e c a u se  u n le s s  I know  
w here I s ta n d , I ca n n o t d eterm in e  w hat n e e d s  to  be d on e.
The p r e c e d in g  a n a ly s is  and  e x te n d e d  exam ple w ere co u c h e d  in 
term s c o n s is t e n t  w ith  C arr's a n a ly s is  o f com plex  an d  ex te n d e d  
e x p e r ie n c e s  and  a c t io n s . T h is  a n a ly s is  r e v e a ls  w hat a p p e a r s  to  be an  
in c o n s is te n c y  w hen  com pared  w ith  h is  a n a ly s is  o f  th e  n a r r a tiv e  
s tr u c tu r e  o f e x p e r ie n c e s  and  b a s ic  a c t io n s . C arr's a n a ly s is  o f  
e x p e r ie n c e s  and  b a s ic  a c t io n s  d e m o n str a te s  th a t th e  tem p o ra liza tio n  of 
th e se  phenom ena e x h ib its  a  n a r r a tiv e  s tr u c tu r e  p r io r  to  r e f le c t in g  upon  
them . On th e  o th e r  h an d , h is  a n a ly s is  o f  com plex  an d  e x te n d e d  
e x p e r ie n c e s  an d  a c t io n s  s u g g e s t s  th a t th e  a g e n t  e n g a g e s  in  a  c o n sc io u s  
in tr a p e r so n a l te llin g  w hen  re lo ca tin g  h im s e lf /h e r s e lf  in  an  in te r r u p te d
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lo n g -term  actio n . A lth o u g h  I do n o t d e n y  th e  p o s s ib i lity  th a t a g e n ts  
may e n g a g e  in  th is  ty p e  o f c o n s c io u s  in tr a p e r so n a l a c t iv i ty ,  I s u g g e s t  
an  a lte r n a t iv e  th a t  is  m ore c o n s is t e n t  w ith  H e id e g g e r ’s  a n a ly s is  o f  
a ctio n  and  w ith  th e  th e o r y  C arr o u tlin ed  in h is  a n a ly s is  o f b a s ic  
a c tio n s .
R ather than  "rem inding" or " tellin g"  h im s e lf /h e r s e lf  w h ere  s /h e  is  
in  re la tio n  to com p letin g  th e  com plex  a c tio n , an  in d iv id u a l b e g in s  w ith  
a b a sic  a c tio n  th a t, in  i t s  e x e c u tio n  r e c a lls  th e  e x te n d e d  tem poral 
h o r iz o n s . For in s ta n c e , w hen  I b eg in  rea d in g  W alking A cross E gyp t  
tw e n ty -fo u r  h o u rs a f te r  th e  la s t  tim e I p u t it  dow n, I do n ot s a y  to  
m yself, "When I p u t th is  dow n la s t  n ig h t , M attie w as s tu c k  in th a t  
ca n e  ch a ir  w h ose  s e a t  had b een  rem oved . As I r e c a ll, sh e  w ould  not 
call to  h er  n e ig h b o r s  b e c a u se  sh e  d id  n o t w ant them  to  know  th a t  
e v e r y  d a y  a f te r  lu n ch  sh e  w a tch ed  a so a p  o p era  b e fo re  d o in g  th e  noon  
d ish e s . S h e w as h o p in g  th a t  h er  so n  w ould com e b y  to  r e s c u e  h er  
b efo re  h er  n e ig h b o r s  m issed  h er  and  cam e o v e r  to  c h e c k  on  her."  
In ste a d , I sim ply b eg in  re a d in g  a t  th e  p lace  w h ere  I le f t  o ff . That 
a c t io n , in  an d  o f i t s e l f ,  r e c a lls  th e  tem p oral h o r iz o n s  o f  th e  e x te n d e d  
a ction  in w h ich  I am e n g a g e d . In  m any c a s e s ,  it  is  a c tio n  i t s e l f  
ra th er  th a n  c o n sc io u s  con tem p la tio n  on  th e  p a rt o f th e  a g e n t  th a t  
r e e s ta b lis h e s  h im /h er  in th e  e x te n d e d  tem poral f ie ld .
At th e  le v e l o f com plex a n d  e x te n d e d  a c t io n s , Carr a p p e a r s  to  
make th e  m istake he w arn s a g a in s t  in h is  a n a ly s is  o f  baBic a c tio n s .  
S p e c if ic a lly , he m akes a d is t in c t io n  b e tw een  th o u g h t  and  a c tio n , or  
mind and b od y . F u rth erm o re , in  d o in g  so  he a lig n s  h im se lf  w ith  
R icoeur in a t le a s t  o n e  r e s p e c t .  Like R icoeur, Carr ta k e s  th e  a g e n t
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o u ts id e  th e  realm o f prim ary e x p e r ie n c e  in  a n a ly z in g  com plex and  
ex te n d e d  a c t io n s . S tr ic t ly  s p e a k in g , th e n , h is  a n a ly s is  is  n o t in th a t  
s e n s e  a p h en om en o log ica l a n a ly s is ,  s in c e  it  is  a d e sc r ip t io n  o f  
r e f le c t io n  a b o u t prim ary e x p e r ie n c e  ra th er  th a n  prim ary e x p e r ie n c e  
it s e lf .  T h is s h if t  in  C arr's a n a ly s is  h a s  im portant im p lica tion s fo r  th e  
m anner in w h ich  n a rra tiza tio n  is  d e f in e d . If n a rra tiza tio n  is  d e fin e d  
in lig h t  o f  C arr’s a n a ly s is  o f com plex  an d  e x te n d e d  a c t io n s , it is  
c o n s is te n t  w ith  J a y n e s ’ u se  o f  th e  term , th a t  is , n a rra tiza tio n  is  a
c o n sc io u s  in tr a p e r so n a l te ll in g . If, on  th e  o th e r  h an d , it is  d e fin e d  in
lig h t  o f  H e id e g g e r ’s  a n a ly s is  o f a c tio n , it m ust be d e fin ed  a s  a p r e -  
re f  le c t iv e  liv e d  n a r r a tiv e  c o n fig u r a tio n .
In a d d itio n , th e  d if fe r e n c e  b e tw e e n  a d e fin it io n  o f  n a rra tiza tio n  
b a sed  o n  C arr’s  th eo ry  a n d  a  d e f in it io n  o f  n a rra tiz a tio n  b a sed  on
H e id e g g e r ’s  th e o r y  h a s  im p lica tio n s  fo r  th e  term s " r e c o lle c tio n ” and
" d e lib era tio n ” a s  w ell a s  fo r  th e  r e c o lle c t iv e -d e lib e r a t iv e  h or izo n  o f  
e x te n d e d  and  com plex e x p e r ie n c e s  an d  a c t io n s . H e id eg g er  p ro b a b ly  
w ould r e je c t  th e  term s r e c o lle c t io n  an d  d e lib e ra tio n  s in c e  th e y  d en o te  
c o n sc io u s  a c t iv i t ie s  th a t may d iv o r c e  th e  a g e n t  from  prim ary  
e x p e r ie n c e . N e v e r th e le s s , he w ould  be w illin g  to  r e c o g n iz e  th e  
e x te n d e d  tem poral h o r iz o n s  o f  e x te n d e d  and com plex e x p e r ie n c e s  and  
a c tio n s . A lth ou gh  a hum an b e in g  may e n g a g e  in rec o lle c tio n  and  
d e lib e ra tio n , s /h e  r e e s ta b lis h e s  h im s e lf /h e r s e lf  w ith in  th e  ex te n d e d  
tem poral h or izo n  o n ly  w hen  s / h e  e n g a g e s  in  a c tio n . The e x te n d e d  
tem poral h o r iz o n s , in  sh o r t , are  c o n s t itu te d  th r o u g h  actio n  ra th e r  than  
th r o u g h  r e fle c tio n .
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In s p ite  o f th e  d iffe r e n c e  b etw een  C arr’s  and  H eid egger's  
p e r s p e c t iv e s ,  th e  p rece d in g  d isc u ss io n  d em o n stra tes  two im portant 
in terr e la ted  p o in ts  w ith  regard  to ex te n d e d  and  com plex action s.
F irst, on ce  we move beyond  r e la t iv e ly  p a ss iv e  e x p e r ie n c e s  and basic  
a c tio n s , th e  sp e c if ic  re te n tio n a l-p r o te n tio n a l fram ew ork d escr ib ed  as  
in h ere n t in human ex p er ien ce  in the p r e v io u s  c h a p ter  no lon g er  o ffe r s  
an a d eq u a te  exp lan ation . N e v e r th e le ss , a t th e  le v e l o f com plex and  
ex ten d ed  a c t io n s , a sim ilar c o n fig u ra tio n a l s tr u c tu r e  in h eren t in human  
ex p er ien ce  becom es operational. S econ d , a t th e  lev e l of com plex and  
exten d ed  a c t io n s , the co n fig u ra tio n a l s tr u c tu r e  is  s t ill ch a ra cter ized  bv 
tem poral c lo su r e . In o th er  w ord s, e v e n  th o u g h  we are dea ling  with  
much lo n g e r  tem poral ex p a n se s , w hich  are  in terr u p ted  b y  o th er  
co n cer n s  and  e x p e r ie n c e s , com plex and ex ten d ed  a c tio n s  maintain th e ir  
id en tity  a s  a c tio n s  b eca u se  th ey  are c h a r a c te r iz e d  b y  th e  s tr u c tu r e  of 
b eg in n in g , m iddle, and  en d  th a t w as a sso c ia te d  o r ig in a lly  w ith p a ss iv e  
ex p e r ie n c e s  and basic  action s.
M ediation in  Human E xp erien ce  and A ction
The t it le  o f th is  ch a p ter  im plies th a t th e  tem poral s tr u c tu r e  of 
human e x p e r ie n c e  is ,  at b ase , a n a rra tiv e  s tr u c tu r e . The a n a ly se s  
co n d u cted  th u s  far illu s tr a te  w hy th e o r is ts  like Hardy, M acIntyre, and  
Carr b e lie v e  th a t th e tem poral s tr u c tu r e  o f e v e r y d a y  human ex p er ien ce  
is  e q u iv a le n t to  th e tem poral s tr u c tu r e  o f n a rra tiv e . Like n a rra tiv e , 
which is c h a ra c te r ize d  by a s tr u c tu r e  o f b e g in n in g , m iddle, and en d , 
human e x p e r ie n c e  is ch a ra cter ized  by tem poral c lo su r e , w hich a lso  is  
ch a ra cte r ize d  by a s tr u c tu r e  of b e g in n in g , m iddle, and en d . H ow ever,
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th e  term n a rra tiv e , a s  Carr a ck n o w led g es , r e fe r s  to  more than  
tem poral s tr u c tu r e . It a lso  im plies tw o o th e r  fa c to r s  d ir e c t ly  rela ted  
to  th e  c o n c e p t o f  m ediacy; a m ediator, or  s to r y te lle r ,  or in  term s o f  
litera ry  n a r r a tiv e  th e o r y , a narrator; and an a u d ien ce , to  whom th e  
n a rra tiv e  is  re la ted .
A ccord in g  to co n v en tio n a l n a rra tiv e  th e o r y , th e  n arrator te lls  th e  
s to r y  from som e p o in t in tim e a fte r  th e  co n c lu s io n  o f  th e  e v e n ts . The 
n arra to r’s  location  b eyon d  th e  end  o f th e  e v e n ts  reco u n ted  en d ow s  
h im /h er w ith  a cer ta in  p r iv ileg e . S p e c if ic a lly , b eca u se  th e  narrator  
knows how th e  e v e n ts  tu rn  o u t, s /h e  loo k s back  on ex p er ien ce , 
se le c t in g  o n ly  th o se  e lem en ts  or  e v e n ts  fo r  in c lu s io n  in th e  n arra tive  
th a t have som e d ir e c t  b ea r in g  on th e  n a rra tiv e . Almost e v e r y th in g  
ex tra n eo u s  is  rem oved .11
At o n e  le v e l,  se lec tio n  is  p o ss ib le  b eca u se  n a rra to rs  are  in a 
p ositio n  th a t  no on e  e ls e  can  o ccu p y  and th e r e fo r e  th e y  know in a  
way th a t no one e lse  can. S p e c if ic a lly , n a rra to rs  know  more than  
e ith er  th e  c h a r a c te r s  in th e ir  s to r y  or th e  a u d ie n c e s  to whom th e y  te ll 
th e ir  s to r ie s . More im p ortan tly , n a rra to rs  know  w hat to  te ll 
(se lec tio n ) and w hat o rd er  to  te ll it  in  (a rra n g em en t) not b eca u se  o f  
th eir  tem poral p ositio n  a t or b eyon d  th e  en d  o f  th e  e v e n ts  reco u n ted , 
but b eca u se  th e y  are not lim ited s tr ic t ly  to  th e ir  ow n p o in ts  o f v iew  
w ith reg a r d  to th e  e v e n ts .  In te llin g  storieB , n a rra to rs  sim u ltan eou sly  
adopt th e  o fte n  d isp a ra te  p o in ts  o f  v iew  o f  b oth  th e ir  c h a ra c te rs  and  
th eir  a u d ien ce  in o rd er  to fu n d  th e  p r in c ip le s  o f se le c tio n  and
l2E xcep tion s e x is t  for e v e r y  ru le . M ystery  w r ite r s , fo r  exam ple, 
often  in c lu d e  ex tra n eo u s  inform ation or  lea v e  o u t p e r t in e n t  inform ation  
in ord er  to  "throw  th e  h o u n d s o ff  th e  scen t."
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a rra n g em en t. Sc h o le s  and  K ellogg id e n t ify  th is  c h a r a c te r is t ic  o f  th e
n a r r a tiv e  v o ic e  a s  ir o n y .
Iro n y  is  a lw a y s  th e  r e s u lt  o f  a d is p a r ity  o f  
u n d e r s ta n d in g . In a n y  s itu a tio n  in w hich  o n e  p e r so n  
k n ow s or p e r c e iv e s  m ore— o r le s s — th a n  a n o th e r , iro n y  
m ust be e ith e r  a c tu a lly  or p o te n tia lly  p r e s e n t . In  a n y  
exam ple o f n a r r a tiv e  a r t  th e r e  a r e , b ro a d ly  sp e a k in g ,  
th r e e  p o in ts  o f  v ie w — th o se  o f th e  c h a r a c te r s ,  th e  
n a rra to r , an d  th e  a u d ie n c e . . . . N arra tive  ir o n y  is  a  
fu n c tio n  o f  d is p a r ity  am ong th e s e  . . . v ie w p o in ts .13
At f ir s t  g la n c e , hum an b e in g s  w ould seem  in ca p a b le  of a d o p tin g
th is  com plex  p o in t o f  v iew  on  th e ir  ow n e x p e r ie n c e s  from  a v a n ta g e
po in t in th e  m idst o f  th o s e  e x p e r ie n c e s . B eca u se  we a re  c a u g h t  up in
th e  flow o f in s ta n t s ,  c o n v e n tio n a l n a r r a tiv e  th e o r is t s  w ould  a r g u e , we
ca n n o t p o s s ib ly  h a v e  th e  s o r t  o f su p e r io r  k n o w led g e  th a t  is  a cco rd ed
to  n a rra to rs  who r e c o u n t p a s t  e v e n ts .  Carr su m m arizes th e ir
a n tic ip a te d  o b je c t io n s  to  h is  p o s it io n  a s  fo llow s:
As p a r t ic ip a n ts  a n d  a g e n ts  in  o u r  ow n l iv e s ,  a c c o r d in g  
to  th is  v ie w , w e a r e  fo r c e d  to  swim w ith  e v e n t s  and  
ta k e  th ingB  a s  th e y  com e. We a re  c o n s tr a in e d  b y  th e  
p r e s e n t  an d  d e n ied  th e  a u th o r ita t iv e , r e tr o s p e c t iv e  p o in t  
o f v iew  o f th e  s t o r y - t e l le r .  T h u s th e  rea l d if fe r e n c e  
b etw een  "art" an d  "life" is  . . . th e  a b se n c e  in life  of 
th a t  p o in t o f  v iew  w h ich  tra n sfo rm s e v e n t s  in to  a s to r y  
b y  te ll in g  them . N a rra tiv e  r e q u ir e s  n arra tion ; and  th is  
a c t iv i ty  is  n o t j u s t  a r e c o u n tin g  o f  e v e n t s  b u t a 
r e c o u n tin g  in form ed  b y  a c e r ta in  k ind  o f s u p e r io r  
k n o w le d g e .11
l3R ob ert Sc h o le s  an d  R ob ert K ellogg , The N ature o f  N arrative  
(Oxford: O xford U n iv . P resB , 1966), p. 240. S c h o le s  an d  K ellogg  
b r ie fly  d is c u s s  a fo u r th  p o in t o f v iew  th a t  is  e s ta b lis h e d  in  
s o p h is t ic a te d  n a r r a t iv e — th e  a u th o r ’s  p o in t o f  v iew , w h ich  may be q u ite  
d is t in c t  from  th e  n a r r a to r ’s .  I r e c o g n iz e  th a t  th is  d is t in c t io n  is  
im p ortan t, b u t h a v e  c h o s e n  to  ex c lu d e  it  in  my d is c u s s io n  b e c a u se  th e  
a u th o r 's  tem p o ra lity  is  a lm ost n e v e r  an is s u e  in f ir s t - p e r s o n  n a r r a tiv e  
f ic tio n .
14C arr, p. 59.
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Carr ta c k le s  tw o in te r r e la te d  i s s u e s  in th is  s ta tem en t th a t  r e q u ir e
exp lica tio n : th e  su p e r io r  k n o w le d g e  o f th e  n a rra to r  an d  th e  n otion  of
te ll in g . T he id ea  o f s u p e r io r  k n o w led g e  a llu d ed  to  h ere  r e fe r s  not 
o n ly  to th e  n a r r a to r ’s tem p ora l lo ca tio n  in  re la tio n  to  th e  e v e n t s  or  
e x p e r ie n c e s ,  b u t to th e  em p loym en t o f  th e  com plex p o in ts  o f  v iew  
a v a ila b le  to th e  n arra tion  in th e  c r e a tio n  o f a n a rra tiv e . T e llin g , a s  
we sh a ll s e e ,  a lth o u g h  it can  b e a v e r b a l a c t iv i ty ,  is  n ot e v e n  
n e c e s s a r ily  com m unication  in th e  s t r ic t  s e n s e  o f  th a t  term .
A cco rd in g  to c o n v e n tio n a l n a r r a tiv e  th e o r y , b eca u se  hum an b e in g s  
a re  tem p ora lly  lock ed  in th e  p r e s e n t ,  th e  m ost we a re  ca p a b le  o f is  a 
c h r o n ic le , i .e . ,  a sim ple d e sc r ip t io n  o f  e v e n t s  in  th e  o r d e r  in w hich  
th e y  h a p p en . We a re  in ca p a b le  o f c o n s tr u c t in g  n a r r a t iv e s  a b o u t  
com plex  an d  e x te n d e d  a c t io n s  b e c a u se , u n til w e h a v e  liv e d  th r o u g h  an
outcom e th a t  w e ca n  id e n t ify  a s  th e  en d  o f an  e x te n d e d  a c tio n , we
ca n n o t t ie  a ll o f  th e  d isp a r a te  e v e n t s  to g e th e r . T he m ost th a t  we can  
h op e to  do is  to  m aintain  a c h r o n ic le  o f th e  e v e n t s  u n til s u c h  tim e as  
we ca n  r e c o g n iz e  a la r g e r  p a ttern . Only th e n , from  th e  p o sitio n  o f  
th e  en d  w ith  th e  su p e r io r  k n o w led g e  a ffo rd ed  u s  b y  h a v in g  liv ed  
th r o u g h  th e  com plex e x p e r ie n c e  a s  a w hole , ca n  we e n g a g e  in th e  
p r in c ip le s  o f  s e le c t io n  an d  a rra n g em e n t th a t  a llow s u s  to  tra n sfo rm  a  
c h r o n ic le  in to  a n a rra tiv e .
O nce a g a in  we e n c o u n te r  th e  n o tio n  th a t  we h a v e  b een  se e k in g  
to  d is lo c a te  a t  e v e r y  tu r n . Nam ely, hum an b e in g s , th o r o u g h ly  
g ro u n d ed  in  th e  p r e s e n t , a re  tem p ora lly  d is c o n n e c te d  from  th e  p a s t  
and  th e  fu tu r e . At th e  le v e l o f  r e la t iv e ly  p a s s iv e  e x p e r ie n c e s  and  
b a sic  a c t io n s , we e s ta b lis h e d  th a t  th e  p r e s e n t  e x is t s  o n ly  as a s tr e tc h
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b etw een  th e  r e ta in e d  p a st  an d  th e  p r o te n d e d  fu tu r e . At th e  le v e l o f  
com plex an d  e x te n d e d  a c t io n s  we r e in tr o d u c e d  th e  c o n c e p ts  o f  
r e c o lle c t io n  and  d e lib e ra tio n  to d e term in e  th a t an  in d iv id u a l can  a c t  
o n ly  if s / h e  r e f le c t s  an d  d e lib e r a te s  on  w h e r e  s /h e  s ta n d s  in re la tio n  
to w hat h as a lr ea d y  b een  a cco m p lish ed  an d  w h at rem ains to  be don e.
As Carr n o te s , M[t]h e  e s s e n c e  o f  th e  r e f le c t iv e  and  d e lib e r a tiv e  s ta n c e  
o r  a c t iv i ty  is  to  a n tic ip a te  th e  fu tu r e  and  la y  o u t  th e  w hole a ctio n  a s  
a u n ified  s e q u e n c e  o f s t e p s  an d  s t a g e s ,  a s  r eq u ir ed  by th e  e n v is a g e d  
en d ." 15
In e s s e n c e ,  th e  a g e n t  o c c u p ie s  a p o s it io n  o f  su p e r io r  k n ow led ge
w ith  r eg a r d  to  h is /h e r  ow n a c tio n s  in th a t  s /h e  a lr ea d y  e n v is io n s  (or
e n - v e r s io n s )  th e  ou tcom e and  r e tr o s p e c t iv e ly  o r g a n iz e s  th e  se q u e n c e  o f
e v e n ts  n e e d e d  to  a c h ie v e  th a t  ou tcom e. In  o th e r  w o rd s, th e  a g e n t
s im u lta n eo u s ly  s u s ta in s  th e  p o in ts  o f  v iew  o f both  th e  a g e n t a s  te lle r ,
w ho lo c a te s  s e lf  in re la tio n  to  r e c o lle c te d  p a s t  a n d  ex p ec te d  fu tu r e ,
and th e  a g e n t  a s  a c to r , w ho m ust a c t  in  th e  p r e s e n t  tow ard  th e
ex p e c te d  ou tcom e. Carr a r g u e s  th a t ,
T h is  p r o s p e c t iv e - r e t r o s p e c t iv e  p r in c ip le  o f  o rg a n iz a tio n , 
th o u g h  it d o e s  n o t lite r a lly  e lim in ate  th e  n o ise  or  
" sta tic ,"  d o es  p erm it u s  to  d is t in g u is h  th e  r e le v a n t and  
th e  u s e fu l from th e  in tr u s iv e ,  and  a llo w s u s  to  p u sh  th e  
e x tr a n e o u s  in to  th e  b a ck g ro u n d . T h is c a p a c ity  to  
a tte n d  to  w hat c o u n ts  is  lik e  th e  a u th o r 's  p r in c ip le  o f  
s e le c t io n .16
The p r in c ip le  Carr d e s c r ib e s  is  n o t u n lik e  William J am es’ c o n c e p t o f  
s e le c t iv e  a tte n tio n . In P r in c ip le s  o f  P s y c h o lo g y . Jam es p o s tu la te s  a  
stream  o f  th o u g h t  th a t  e x is t s  a s  a p a rt o f th e  stream  o f c o n s c io u s n e s s .
l5C arr, p. 60,
l6C arr, p. 60.
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Of th e  stream  o f  th o u g h t  Jam es s t a t e s ,  "It i s  in te r e s te d  in  som e p a r ts  
of th e s e  o b je c t s  [o f th e  stream  o f c o n s c io u s n e s s ]  to  th e  ex c lu sio n  o f  
o th e r s ,  an d  w elcom es o r  r e je c t s — c h o o s e s  from  am ong them , in a w ord  
— all th e  w h ile .1'17 C arr’s  th e o r y  o f fe r s  th e  g u id in g  p r in c ip le  for  su ch  
se lec tio n ; th e  a g e n t  a s  te lle r  p r o je c ts  a fu tu r e  s ta te  on  th e  b a s is  o f  
w hich  th e  a g e n t  a s  a c to r  s e le c t s  an d  o r g a n iz e s  a c t io n s  a s  w ell as  
c a r r y in g  o u t  th o se  a c t io n s . The d e g r e e  to  w h ich  th e  a g e n t  m anages  
th e se  tw o p o in ts  o f v iew  on  h is /h e r  a c t io n s  d e term in e s  th e  e x te n t  to  
w hich  s / h e  is  ab le  to  a c t  s u c c e s s fu l ly .
T h is v iew  o f n a r r a tiv e , th a t hum an b e in g s  o r g a n iz e  th e ir  
e x p e r ie n c e s  in th is  q u a s i- r e tr o s p e c t iv e  m anner and  a c t on  th e  b a s is  on  
an  e n v is io n e d  ou tcom e, is  in com p atib le  w ith  tra d it io n a l th e o r ie s  o f  
n a rra tiv e . T ra d itio n a l th e o r ie s  do n o t in c lu d e  th e  ty p e  o f  
c o n fig u r a tio n a l p r o c e s s  d e sc r ib e d  a b o v e  b e c a u se  th e  "actual" fu tu r e , a s  
o p p o se d  to  th e  p r o je c te d  fu tu r e , o f te n  in te r v e n e s ,  r e n d e r in g  th e  
n a r r a tiv e  in v a lid . T h e o r is ts  w ho a d o p t th is  p e r s p e c t iv e  a r g u e  th a t  
b e c a u se  p r o je c te d  n a r r a t iv e s  a re  v u ln e r a b le  to  th e  fu tu r e , th e y  do not 
have th e  sam e claim  to  "truth" o r  v a lid ity  o f th o se  n a r r a t iv e s  th a t are  
to ld  b y  s to r y te l le r s  w ho o c c u p y  a tem poral p o s it io n  a fte r  th e  e v e n t s  
n arra ted .
In b a s in g  th e ir  a rg u m en ts  on  tr u th  and  v a lid ity , h o w ev er , th e y  
sta n d  on  s h a k y  th e o r e tic a l gro u n d . While a n a rra to r  w ho o r g a n iz e s  a 
s to r y  from  a p o s it io n  at o r  b eyon d  th e  en d  o f  a com plex s e r ie s  o f  
e v e n ts  d o e s  h a v e  th e  a d v a n ta g e  o f  b a s in g  h is /h e r  se le c t io n  o f  e v e n ts
17William Jam es, The P r in c ip le s  o f P sy c h o lo g y  (New York: H enry  
Holt an d  Co., 1890), p. 284.
108
on a k ind o f " liv ed -th ro u g h "  kn ow led ge th a t is  not ava ilab le  to  th e  
a g en t m th e  m idst of a  com plex s e r ie s  o f e v e n ts , h is /h e r  se le c tio n  is  
no more tr u th fu l or va lid . S e lec tio n  a lw ays in v o lv e s  th e  in c lu sio n  of 
some e v e n ts  and  th e  ex c lu sio n  o f o th e r s  based  on a  poin t o f view . 
Two a g e n ts  who lived  th ro u g h  two id en tica l s e r ie s  o f  e v e n ts  
u n d o u b ted ly  would ch o o se  to n arrate  d if fe r e n t  e v e n ts  o f th e  s e r ie s  
d ep en d in g  on w hat each  saw as th e  s ig n if ic a n t  a s p e c ts  o f h is /h e r  
exp er ien ce . In sh o r t, each  n a rra tiv e  would em body a d if fe r e n t  point 
o f  view . N eith er could  lay ciaim to tru th  or v a lid ity . One’s location  
in o b je c tiv e  time has litt le , if a n y th in g , to do w ith  tru th  claim s with  
reg a rd  to n a rra tiv e .
Even th o u g h  u n fo r e se e n  e v e n ts  can  in te r v e n e  b etw een  th e  a g en t  
and the p r o je c te d  en d , th e  v e r y  fa c t th a t human b e in g s  a c t tow ard, 
ra th er  than  w ait fo r , th e  fu tu r e  d em o n stra tes  th a t th e y  h ave  adop ted  
a q u a s i-r e tr o s p e c t iv e  p o in t o f v iew  in o r ien tin g  th em se lv es  in time.
The d eg ree  to w hich  we a ch ie v e  s u c c e s s  or ex p er ien ce  fa ilu re  in our  
day to day a c tio n s  d em o n stra tes  the n a rra tiv e  s tr e tc h  o f human 
c o n s c io u sn e s s . N either o f th o se  c o n c e p ts  would h ave  m eaning w ithout 
th e  notion o f an en d , w hich im plies a b eg in n in g  and a m iddle, or 
w ithout th e  notion  o f c h o o s in g  b etw een  or  se le c t in g  from among 
com peting c o u r se s  o f action . F urtherm ore, if th e  u n fo r e se e n  a r ise s ,  
ham pering u s  from a c h ie v in g  th e  an tic ip a ted  en d , we do not p a ss iv e ly  
wait for w h a te v er  com es ou r w ay. R ather, we w ork to  overcom e th e  
o b sta c le , a ll th e  w hile k eep in g  ou r e y e  on th e goal. As Carr n o tes, 
"we are c o n s ta n tly  s tr iv in g , w ith more or le s s  s u c c e s s ,  to o ccu p y  th e  
s to r y - t e l le r ’s  p osition  w ith r e sp e c t  to ou r own a c tio n s ." lH S tr iv in g  to
1!>Carr, p. til.
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m aintain  th e  s to r y te l le r ’s  p o s it io n  w ith  r e s p e c t  to  o u r  ow n a c t io n s  is  
n ot n e c e s s a r ily  a v e r b a l a c t iv i ty .  We s t r iv e  to  m aintain  th is  p o sitio n  
th r o u g h  ou r o n g o in g  a c t io n s  r a th e r  th a n  th r o u g h  c o n s c io u s ly  te ll in g  or  
rem in d in g  o u r s e lv e s  o f  ou r  p o s it io n  w ith in  th e  com plex  a c tio n  in w h ich  
we are in v o lv e d .
A cco rd in g  to C arr, a  s e c o n d  a rg u m en t a g a in s t  th e  n a rra tiv e  
s tr u c tu r e  o f  hum an e x p e r ie n c e  an d  hum an a ctio n  in  e v e r y d a y  
e x p e r ie n c e  is  th a t n a r r a t iv e  r e q u ir e s  te ll in g , and  w h ere  no a u d ien ce  
e x is t s  th e r e  can  be no te ll in g . If, fo r  exam ple, som eone e n te r e d  a 
s tu d y  w h ere  a n o th er  p e r so n  w as r ea d in g  a m a n u scr ip t on  p r o se  rh yth m  
and  a sk e d , "What a re  you  d o in g? ,"  th e  r e a d e r ’s  r e s p o n s e  m ight be a s  
sim ple a s  "I’m rea d in g  a m an u scr ip t,"  G ranted , th is  r e s p o n s e  d o e s  not 
c o n s t itu te  a n a rra tiv e . H ow ever, if th a t  f ir s t  in d iv id u a l fo llow ed  th a t  
r e sp o n se  w ith  th e  sim ple q u e s t io n , "Why?," th e  r e a d e r  p ro b a b ly  w ould  
fe e l o b lig a te d  to  r e sp o n d  w ith  som e s h o r t  ex p la n a tio n . The 
e x p la n a tio n , it  sh o u ld  be n o te d , is  n ot o n e  th a t  m ust be c o n tr iv e d  a t  
th a t in s ta n t . R ather, th e  n a r r a t iv e  s tr u c tu r e  is  a lr e a d y  th e r e , b e in g  
l iv e d , and  w a itin g , if  you  w ill, to  be sp o k e n . C o n sid er  th e  fo llo w in g  
exam ples:
When I saw  th e  e d ito r  o f  S a r r a t iv itv  in  
J a c k so n v ille  la s t  w e e k e n d , s h e  a sk e d  me if  I w ould  s e r v e  
o n  th e  e d ito r ia l b oard  o f h er  jo u rn a l. I sa id  th a t  I 
a n tic ip a te d  r e c e iv in g  my f ir s t  m a n u scr ip t. I w as b e in g  
p o lite . Y esterd a y  th e  e d ito r  ca lled  me. S h e w an ted  to  
know  if  I cou ld  rev iew  a n  a r t ic le  for  h er  im m ediately .
S h e h a ted  to  im pose b u t  o n e  o f h er  r e v ie w e r s  had  
r e tu r n e d  it a f te r  e ig h t  w e e k s  w ith  a n o te  th a t  sa id  th a t  
a d m in is tr a tiv e  d u t ie s  w ould  n o t allow  him tim e to  
r ev iew  th e  m a n u scr ip t. I t  w as an  a w fu l im p osition  b u t  
s h e  h op ed  th a t I co u ld  h ave  my r e sp o n se  in th e  mail b y  
tom orrow  a ftern o o n . A n yw ay , I to ld  h er  if  sh e  s e n t  it 
b y  e x p r e s s  mail th a t  I w ould  tr y  to  m eet th e  d ea d lin e .
T h is m orning w h en  1 g o t  to  th e  o ff ic e  th e  m a n u scr ip t
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had  a r r iv e d . Now I ’m tr y in g  to  f in is h  re a d in g  it  so  th a t  
I can  g e t  it  in th e  mail th is  a fte r n o o n . My s c h e d u le  
w on ’t  allow me to  w ork  on  it  tom orrow .
L ast w eek  a c o lle a g u e  o f m ine g a v e  me th is  
m a n u scr ip t on  p r o se  rh y th m . When he a sk e d  me to  read  
it  fo u r  m onths a g o  I a g r e e d . I th o u g h t  h e w ould g iv e  
it  to  me r ig h t  aw ay. I c e r ta in ly  d id n ’t  e x p e c t  him to  
g iv e  it  to  me d u r in g  th e  b u s ie s t  p a rt o f  th e  y ear . I 
h a v e  b een  tied  up e v e r y  e v e n in g  th is  w eek  w ith  th e  
c a n d id a te s  w e are in te r v ie w in g  fo r  th e  new  p o sitio n  in  
th e  d ep artm en t. B ut, th is  w eek  is  p ro b a b ly  th e  o n ly  
c h a n c e  I w ill h a v e  to  read  it , s in c e  n e x t w eek  w ill be 
t ie d  up w ith  o r ie n ta t io n  a c t iv i t ie s  a n d  th e  fo llow in g  
w eek  I will b e  c o n d u c t in g  a sem in ar  e v e r y  n ig h t  fo r  
new  g ra d u a te  te a c h in g  a s s i s ta n t s .  I f I d o n 't g e t  it  back  
to  him by F rid ay , I w on ’t be a b le  to  g e t  back  to it fo r  
a  m onth.
I ju s t  go t my p r o s p e c tu s  back  from  my d is s e r ta t io n  
a d v is o r  and  h e s a y s  a lth o u g h  my l ite r a tu r e  rev iew  is  
good  a s  far  a s  it  g o e s ,  I h a v e  n e g le c te d  to  look a t  
w h a t’s b een  d on e w ith  p r o se  r h y th m s in  P erform an ce  
S tu d ie s . He g a v e  me a p h o to co p y  o f  an  o r ig in a l 
m a n u scr ip t o f an  e s s a y  th a t  a p p e a r e d  in  a  jo u rn a l ca lled  
N a r r a tiv itv  back  in  th e  1980s. He Bays th a t  i t ’s  b e t te r  
th a n  th e  p u b lish e d  e s s a y  b e c a u se  it  w as h e a v ily  e d ite d  
b e fo r e  it w as p u b lish e d . I h op e i t ’s  good . He w on 't  
a p p r o v e  my p r o s p e c tu s  u n til I ex p a n d  th a t  l ite r a tu r e  
rev iew .
A lth o u g h  in e v e r y d a y  e x p e r ie n c e  w e o f te n  a re  not a sk e d  th e  
"why" q u e s tio n  (e x c e p t , p e r h a p s , by c h ild r e n ) ,  th e  a n sw e r  to  th a t  
q u e stio n  lu r k s  j u s t  below  th e  su r fa c e  in  w hat p h en o m en o lo g is ts  m ight 
r e fe r  to  a s  a p r e -r e f le c t iv e ,  liv e d  n a r r a t iv e  form . Each o f th e  
fo r e g o in g  r e s p o n s e s  g iv e s  v o ic e  to  th e  liv e d  e x p a n s iv e  tem poral 
h o r iz o n s  o r  b o u n d a r ie s  th a t w e h a v e  b een  d is c u s s in g  a s  c o n s t itu t iv e  o f  
n a r r a tiv e  s tr u c tu r e . And, a lth o u g h  th e s e  t y p e s  o f  "Btories" o fte n  a re  
liv e d  ra th e r  th a n  v e r b a liz e d  to  o th e r s ,  th e y  n e v e r th e le s s  em u late  
n a r r a tiv e  form , w ith  e v id e n t  b e g in n in g s , m id d les , and  (p r o je c te d )  e n d s .
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The te l l in g , in  ea ch  o f  th e s e  c a s e s ,  o c c u r s  from  a p o in t  
som ew here in th e  m iddle th a t  is  e x p e r ie n c e d  in  term s o f  an  a ctu a l 
b e g in n in g  and  a p r o je c te d  en d . As a  r e s u lt ,  ea ch  s to r y  a lso  
d e m o n str a te s  th e  s p e a k e r 's  a ssu m p tio n  o f th e  p o in ts  o f  v iew  o f th e  
a g e n t  aB te l le r  (q u a B i-r e tr o sp e c t iv e ) , an d  th e  a g e n t  a s  acto r  (in  th e  
p r e se n t) . B efore  I a n a ly z e  th e  e x is te n c e  o f tem poral h o r iz o n s  in  each  
o f th e s e  s to r ie s ,  I sh o u ld  n o te  th a t th e s e  p a r ticu la r  t e l l in g s  r e v e a l th e  
e x te n d e d  tem poral h o r iz o n s  o f  ea ch  o f  th e s e  s p e a k e r s . The e x te n d e d  
tem poral h o r izo n  in ea ch  o f th e s e  c a s e s  is  w h at Carr r e fe r s  to a s  th e  
b o u n d a r ie s  th a t  a re  c o n s t itu te d  th r o u g h  r e f le c t io n  and  d e lib e ra tio n  and  
th a t su b su m e  th e  h orizon  c o n s t itu te d  th r o u g h  r e te n t io n  and  p ro ten tio n . 
The more im m ediate r e te n t iv e -p r o te n t iv e  h o r izo n , d em o n stra ted  by th e  
a g e n t ’s  a c t io n s , w as b ro k en  b y  th e  in te r r u p t in g  q u e s tio n . In o th e r  
w ord s, a lth o u g h  th e  sp e a k e r s  r e v e a l th e ir  e x te n d e d  tem poral h o r iz o n s  
in th e s e  m in i-n a r r a tiv e s , th e  n a r r a t iv e s  th e m s e lv e s  d is r u p t  both  th e  
r e te n t iv e -p r o te n t iv e  h o r iz o n s  a s  w ell a s  th e  e x te n d e d  tem poral 
h o r iz o n s  o f  w h ich  th e y  a re  a p art. T he a c t  o f te ll in g  in ea ch  o f  
th e s e  c a s e s  d o e s  n ot fu r th e r  th e  n a rra tiz a tio n  (th e  liv e d  n a r r a tiv e  
c o n f ig u r a t io n ) , in  w hich  th e  a g e n t  q u a s i - r e t r o s p e c t iv e ly  d e term in e s  th e  
o rd er  in w h ich  s / h e  n e e d s  to  do th in g s  and  o n  th e  b a s is  o f w h ich  s /h e  
a c t s .19
19In  th e  fo u r th  c h a p te r , w e sh a ll h a v e  o c c a s io n  to  d iscu sB  
n a r r a tiv e  a c ts  w h o se  r e te n t iv e -p r o te n t iv e  h o r iz o n s  are  in e x tr ic a b ly  
em b ed d ed  in  th e  e x te n d e d  tem poral h o r izo n  o f a com plex  and ex te n d e d  
human a c tio n . T hough  th e  n a r r a t iv e s  e x p lo r e d  h ere  in te r r u p t  b oth  o f  
th e s e  h o r iz o n s , th e y  d em o n stra te  th e  d e g r e e  to  w h ich  a g e n ts  a re  aw are  
o f both  th e  im m ediate and  e x te n d e d  tem p ora l h o r iz o n s  o f th e ir  p r o je c ts .
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The a c t  o f  rea d in g  th e  m an u scr ip t c o n s t itu te s  th e  r e te n t iv e -  
p r o te n t iv e , o r  m ost im m ediate tem poral h orizon  fo r  a ll th r e e  n a rra to rs . 
For th e  f ir s t  s p e a k e r , th e  p h o n e  ca ll from  th e  e d ito r  o f  th e  jo u rn a l 
and  th e  a n tic ip a te d  a c tio n  of d e p o s it in g  th e  m a n u scr ip t in th e  mail 
w ith  a tte n d a n t  s u g g e s t io n s  c o n s t itu te s  on e  o f  th e  e x te n d e d  tem poral 
h o r iz o n s  w ith in  w h ich  th e  n a rro w er  r e te n t iv e -p r o te n t iv e  horizon  is  
em bedded . T h is e x te n d e d  tem poral h orizon  in te r a c t s  w ith  a n o th er  
ex ten d ed  tem p ora l h or izo n  c o n s t itu te d  b y  th e  d u t ie s  s h e  im plies in th e  
fin a l s e n te n c e  o f th e  n a r r a tiv e . A lth ou gh  th e  h o r iz o n s  of th e  seco n d  
ex ten d ed  tem p oral f ie ld  a re  n o t s p e c if ie d , it  i s  e v id e n t  th a t  th e  
sp ea k er  h as ta k en  in to  a c c o u n t th e  th in g s  s h e  n e e d s  to  accom p lish  
tom orrow  an d  h a s  d ec id e d  th a t  sh e  c a n n o t c o u n t  on  th a t  tim e to  
f in ish  h er  rev iew .
For th e  se c o n d  sp e a k e r , th e  ex ten d ed  tem p ora l h or izo n  is  
c o n s t itu te d  b y  th e  r e c e ip t  o f  th e  m a n u scr ip t " la st w eek" and  "Friday,"  
a fte r  w h ich  he w ill n ot h a v e  a n y  ex tra  tim e to rea d  th e  m an u scr ip t  
for  a m onth. In l ig h t  o f th a t b eg in n in g  an d  th a t  e n d , th e  sp e a k e r  
q u a s i- r e tr o s p e c t iv e ly  o r g a n iz e s  e v e r y th in g  he h as to  a ccom p lish  b efore  
F riday. T h is e x te n d e d  tem poral horizon  a lso  iB em b ed d ed  w ith in  an  
e v e n  la r g e r  e x te n d e d  tem poral h or izo n  th a t  in c lu d e s  th e  d u t ie s  th e  
n arra to r  s p e c if ie s  w ith in  th e  n a r r a tiv e . T h ose  d u t ie s  in c lu d e  
in te r v ie w in g  a p p lic a n ts  fo r  a job  in h is  d ep a r tm en t, o v e r s e e in g  
o r ien ta tio n  a c t iv it ie s  for  incom ing g ra d u a te  s tu d e n ts ,  and  c o n d u c tin g  a 
sem inar fo r  g ra d u a te  te a c h in g  a s s is ta n ts .  The tem poral b o u n d a ries  
th a t c o n s t itu te  th is  p a r tic u la r  h orizon  a s  s p e c if ie d  b y  th is  sp e a k e r  are  
" th is w eek ,"  w hen  h e is  e n g a g e d  in in te r v ie w in g  c a n d id a te s  for  a
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p o sitio n  in th e  d ep a rtm en t, and  a m onth from  th e  p r e s e n t ,  w hen  he  
fo r e s e e s  th a t  h is  s c h e d u le  w ill be more c o n d u c iv e  for  r e v ie w in g  
m a n u scr ip ts .
The m ost im m ediate e x te n d e d  tem poral h or izo n  for  th e  th ird  
sp e a k e r  is  c o n s t itu te d  b y  h is  ta lk  w ith  h is  d is s e r ta t io n  a d v iso r , w h ere  
he r e c e iv e d  fu r th e r  in s tr u c t io n s  w ith  r e g a r d  to th e  lite r a tu r e  rev iew , 
and th e  a p p ro v a l o f th e  p r o s p e c tu s , w h ich  a p p a r e n tly  w ill be 
accom p lish ed  as soon  a s  he r e v is e s  th e  lite r a tu r e  rev iew . U nlike th e  
o th er  sp e a k e r s , th is  n a rra to r  d o es  n ot s p e c ify  a la r g e r  ex te n d e d  
tem poral h o r izo n , a lth o u g h  o n e  o r  more m ust s u r e ly  e x is t .  For 
exam ple, th e  fa c t  th a t  h e  is  w r it in g  a d is s e r ta t io n  im plies on e la r g er  
ex ten d ed  tem poral h o r izo n .
Exam ples lik e  th e  o n e s  d is c u s s e d  a b o v e  in d ica te  th e  d e g r e e  to  
w hich  n a r r a tiv e  c o n f ig u r a t io n  form s th e  b aa is  fo r  a c tio n  e v e n  w hen  we 
do not f e e l  com pelled  to  "tell" a n y o n e , e v e n  o u r s e lv e s ,  w hat it is  th a t  
w e are d o in g . T he p r e d is p o s it io n  to  o r g a n iz e  o u r  a c t io n s  in term s o f  
an e x te n d e d  tem poral h or izo n  or , to  e n g a g e  in liv e d  n a r r a tiv e  
c o n fig u r a tio n  w ith  r e g a r d  to  o u r  e x p e r ie n c e , r e v e a ls  tw o im p ortan t  
p o in ts  a b o u t hum an b e in g s  an d  hum an actio n .
F ir s t, e v e n  th o u g h  th e  te ll in g  o f s to r ie s  (n a rra tio n ) o fte n  h a s  an  
im p ortan t fu n c tio n  in so c ia l in te r a c t io n s  w ith  o th e r s , liv e d  n a r r a tiv e  
c o n fig u r a tio n  (n a r r a tiz a tio n ) h a s  a more p ra c tic a l fu n c tio n  in e v e r y d a y  
life . In o th e r  w o rd s, a lth o u g h  we o f te n  look back  on  o u r  e x p e r ie n c e s ,  
r e v is in g  them , e m b e llish in g  them , and  com m enting on  them  a s  we 
rec o u n t them  to o th e r s  in so c ia l s e t t in g s ,  n a r r a tiv e  c o n fig u r a tio n  h as a 
much more p ra c tic a l p u r p o se  in o u r  e v e r y d a y  liv e s .  S p e c if ic a lly , our
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a b ility  to e n g a g e  in n arra tiza tio n  w ith  r e s p e c t  to our ex ten d ed  
tem poral e x p e r ie n c e s  and a c tio n s  (in  th e  m idst o f th o se  e x p e r ie n c e s  
and a c tio n s )  is  w hat allow s u s  to  p r e -r e f le c t iv e ly  s e le c t  and o rg a n iz e  
th e  baBic a c t io n s  th a t allow u s  to a c h ie v e  e n v is io n ed  en d s .
Second) in  th e  m idst o f com plex and ex ten d ed  a c tio n s  p red ica ted
on an ex ten d ed  tem poral h orizon  we "see" o u r a c tio n s  from th e
p e r s p e c t iv e  o f  an a u d ien ce  to whom th e  liv e d  n a rra tiv e  iB d ir e c te d , in
ad d ition  to  th e  p e r s p e c t iv e s  o f th e  s to r y te lle r  (th e  q u a s i-r e tr o s p e c t iv e
point o f v iew ! and th e  a g en t (th e  p o in t o f v iew  o f o u r s e lv e s  a s
c h a r a c te r s  a t w h a tev er  p o in t we fin d  o u r s e lv e s  in  w ith  r e s p e c t  to th e
ex ten d ed  action  a s  a w hole). Carr d e s c r ib e s  th e p r o c e ss  o f m aking
se n se  o f an action  or an e x p e r ie n c e  a s  a  p r o c e ss  o f in tra p erso n a l
com m unication. "t (th e  n a rra to r) te l l  or  rem ind or exp la in  to  m yself
(th e  h earer) w hat I (th e  c h a r a c te r )  am doing."  In ju s t ify in g  or
exp la in in g  my own a c tio n s  to m y se lf , he a d d s ,
th e  's e lf  a s  audience* to  whom 1 a d d r e s s  m yself is 
p erh a p s rea lly  a sta n d  in fo r  th e  g en u in e  other: th e
p e e r s , fr ie n d s , and a u th o r it ie s  o f my socia l milieu to  
whom I so  o fte n  g iv e  an a c c o u n tin g  o f  myBelf by  
r ec o u n tin g  w hat I am d o in g  and w hat I am a b o u t.20
The "self,"  aB G eorge H erb ert Mead, H erb ert Blum er, an d  o th er  
sym bolic in te r a c t io n is ts  h a v e  p o in ted  o u t, is  a soc ia l c o n stru c tio n .
The s e lf  a r is e s  th ro u g h  in tera c tio n  w ith  o th e r s . E v en tu a lly , in d iv id u a ls  
learn  to tak e on th e  p e r s p e c t iv e  o f  e ith e r  som e sp e c if ic  o th er  or w hat 
Mead r e fe r s  to  a s  " gen era lized  oth er"  th ro u g h  com m unication w ith  
o th e r s  an d , u ltim ately , th ro u g h  com m unication  w ith  o n e s e lf  from th e  
p e r sp e c t iv e  o f o th e r s . The term  s e lf  o n ly  m akes s e n se  w hen  cou p led
^C arr, p. 63.
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w ith  th e  term  o th er; n e ith e r  ca n  s ta n d  a lo n e . T h ere fo re , in  u s in g  th e  
term  s e lf  o n e  a lw a y s  au tom atica lly  b r in g s  o th e r  in to  th e  e q u a tio n .21
A lth o u g h  C arr an d  Mead an d  J a y n e s  sp ea k  in  term s o f in tr a ­
p erso n a l com m unication , H e id eg g er  w ould  a r g u e  th a t  com m unication in  
a s t r ic t  s e n s e ,  th a t is , " telling"  o n e s e lf ,  ib p o s s ib le  th o u g h  not 
n e c e s s a r y  in e ith e r  b asic  hum an a c t io n s  o r  com plex  an d  ex ten d ed  
hum an a c tio n . L ived  n a r r a tiv e  c o n f ig u r a t io n , th o u g h  it may be r a ise d  
to  a c o n s c io u s  le v e l, can  rem ain a t a p r e -th e m a tic  le v e l a s  w ell. In  
fa c t , w h e n e v e r  in tr a p e r so n a l n a r r a tiv e  c o n f ig u r a t io n  is  ra ised  to  a 
c o n s c io u s  o r  th em atic  le v e l,  th e  a g e n t  may o b je c t ify  h is /h e r  own  
e x p e r ie n c e , th e r e b y  d isr u p tin g  b oth  th e  r e te n t iv e -p r o te n t iv e  h orizon  a s  
w ell a s  th e  e x te n d e d  tem poral h o r izo n  o f  th e  com plex  a c tio n . U nlike  
Mead an d  J a y n e s , w ho a ck n o w led g e  th e  ro le  o f  in tr a p e r so n a l  
com m unication , Carr v a r io u s ly  c o u c h e s  th e  eq u a tio n  both  w ith  and  
w ith ou t com m unication . A lth ou gh  he s p e a k s  o f  te ll in g , rem in d in g , and  
ex p la in in g  in som e c o n te x ts , in  o th e r  c o n te x ts  he a r g u e s  th a t  
n a r r a t iv e s  a re  liv ed  phenom ena.
In s p it e  o f th e s e  d if fe r e n c e s  am ong th e o r ie s  an d  th e o r is t s ,  th is  
a n a ly s is  h a s  d em o n stra ted  th e  ir o n y  th a t S c h o le s  and  K ellogg id e n tif ie d  
as c e n tr a l to  n a r r a tiv e . S p e c if ic a lly , th e  a n a ly s is  h as d em o n stra ted
21F or fu r th e r  d is c u s s io n  o f th is  p e r s p e c t iv e  o n  th e  n a tu re  o f  
human a c tio n  an d  so c ia l in te r a c t io n  s e e  G eorge H erb ert Mead, M ind. 
S e lf, and  S o c ie ty  (C hicago: U niv . o f C hicago  P r e s s ,  1934) and  H erb ert  
Blum er, Sym bolic  In teraction ism : P e r s p e c t iv e  an d  M ethod (E n glew ood  
C liffs: P re n tice -H a ll, In c ., 1969). For fu r th e r  d is c u s s io n  o f th e s e  
c o n c e p ts  a s  th e y  re la te  to  l i te r a tu r e  and  p erfo rm a n ce  s e e  John  M. 
A llison , J r .,  "R ehearsal in th e  P erform an ce P ro c ess: A D escr ip tio n  o f  
S e le c te d  V*orks in  T i'an saction a l T h eo ry , Sym b olic  In te ra c tio n ism , an d  
P erform an ce S tu d ie s ,"  U n p u b lish ed  M.A. T h e s is , U n iv e r s ity  o f N orth  
C arolina a t  C hapel Hill, 1985.
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how th e  n a r r a to r  s im u lta n e o u s ly  a d o p ts  th e  o f te n  d isp a r a te  p o in ts  o f
v iew  o f th e  t e l le r ,  th e  c h a r a c te r !s ) ,  an d  th e  a u d ie n c e  in th e  m idst o f
an e x te n d e d  tem p ora l e x p e r ie n c e  o r  a c tio n  in o r d e r  to  fu n d  th e
p r in c ip le s  o f s e le c t io n  and  a rra n g em en t. Em bodim ent of th e s e  v a r io u s
p o in ts  o f  v iew  o n  a n y  e x p e r ie n c e  or  a c t io n , r a th e r  th an  th e  a c t o f
in te r p e r so n a l v e r b a liz a t io n , a c c o r d in g  to  C arr, is  th e  hallm ark of
n a rra tiv e  s t r u c tu r e  o f  hum an c o n s c io u s n e s s .
We m aintain  th a t a ll th e s e  s t r u c tu r e s  an d  o rg a n iz a tio n a l 
f e a tu r e s  p er ta in  to  e v e r y d a y  e x p e r ie n c e  an d  a c tio n  
w h e th e r  or  n o t th e  n a r r a tiv e  s tr u c tu r e  o r  th e  a c t o f  
n a r r a t iv e  s tr u c tu r in g  ta k e s  th e  form  o f  e x p lic it  
v e r b a liz a t io n .22
R eactin g  a g a in s t  LouiB M ink's a s s e r t io n  th a t  s to r ie s  a re  to ld  not liv e d ,  
Carr m ain ta in s s to r ie s  "are to ld  in b e in g  liv e d  an d  liv ed  in  b e in g  
to ld ." 23
In o th e r  w o rd s, p a s s iv e  e x p e r ie n c e s ,  b a s ic  a c t io n s , an d  com plex  
and e x te n d e d  a c t io n s  and  e x p e r ie n c e s  a ll e x h ib it  n a r r a tiv e  s tr u c tu r e  
w h e th e r  o r  n o t th e y  are  e v e r  v e r b a liz e d  to  o u r s e lv e s  or to  o th e r s .  
Human c o n s c io u s n e s s  e x h ib its  n a r r a tiv e  s t r u c tu r e  in d e p e n d e n t o f an y  
so r t o f  v e r b a liz a t io n . D esp ite  th e  fa c t  th a t  Carr is  u n w illin g  to  g ra n t  
p r io r ity  to  n a r r a tiv e  in it s  li te r a r y  em bod im ent, he d o es  make o n e  
c o n c e ss io n  w ith  r e g a r d  to  lite r a r y  n a r r a tiv e . A lth ou gh  th e  n a rra tiv e  
s tr u c tu r e  o f  hum an a c t io n  and  e x p e r ie n c e  is  tem p ora lly  p rior  to  it s  
em bodim ent in  l ite r a r y  n a r r a tiv e , li te r a r y  n a r r a t iv e , w ith  a n arra tor  
who r e c o u n ts  e v e n t s  from  a tem poral v a n ta g e  p o in t a t th e  en d  o f  th e  
e v e n ts  s / h e  d e s c r ib e s  and  w ho is  th e r e fo r e  c a p a b le  o f  s e e in g  all o f  th e
22C arr, p. 62.
^ C arr, p. 61.
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e v e n t s  a s  a  w hole  in  a ll o f  th e ir  irony* is  a  m ore h ig h ly  re fin e d  
e x te n s io n  o f  th e  v ie w p o in t  in h e r e n t  in  hum an a c t io n .24
T h e E x p er ien ce  o f  "Mere S eq u en ce"
B efore tu r n in g  to  th e  fo u r th  c h a p te r , in w h ich  I a p p ly  th e s e  
d is c o v e r ie s  to  f ic t io n a l n a r r a t iv e s ,  it  is  im p ortan t to  a ck n o w led g e  th a t  
on  ra re  o c c a s io n s  hum an b e in g s  d o  e x p e r ie n c e  w hat Mink an d  White 
r e fe r  to a s  "mere se q u e n c e ."  The addendum  th a t  fo llow s com p ares  
th o se  rare o c c a s io n s  w ith  w hat Carr has d e sc r ib e d  a s  th e  n a rra tiv e  
c o h e r e n c e  o f e v e r y d a y  life , d em o n stra tin g  th a t  tim e a s  m ere se q u e n c e  
is  th e  e x c e p tio n  ra th e r  th a n  th e  ru le  w hen  d is c u s s in g  th e  tem p ora lity  
o f hum an e x p e r ie n c e .
L ater in h is  book , C arr d is c u s s e s  one fu r th e r  p o in t th a t is  
germ ane to  th e  p r e s e n t  s tu d y . I am p rim arily  in te r e s te d  in  sh o r t  
n a r r a tiv e  f ic t io n  in w h ich  th e  n a rra to r  is  n a r r a tin g  from  a v a n ta g e  
p oin t in th e  m idst o f  a com plex  o r  ex te n d e d  e x p e r ie n c e  or a c tio n  th a t  
has n ot y e t  r ea c h e d  c lo su r e ;  th e r e fo r e , it is  im p ortan t to  ex p lo re  w hat 
may p r o v e  to  b e  a p o s s ib i l ity  w ith  r eg a r d  to  th e  q u e s tio n  o f  w hy  th e  
e v e n t s  re la ted  in  a  l i te r a r y  n a r r a tiv e  do n o t a c h ie v e  c lo su r e .
E arlier w e n o ted  th a t  e x te n d e d  and  com plex  e x p e r ie n c e s  and  
a c tio n s  a re  o fte n  in te r r u p te d  and  in te r s e c te d  b y  o th e r  ex ten d ed  and  
com plex e x p e r ie n c e s  and  a c t io n s . T h ere fo r e , in d iv id u a ls  p er io d ica lly  
fin d  it n e c e s s a r y  to r e e s ta b lis h  w hat may be r e fe r r e d  to  v a r io u s ly  a s  
o u r  tem poral g r a sp  o f  th e  e x te n d e d  a c tio n , o u r  lo ca tio n  in th e  
r e f le c t iv e -d e lib e r a t iv e  fram ew ork , or , p u t s im p ly , n a r r a tiv e  c o h e r e n c e
24C arr, p. 61.
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w ith  r e g a r d  to  an e x te n d e d  tem p oral p r o je c t . Som etim es an
in d iv id u a l's  n eed  to r e e s ta b lis h  s e lf  in  a  la r g e r  tem poral fram ew ork
in v o lv e s  a sim ple s h if t  o f  fo c u s  from  o n e  tem poral p r o je c t  to  a n o th er .
For exam ple, w hen  I r e tu r n  to  my o f f ic e  to  c o n tin u e  w ork in g  on  my
d is s e r ta t io n  a fte r  a tte n d in g  a m eetin g  w h e re  fa c u lty  h a v e  b een
d is c u s s in g  th e  c r ite r ia  fo r  in c lu d in g  s p e c if ic  item s on  a rea d in g  lis t ,  I
sim ply  s h if t  my fo c u s  from  o n e  tem poral p r o je c t , th e  com p letion  of
th e  rea d in g  l is t ,  to a n o th e r , th e  p a r tic u la r  s e c t io n  o f  th e  c h a p te r  I
h ap p en  to be w ork in g  on . At o th e r  tim es, h o w e v er , an in d iv id u a l may
lose  s ig h t  o f th e  la r g e r  tem p ora l p r o je c t  w hile  s /h e  is  in  th e  m idst o f
w ork in g  on  th a t  p r o je c t . Carr n o te s ,
We a ll know  w hat it is  to  " lose track "  o f w h at w e a re  
d o in g  w hile w e a re  d o in g  it. In som e c a s e s  it may be  
p e r fe c t ly  c lea r  w h at w e a r e  d o in g  in  th e  im m ediate  
s e n s e  (ham m ering a nail, w r itin g  a  memo) b u t n o t w h y  
w e a re  d o in g  it , th a t is  how it  f i t s  in to  o r  hangB  
to g e th e r  w ith  a  la r g e r  p r o je c t  and  th e  o th e r  a c t io n s
th a t b e lo n g  to  it. It b ecom es d e ta ch ed  from  it s
" su r r o u n d in g s ,"  th a t  is ,  from  w hat p r e c e d e s  an d  fo llow s  
it. T he la r g e r  p r o je c t , o f w h ich  it  and  o th e r  su b ­
a c tio n s  are  p a r ts , haB d is in te g r a te d  for  u s ,  h as lo s t  its  
w h o le n e ss , c o m p le te n e ss , or c o h e r e n c e .25
In ad m ittin g  th e  n eed  to  tak e s to c k  p e r io d ic a lly  o f  w h ere  w e s ta n d
w ith  r e g a r d  to  a tem poral p r o je c t  w hile w ork in g  on  th a t  p r o je c t , we
call a tte n tio n  to  a fa c e t  o f  hum an e x p e r ie n c e  th a t h a s  e x is te d  a s
b a ck g ro u n d  in  th e  s tu d y  th u s  fa r . Nam ely, "at h ig h e r  le v e ls  o f
com p lex ity  . . . [hum an e x p e r ie n c e s  and  a c t io n s ]  h a v e  a te n d e n c y , or
at le a s t  a c a p a c ity , to f ly  a p a rt o r  to  fra g m en t, th u s  lo s in g  th e ir
n a r r a tiv e  c o h e r e n c e ." 26 U ntil th is  p o in t in  th e  s tu d y  we h a v e  b een
25C arr, p. 87.
^ C arr, p. 88.
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tr y in g  to  d e fin e  hum an tem p o ra lity  on  th e  b a s is  o f it s  s im ilar ity  to  
n a r r a tiv e  s tr u c tu r e . Now we tu r n  to  d e fin it io n  b y  d if fe r e n c e . More 
sp e c if ic a lly ,  w e d e fin e  th e  n a r r a t iv e  s t r u c tu r e  o f  e v e r y d a y  human  
e x p e r ie n c e  w ith  r e fe r e n c e  to  it s  o p p o s ite — tim e a s  a  m ere se q u e n c e  o f  
d if fe r e n t ia te d  m om ents. S ig n if ic a n tly , th is  m ove fo c u s e s  o u r  a tte n tio n  
on th e  th e o r ie s  o f time and n a r r a tiv e  th a t  w e h a v e  a s so c ia te d  w ith  
Mink, W hite, and  th e  s t r u c tu r a lis t s  s in c e  th e  b e g in n in g  o f  th is  s tu d y .
In lig h t  o f  th e  d is c o v e r ie s  w e h a v e  made th u s  fa r , th e  v iew  o f tim e a s  
se q u e n c e , a d v o c a te d  b y  a d h e r e n ts  to  th e  s tr u c tu r a lis t  p e r s p e c t iv e , is  
th e  c o n s ta n t  th r e a t  to  th e  n a r r a tiv e  c o h e r e n c e  o f tem poral e x p e r ie n c e .
At w hat H e id eg g er  r e fe r s  to  a s  m om ents o f ex trem e a n x ie ty , a s  
w ell a s  in  m om ents o f s e v e r e  boredom  an d  fa t ig u e , hum an b e in g s  
e x p e r ie n c e  w hat Carr w ould  r e fe r  to  a s  n a r r a t iv e  in c o h e r e n c e . In  
o th e r  w o rd s , a t th e s e  tim es hum an b e in g s  te n d  to  lo se  th e ir  a b ility  to  
"make se n se ,"  or  tem p ora lize , o r  n a r r a tiz e , th e  e lem en ts  o f th e ir  
e x p e r ie n c e . T his in a b ility  to  e n g a g e  in  n a rra tiz a tio n  r e n d e r s  hum an  
b e in g s  h e lp le s s  in th e  s e n s e le s s  o n s la u g h t  o f  o n e  th in g  a f te r  a n o th er .  
At s u c h  tim es human e x p e r ie n c e  b o r d e r s  o n  th e  c h a r a c te r  o f "m ere 
se q u e n c e ."  U nable to  m aintain  th e  tem p ora l g r a sp  on  a n y  o f  th e  
tem poral p r o je c ts  in  w hich  s /h e  is  in v o lv e d , th e  in d iv id u a l  
e x p e r ie n c e s  moment a f te r  moment w ith o u t k n ow ing  how to  p lace  them  
in to  a la r g e r  tem poral or n a r r a tiv e  fram ew ork . E ven  in th e s e  
m om ents, h o w e v e r , human b e in g s  c o n s ta n t ly  s t r iv e  to  r e e s ta b lish  
c o n tro l, or n a r r a tiv e  c o h e r e n c e , o v e r  th e ir  ow n e x p e r ie n c e . To th e  
e x te n t  th a t  hum an beingB s t r iv e  to  r e g a in  c o n tr o l and  u su a lly  su c c e e d
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in  r e e s ta b lish in g  order* w e rare ly  ex p e r ie n c e  th e  to ta l ch a o s o f mere
seq u en ce . A ccord in g  to  Carr,
m ere se q u e n c e  is  not so  m uch a p o ss ib le  ty p e  o f  
e x p e r ie n c e  a s  it  is  th e  dark  and loom ing o u te r  limit of 
exp erien ce*  th e  chaoB w hich s ta n d s  o p p o se d  to  ord er . It 
is  th e  th r e a t  th a t ex p er ien ce  w ill p a s s  o v e r  in to  it s  
o p p o site . T his is  a th rea t w hich  is , ad m itted ly , in 
v a r y in g  d egrees*  perm anently  p r e s e n t  a t th e  p er ip h ery  
of o u r  c o n s c io u sn e s s . . . .ZT
With th is  co n c lu s io n  we tu rn  aw ay from th e  tem porality  o f human 
ex p er ien ce  a s  d efin ed  by phenom enologistB  and  tow ard the ty p e  o f 
tem porality  d e sc r ib e d  in trad ition a l n a rra tiv e  th eo ry . Early in C hapter  
one we n o ted  th at Mink, White, and  th e  s tr u c tu r a lis t s ,  in p articu lar, 
a sse r te d  th at n a rra tiv e  co h ere n c e  is  an im aginative form im posed by  
a u th o rs  and  h is to r ia n s  on tem poral s e q u e n c e , w hich  th e y  d escr ib e  a s  
th e  e s s e n c e  o f  rea lity . T his s tu d y  h a s  a r g u e d  from  th e  b eg in n in g  th a t  
human tim e is  c o n fig u r e d  tim e, n o t o n ly  from th e  p e r sp e c t iv e  o f th e  
end in c lock  tim e, b u t from a p e r sp e c t iv e  in  th e  m idst o f e v e n ts  as  
well. The r e te n t iv e -p r o te n t iv e  and r e c o lle c t iv e -d e lib e r a t iv e  g r a sp s  o f  
th e  a g e n t or m ediator or n arrator  il lu s tr a te  th e  im p o ssib ility  of 
sep a ra tin g  human ex p er ien ce  and tem poral c o n s id e r a tio n s . Rather, th e  
tem porality  o f  th e  e x p er ien c in g  human b e in g  co jo in s  th e  two, 
r ec o g n iz in g  th a t human ex p er ien ce  is  a  w ay o f b e in g -in -t im e . Only by  
in s is t in g  on a c lea r  d is tin c tio n  b etw een  tim e and ex p er ien ce  can  one  
p osit time a s  a s e r ie s  o f d iffe r e n tia te d  p o in ts  c o n n ec ted  b y  human 
im agination  o n ly  a fter  th e  fact.
As r e a d e r s  o f both  litera ry  and h isto r ic a l n a r r a tiv e s , we are  
accustom ed  to  th e  id ea  th a t a "good" n a rra tiv e , to ld  from a v a n ta g e
2TCarr, p. 88.
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p o in t som etim e a fte r  th e  e n d  o f th e  e v e n t s  in  c lo ck  tim e, e lim in ates  
all u n n e c e s s a r y  e v e n t s  and  n e a tly  t ie s  u p  all o f th e  th r e a d s  o f  th e  
plot. A d m itted ly , life  a s  a  w hole d o e s  n ot c o r r e sp o n d  to  th e  neat  
p ack age o f te n  a s so c ia te d  w ith  lite r a r y  and  h is to r ic a l n a r r a tiv e . As 
human b e in g s  w e c o n s ta n t ly  co n te n d  w ith  in te r r u p t io n s  to  o u r  tem poral 
p r o je c ts . On o c c a s io n  w e e v e n  e n c o u n te r  s ta t ic ,  in  th e  form o f an
e x p e r ie n c e  o r  e v e n t  th a t  in  no w ay t ie s  in  w ith  a n y  o f  th e  d iv e r se
com plex or e x te n d e d  e x p e r ie n c e s  or  a c t io n s  in w h ich  w e are  v a r io u s ly  
e n g a g e d . S u ch  e x p e r ie n c e s , h o w e v er , a re  th e  e x c e p tio n  r a th e r  than
th e  ru le. A lth ou gh  w e may from  tim e to  tim e e n c o u n te r  su c h  an
in c o h e r e n t  m om ent, for  th e  m ost p a rt w e m anage to  make s e n s e  o f ou r  
e x p e r ie n c e s , n ot o n ce  th e y  h a v e  p a s se d  in c lo ck  tim e, b u t from  a 
v a n ta g e  p o in t in th e  m id st o f  th o se  e x p e r ie n c e s .  F u rth erm o re , we 
h ave th e  a b ility  to  e n g a g e  in  p u r p o s iv e  a c tio n , b a sed  o n  o u r  a b ility  to  
p r o je c t  th e  c o n s e q u e n c e s  o f v a r io u s  c o u r s e s  o f  a c tio n  a v a ila b le  to  u s  
and to c h o s e  a p a th  b a sed  on  a c a r e fu l w e ig h in g  o f th e  d e s ir e d  e n d s  
o f o u r  a c t io n s .
The fa c t  th a t , for  th e  m ost p a rt, o u r  e x p e r ie n c e s  and  a c tio n s  
make s e n s e  fo r  u s  in d ic a te s  th a t  n a r r a tiv e  c o h e r e n c e  can  be 
c h a r a c te r iz e d  a s  th e  "norm" o r  "rule" w ith  r e g a r d  to  hum an e x p e r ie n c e . 
N arrative  c o h e r e n c e  can  a lso  b e  c h a r a c te r iz e d  a s  th e  norm or ru le  in  
th a t it s e r v e s  a s  th e  s ta n d a r d  w h e reb y  w e id e n t ify  and  name th o se  
e lem en ts  o f  e x p e r ie n c e  th a t  d e v ia te  from  it. T he p rim ary  w ay we 
lab el an e x p e r ie n c e  or  an a c tio n  a s  u n s u c c e s s fu l  is  b y  com p arison  w ith  
reg a rd  to  o u r  tem p oral p r o je c tio n  w ith  r e g a r d  to  th a t  e x p e r ie n c e . The 
p h ra se , " th in g s  d id n ’t tu rn  o u t like  I p lan n ed ,"  co m p a res th e  outcom e
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of a p articu lar  co u rse  o f  a ctio n  to  th e  r e c o lle c t iv e -d e lib e r a t iv e  
fram ework o r , a s  Carr s a y s ,  th e  " sto r y -lik e  p rojection"  in  w hich th e  
c o u rse  o f a ction  w as d ec id e d  o n .26
Carr sum m arizes h is  p o sitio n  a s  fo llow s. The e v e n ts  and a c tio n s
o f e v e r y d a y  life  are  e ith e r  a lrea d y
em bedded in th e  s to r ie s  p rov id ed  by our p la n s and  
ex p ec ta tio n s  or , if th e y  are not, w e look for  and  
an tic ip a te  th e  s to r ie s  to  w hich  th e y  do, w ill, or  may 
b elon g . N arrative c o h e r e n c e  is  w hat we fin d  or  e f fe c t  
in much o f our e x p e r ie n c e  and  actio n , and to  th e  e x te n t  
th a t we do not we aim for it , tr y  to p rod u ce  it, and try  
to r e s to r e  it w hen  it g o e s  m issin g  for w h a tev er  reason .
It is  in th is  broad s e n s e  th a t we insiB t th a t e v e r y d a y  
rea lity  is  perm eated  w ith  n a rra tiv e . . . . Life can be 
reg a rd ed  a s  a c o n s ta n t  e f fo r t , e v e n  a s tr u g g le ,  to  
m aintain or r e s to r e  n a rra tiv e  c o h e r e n c e  in th e  face  of 
an e v e r - th r e a te n in g , im pend ing ch a o s  a t a ll le v e ls .29
Sum mary
To d em on stra te  th e  c o r r e sp o n d e n c e  b etw een  human tem p orality  
and n a rra tiv e  s tr u c tu r e  o f  hum an c o n sc io u sn e s s , th r e e  ad d ition a l 
co rr e la tio n s  have b een  draw n b etw een  human tem porality  and time in 
n a rra tive . F ir s t, th e  r e la t iv e ly  p a s s iv e  e x p e r ie n c e s  and b asic  a c tio n s  
exam ined in ch a p ter  two w ere show n to  ex h ib it a n a rra tiv e  tem poral 
s tr u c tu r e . S eco n d , the a n a ly s is  o f th e  ex ten d ed  an d  com plex a c tio n s  
th a t com prise the m ajority  o f  e v e r y d a y  human ex p er ien ce  w ere show n  
to exh ib it, a t b ase , a n a r r a tiv e  s tr u c tu r e . F ina lly , b eca u se  n a rra tiv e  
trad ition a lly  im plies a re la tio n sh ip  b etw een  a m ediator, or  te lle r , and  
an a u d ien ce , th e  a n a ly s is  d em on stra ted  e lem en ts o f human tem porality
^C arr, p. 90.
MCarr, pp. 90-91 .
123
th a t  ap p rox im ate  th is  in tr ic a te  r e la t io n sh ip  in  e v e r y d a y  hum an  
e x p e r ie n c e .
T he f ir s t  s e c t io n  o f  th is  c h a p te r  d em o n stra ted  th a t  a t  th e  p r e -  
r e f le c t iv e  le v e l  o f  e x p e r ie n c e , r e la t iv e ly  p a s s iv e  e x p e r ie n c e s  and  b a sic  
a c tio n s  e x h ib it  a u n ified  tem poral s tr u c tu r e  e v e n  in th e  m id st o f th e  
e x p e r ie n c e  o r  a c tio n  b e c a u se  th e  "end" o f th e  e x p e r ie n c e  o r  a ction  is  
a lr ea d y  a v a ila b le  to th e  p e r c e iv e r  o r  th e  a g e n t  in th e  m idst o f  th e  
e x p e r ie n c e  or actio n . T h rou gh  th e  p r o te n t io n a l-r e te n t io n a l s tr u c tu r e ,  
th e  p e r c e iv e r  p r e -r e f le c t iv e ly  lo c a te s  s e l f  in  th e  p r e s e n t  by r e fe r e n c e  
to a re ta in e d  p a s t  and a p ro te n d e d  fu tu r e , S im ilarly , th e  a g e n t  in a 
b a sic  a c tio n  com m its h is /h e r  e n t ir e  b e in g  tow ard  th e  a tta in m en t o f  a 
fu tu r a l s ta te ,  th e r e b y  ta k in g  prim ary m ea su re  from  th e  fu tu r a l s ta te  
w ith o u t e v e r  c o n s c io u s ly  r e f le c t in g  a b o u t w h a t th a t  fu tu r a l s ta te  
e n ta ils .
The se c o n d  se c tio n  d em o n stra ted  how a g e n ts  em ploy an  e x p lic it ly  
n a rra tio n a l fram ew ork in tem p o ra liz in g  more com plex  an d  ex te n d e d  
e x p e r ie n c e s  an d  a c tio n s . B eca u se  com plex  and  e x te n d e d  e x p e r ie n c e s  
and  a c t io n s  a re  o fte n  in te r r u p te d  an d  in te r s e c te d  b y  o th e r  com plex  
and  e x te n d e d  e x p e r ie n c e s  an d  a c t io n s , a s  an a g e n t  tu r n s  h is /h e r  
a tte n tio n  to  som e p a r ticu la r  e x te n d e d  a c tio n  s /h e  m ust re lo ca te  
h im s e lf /h e r s e lf  in  th e  la r g e r  tem poral fram ew ork . The reo r ien ta tio n  
p r o c e s s  in v o lv e s  r e o r ie n tin g  s e l f  w ith  r e g a r d  to  th e  "end" o f th e  la r g e r  
tem poral s e q u e n c e  th r o u g h  a c tio n  and  th e r e b y  o r g a n iz in g  q u a s i-  
r e tr o s p e c t iv e ly  th e  s te p s  o r  s ta g e s  th a t  m ust b e  a ccom p lish ed  in o r d e r  
to  com p lete  th e  la r g e r  p r o je c t . In o th e r  w o rd s, a t th e  le v e l o f
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com plex an d  e x te n d e d  a c t io n s , we a re  s t i l l  d ea lin g  w ith  th e  c o n c e p t o f  
tem poral c lo su r e .
The th ir d  s e c t io n  o f th e  c h a p te r  d e m o n str a te s  th a t  in d iv id u a ls  
e n g a g e  in n a rra tiz a tio n  in o r d e r  to  m ainta in  a s e n s e  o f  eq u ilib riu m  
w ith in  th e ir  ow n  w o rld s . Our a b ility  to  e n g a g e  in  n a rra tiza tio n  w ith  
r e s p e c t  to  ou r  e x te n d e d  tem poral e x p e r ie n c e s  and  a c t io n s  (in  th e  m idst  
o f th o se  e x p e r ie n c e s  and  a c t io n s )  is  w h at a llow s u s  p r e -r e f le c t iv e ly  to  
s e le c t  an d  o r g a n iz e  th e  b a sic  a c t io n s  th a t  allow u s  to  a c h ie v e  
e n v is io n e d  e n d s . In m ain ta in ing th e  ro le  o f  s to r y te lle r  th ro u g h  
n a rra tiz a tio n , in d iv id u a ls  s im u lta n eo u s ly  in c o r p o r a te  and balan ce th e  
p o in ts  o f v iew  o f th e  n a rra to r , th e  s u b j e c t s ,  and  e v e n  th e  a u d ie n c e s  
( s e lf  a n d /o r  o th e r s )  fo r  whom th e y  a c t  a s  th e y  do and  to whom th e y  
w ould be p rep a red  to re la te  th e  n a r r a t iv e  s t r u c tu r e s  th e y  liv e  th ro u g h  
th e  a c t io n s  th e y  p erform  in e v e r y d a y  life .
The fin a l s e c t io n  o f th e  c h a p te r  d e m o n str a te s  th a t  th e  
p e r s p e c t iv e  a d v o c a te d  b y  th e  s t r u c tu r a lis t s  is  d iam etr ica lly  o p p o se d  to  
th e  p o sitio n  o f  th e  p h en o m en o lo g is ts . Human b e in g s  e x p e r ie n c e  tim e 
a s  "mere se q u e n c e "  o n ly  on  th o se  o c c a s io n s , su c h  a s  m om ents o f  
a n x ie ty , w hen  th e y  lo se  th e ir  a b ility  to  "make se n se ,"  o r  tem p ora lize  
th e  v a r io u s  e lem en ts  o f e x p e r ie n c e . C arr e q u a te s  th e s e  m om ents w ith  
n a r r a tiv e  in c o h e r e n c e . N a rra tiv e  in c o h e r e n c e , h o w e v er , is  th e  
ex ce p tio n  r a th e r  th an  th e  ru le . When th e y  o c c u r , human b e in g s  B trive  
to r e e s ta b lis h  co n tro l, or n a r r a tiv e  c o h e r e n c e , o v e r  th e ir  ow n  
ex p e r ie n c e .
From th e  b e g in n in g  o f  th is  s tu d y  to  th e  p r e s e n t ,  we h ave  b een  
c o n tr a s t in g  th e o r ie s  o f  tim e baBed on  a n  o b je c t iv e  m odel w ith  th e o r ie s
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of time b a sed  on a more s u b je c t -c e n te r e d  m odel. For th e  m ost p art, 
th e o r ie s  o f n a r r a t iv e , w h e th e r  in  lite r a r y  s tu d y , h is to r y , o r  
p erform an ce s tu d ie s ,  h a v e  a d o p ted  th e  more o b je c t iv e  m odel w ith ou t  
q u e s tio n in g  i t s  p rem ises . T h u s far, th is  s tu d y  h a s  c o n tr a s te d  th e  two, 
ex p lo r in g  th e  im p lica tio n s of th e  more s u b je c t - c e n te r e d  model for  
e v e r y d a y  hum an e x p e r ie n c e . In d o in g  so , it h as rep la ced  o b je c t iv e  
time a s  m easu red  b y  th e  c lo ck  w ith  th e  tem p o ra lity  o f  th e  p e r c e iv in g  
su b je c t  and  th e  a c tin g  a g e n t . With th e  h elp  o f H e id eg g er  and Carr,
I have e s ta b lis h e d  th a t  a t  c e r ta in  le v e ls  o f hum an e x p e r ie n c e  and  
action  Lime a ssu m e s  tem p ora lly  e x p a n s iv e  form s c h a r a c te r iz e d  bv  
n a r r a tiv e  c o h e r e n c e . In m aking th is  s h if t ,  th is  s tu d y  h as d isp la ced  th e  
notion  o f d u a lity  o f  tim e a s  th e  prim ary d e fin in g  c h a r a c te r is t ic  of 
n a rra tiv e  an d  rep la ced  it  w ith  th e  c o n c e p t  o f  m ed iacv . The f ir s t  half 
of th e c h a p te r  th a t fo llow s e x p lo r e s  th e  im p lica tio n s o f rep la c in g  th e  
notion  o f a d u a lity  o f  tim e w ith  th e  tem p o ra lity  o f  m ed iacy  at a 
th e o r e tic a l le v e l. The se c o n d  h a lf of c h a p te r  fo u r  and th e  g r e a te r  
part of c h a p te r  f iv e  a p p ly  th e s e  d is c o v e r ie s  to  sh o r t  w ork s o f f ir s t -  
p erso n  n a r r a t iv e  fic tio n .
Chapter 4
Toward a Theory of the Temporality of Mediaey 
in Short, First-Person Narrative Fiction
The f ir s t  th r e e  c h a p te r s  o f  th is  s tu d y  d em o n stra te  th a t hum an  
b e in g s  a re , in e s s e n c e ,  tem p ora l c r e a tu r e s .  Time, in th e  m ost 
prim ordial s e n s e  o f th e  term , is  n ot so m eth in g  th a t  e x is t s  fo r  us  
in d e p e n d e n tly  o f  o u r  e x p e r ie n c e  o f th e  w orld . R ather, it  is  p a r t and  
p a rce l o f  th e  m anner in  w h ich  w e e x p e r ie n c e  th e  w orld; it  is ,  in  fa c t ,  
o u r  prim ary mode o f b e in g - in - th e -w o r ld .  M oreover, n a r r a tiv e  
s tr u c tu r e — b e g in n in g , m iddle, an d  e n d — m ost c lo s e ly  c h a r a c te r iz e s  th e  
tem poral s tr u c tu r e  o f e v e r y d a y  hum an e x p e r ie n c e  and  a ctio n . 
S ig n if ic a n tly , th e  n a r r a tiv e  s t r u c tu r e  o f  hum an e x p e r ie n c e  is  
o p era tio n a l a s  we a n tic ip a te  th e  ou tcom e o f an  e x p e r ie n c e  o r  a c tio n , 
a s  we lo ca te  o u r s e lv e s  in  th e  m id st o f an  e x te n d e d  e x p e r ie n c e  or  
a c tio n , a n d /o r  a s  an  e x te n d e d  e x p e r ie n c e  o r  a c tio n  a c h ie v e s  tem poral 
c lo su r e . N a rra tiv e  s t r u c tu r e ,  in  s h o r t , n eed  n o t b e  r e s e r v e d  fo r  a 
r e tr o sp e c t iv e  a p p lica tio n  to  th e  v a r ied  e lem en ts  o f  hum an e x p e r ie n c e  
and  action .
T h is p e r s p e c t iv e  d o e s  n ot d e n y  th a t  tim e, in  th e  o b je c t iv e  s e n se  
o f th e  term , is  o p era tio n a l in e v e r y d a y  hum an e x p e r ie n c e . O b v io u sly , 
th e  c lock  e x e r ts  a g r e a t  d ea l o f in f lu e n c e  o v e r  hum an a c t iv ity .  
A lth ou gh  th is  s tu d y  h a s  a r g u e d  a g a in s t  th e  p r io r ity  o f an  o b je c t iv e  
model o f  tim e, i t s  prim ary o b je c t iv e  h as been  to  c le a r  a sp a c e  a lo n g  
s id e  th e  c lo ck  m odel for  a m ore s u b je c t  c e n te r e d  m odel o f tem p ora lity .
As I tu rn  my a tte n t io n  aw ay  from  th e  tem p o ra lity  o f  e v e r y d a y  
human e x p e r ie n c e  an d  back  tow ard  tim e in lite r a r y  n a r r a tiv e , my goal
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is th e  sam e. T h eories o f tim e in n a rra tiv e  based  on th e  more 
o b je c t iv e  model n eed  not be a b an d on ed . I b e liev e  th a t th e  
p h en om en olog ica l model, b ased  on th e  w orks o f p h en om en o log ists  in  
g en era l and  a r tic u la ted  m ost th o r o u g h ly  b y  David Carr, o f fe r s  a  new  
p e r s p e c t iv e  th a t can  tak e  it s  p lace  a long  s id e  more o b je c t iv e  m odels 
and th e  th e o r ie s  of time in  n a rra tiv e  th a t are grou n d ed  in them. 
U ltim ately , I hope fo r  a p lu ra lis tic  u n d e r sta n d in g  o f time in n arra tive .
The p henom enolog ica l model q u e s tio n s  n otion s o f time in  
n a rra tiv e  th a t are  a ccep ted  a s  g iv e n s  in n arra to logy . S p ec if ica lly , th e  
p h en om en olog ica l model o u tlin ed  in th e  tw o p rev io u s  c h a p ters  
r e c o g n iz e s  th e  n otion s o f  e x p a n s iv e  tem p ora lity , and ex ten d ed  and  
com plex e x p e r ie n c e s  and a c tio n s . In d o in g  so , th e  phenom enologica l 
m odel lo c a te s  th e  s ite  o f  tem p ora lity  w ith in  th e p e r c e iv in g /a c t in g  
su b je c t , or , in  th e  ca se  o f lite r a r y  te x ts , w ith in  th e  n a rra tin g  su b je c t . 
C o n seq u en tly , th e  p h en om en olog ica l model ca lls  in to  q u estio n  th e  
g en era lly  a cce p te d  idea th at a c lea r  d is tin c tio n  e x is t s  b etw een  th e  
time o f th e  e v e n ts  and  th e  time o f  th e  te llin g .
In rep la c in g  th is  d is t in c tio n  w ith  a more com plex u n d e rsta n d in g  
o f tem poral e x p a n s iv e n e s s , th e  phenom enolog ica l model a ck n o w led g es  
th a t a n a rra tiv e  may be re la ted  from a n y  "moment" w ith in  an  
e x p a n s iv e  tem poral fram ew ork. The " telling,"  a s  a r e s u lt ,  may be as  
much a p a rt o f th e  ex ten d ed  tem poral action  as are  th e  e v e n ts  re la ted  
b y a n arrator. F utherm ore, th e  com plex action  or  ex p er ien ce  in w hich  
th e  n arrator is  in v o lv e d  may n o t a c h ie v e  c lo su r e  e v e n  in  th e  a c t of 
te llin g . In o th er  w ord s, th e  "end" o f th e  ex ten d ed  action  or 
ex p er ien ce  may s t ill e x is t  som ew here in th e  fu tu r e  for th e  narrator.
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E ven  th o u g h  th a t fu tu r e  d o es  not rea ch  fru it io n  in th e  n arra tiv e  a c t, 
it is  n o n e th e le s s  im portant in u n d e r s ta n d in g  th e  n a rra tiv e  as g iv e n . In 
p r o je c tin g  an  en d , a s  p o in ted  ou t in th e  la s t  c h a p te r , an a g e n t q u a s i-  
r e tr o s p e c t iv e ly  o rg a n iz es  h is /h e r  a c tio n s  in o rd er  to  a ch iev e  th a t end . 
T h erefo re , e v e n  th o u g h  the en d  may n e v e r  be a rticu la ted  ex p lic itly  by  
th e  n a rra to r , it  s t ill in flu e n c e s  th e  c o n s tr u c tio n  and te llin g  of th e  
n a rra tive .
In s p ite  o f th e a rgu m en ts a g a in s t  th e  u se  o f th e  term s f ir s t -  
p erso n  and th ir d -p e r so n  w ith reg a rd  to n a rra tiv e , th e y  remain th e  
prim ary m eans o f d is t in g u ish in g  p o in t o f v iew  in n a rra tiv e  f ic t io n .1 
T h erefo re , a lth o u g h  th e se  term s are s e t  a s id e  in itia lly , th ey  are  
re in tr o d u ce d  in th e  seco n d  se c t io n  o f th e  ch a p ter . When th ey  are  
r e in tr o d u c e d , h ow ever , th e y  are  r e d e fin e d  and d iffe r e n tia te d  from on e  
an oth er  in  l ig h t  o f  th e  tem poral s tr e tc h  o f th e  n arra tin g  
c o n sc io u s n e s s .
The la s t  major sec tio n  o f th e  p r e se n t  c h a p ter  ex p lo res  the  
im p lication s o f  th e  tem porality  o f m ediacy for m onotem poral n a rra tiv e , 
th a t is , n a r r a tiv e s  in w h ich  th e  n arra to r  te l ls  h is /h e r  s to r y  from a 
v a n ta g e  p o in t in th e  m idst of an  ex ten d ed  tem poral fie ld  th a t in c lu d e s  
th e e v e n ts  reco u n ted  and has n o t y e t a ch ie v ed  tem poral c lo su re .
B eca u se  th e  phenom enologica l m ethod d e p e n d s  on  th e  in d iv id u a l 
ch a ra cte r  o f  sp e c if ic  n a rra tors  and n a r r a tiv e s , th is  la s t  sec tio n  
a n a ly z e s  two sh o r t w orks o f  f ir s t -p e r s o n , m onotem poral n a rra tiv e
^ o r  an o v erv iew  o f th e s e  a rg u m en ts  s e e , fo r  exam ple, Gerard  
G en ette , N arrative D iscourse: An E ssa y  in M ethod, tra n s. Jane E.
Lewin (Ithaca: C ornell U niv. P r e ss , 1980), pp. 244ff; S u san  S n iad er  
L an ser, The N arrative Act: P o int o f  View in P rose  F iction  (P rinceton: 
P rin ceton  U niv. P r e ss , 1981), pp. 157-58.
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fiction : C y n th ia  R ich ’s "My S is t e r ’s  M arriage" an d  L ee Sm ith ’s
"B etw een th e  L ines."
The Temporalization of Narrative
T h u s fa r , w ith  th e  h e lp  o f  D avid C arr's  th e o r y  o f  human  
tem p o ra lity , I h a v e  d em o n stra ted  th a t  o n e  rea so n  hum an b e in g s  
n a rra te , te ll  s to r ie s ,  is  to  make s e n s e  o f  th e  w orld  for  th e m se lv e s  and  
for o th e r s .  More im p o rta n tly , I h ave  co n firm ed  C arr’s  co n v ic tio n  th a t
for th e  m ost p a r t human b e in g s  s tr u c tu r e  th e  e x p e r ie n c e s  and a c tio n s
of th e ir  w o r ld s  in  a n a r r a tiv e  fa sh io n  n ot o n ly  r e tr o a c t iv e ly  a s  th e y  
look back  on e x p e r ie n c e  and  a c tio n , b u t p r o a c t iv e ly  a s  th ey  a c t  tow ard  
a c h ie v in g  an  e n v is io n e d  fu tu r e . N a rra tiv e  c o n f ig u r a t io n , a s  a r e s u lt ,  
has b een  r e sc u e d  from  it s  s ta tu s  a s  th e  en d  p r o d u c t  o f e x p e r ie n c e  and  
a ctio n , to  b e e s ta b lis h e d  a s  a p r o c e s s  th a t  is  in s tru m en ta l in  a c h ie v in g  
th e  fu tu r e .
R eco g n iz in g  n a r r a tiv e  a s  an  in stru m en ta l p r o c e s s  r e q u ir e s  th a t  
th e  c r it ic  m aintain  in th e  c r it ic a l fo r e g r o u n d  th e  com plex  dyn am ics  
in v o lv e d  in  th e  a c t  o f  n a rra tin g . T he a c t  o f  te ll in g  " stories"  in 
e v e r y d a y  hum an e x p e r ie n c e  h as no term in a l v a lu e  in and  o f it s e lf ,  it  
a lw ays is  im b ed d ed  in som e la r g e r  tem poral c o n te x t. Human b e in g s  
te ll s to r ie s  to  make p eop le  la u g h , to  c h a n g e  p e o p le ’s  m in d s, to  c la r ify  
s itu a t io n s , to  p u t fo r th  th e ir  ow n p o in t o f v ie w , e t c .2 E ven  w hen
human b e in g s  te ll  s to r ie s  to  th e m se lv e s  in th e  a b s e n c e  o f  an y  a ctu a l
ex te r n a l " au d ien ce,"  th e y  n e c e s s a r ily  ta k e  in to  a c c o u n t a p o in t o f  v iew
2R oss C ham bers, S to ry  and S itu a tion : N a rra tiv e  S ed u ctio n  and th e  
Pow er o f  F iction  (M inneapolis: U niv. o f M inn esota  P r e s s , 19841, pp. 3 -  
15.
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o th e r  th an  th e ir  ow n. For exam ple, w hen  w e te ll  o u r s e lv e s  s to r ie s  
a b ou t a s e r ie s  o f  e v e n t s  in o r d e r  to j u s t i fy  o u r  ow n a c t io n s , we 
au tom atica lly  tak e  in to  a c c o u n t (a t th e  v e r y  le a s t  1 a n tic ip a te d  
o b je c t io n s  s p e c if ic  o th e r s  or a so c ia l g ro u p  to w h ich  one b e lo n g s  
m ight h ave  a b o u t th o se  a c t io n s . The n eed  to j u s t i f y  a r is e s  o n ly  
th ro u g h  th e  r e c o g n it io n  o f  d isp a r a te  p o in ts  o f v ie w . The n a rra to r , 
th e n , w hile s / h e  may sp ea k  to  no o n e  b u t h im self o r  h e r s e lf ,  a d o p ts  a 
p o in t o f v iew  on  th e  a c t io n s  th a t  is  o th e r  th a n  h is /h e r  ow n .3 Even  
w hen su c h  s to r ie s  a re  th o u g h t  th r o u g h  w ith o u t b e in g  '’v e r b a liz e d '” to  
a n o th e t , an a lte r n a te  p e r s p e c t iv e  in f lu e n c e s  th e  " silen t"  or 
in tr a p e r so n a l t e ll in g — th e  in tern a l n a rra tiza tio n .
The te ll in g  o f  a s to r y ,  th e n , is  a tem p oral a c t  th a t  ta k e s  p lace  
w ith in  a la r g e r  tem poral c o n te x t  th a t  a lm ost a lw a y s  h a s  b een  
c o n fig u r e d  b y  th e  n a rra to r  p r io r  to th e  te ll in g  o f  h is /h e r  s to r y . When 
a p p lied  to  lite r a r y  n a r r a t iv e , C arr’s th e o r y  d o e s  n o t n e g a te  th e  
n a rra to r ’s  r e la t io n sh ip  to e v e n t s  th a t h a v e  a lr e a d y  b een  liv e d  th r o u g h .  
It d o es , h o w ev er , draw  a tte n tio n  to th e  o fte n  n e g le c te d  fu tu r a l  
dim ension  o f th e  n a r r a tiv e  act. In in s is t in g  on  th e  fu tu r a l d im ension  
o f th e  n a r r a tiv e  a c t , C arr’s  th e o r y  a llow s c o n s id e r a t io n  o f a  b road er  
ra n g e  o f  n a r r a tiv e  p o s s ib i l it ie s  th an  do th e o r ie s  th a t fo c u s  p rim arily  
on  th e  r e la t io n sh ip  b e tw een  th e  tim e o f  th e  e v e n t s  a n d  th e  tim e o f 
th e  te llin g .
3The jo k e  in n a r r a tiv e  form , a t f ir s t  g la n c e , a p p e a r s  to  b e an  
e x ce p tio n  to  th is  ru le . H ow ever, w hen  y o u  c o n s id e r  how o fte n  you  
e ith e r  c lea n  u p  a jok e  to  te ll it  to a p a r ticu la r  p e r so n  o r  c h o s e  not to  
te ll c e r ta in  jo k e s  to , sa y , y o u r  p a r e n ts , you  can  s e e  th a t th e  g en era l 
p rin c ip le  o f  ta k in g  th e  o th e r ’s  p e r s p e c t iv e  is  s t i l l  o p era tio n a l in  
"fixed" te x ts .
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MoBt th e o r ie s  o f  l i te r a r y  n a r r a t iv e  r e c o g n iz e , a t le a s t  nom inally , 
th a t  l i te r a r y  n a r r a tiv e  c o n s is t s  o f  a c lu s te r  o f com plex  r e la t io n sh ip s  
b etw een  th e  n a rra to r , th e  n a r r a te e , th e  c o n te x t  o f  th e  com m unication , 
and th e  c o n te n t  o f  th e  n a r r a tiv e . In p r a c tic e , h o w e v er , th e  n a rra tee  
an d  th e  c o n te x t  o f  com m unication  o fte n  a re  a c c o r d e d  lesB s ig n if ic a n c e  
th an  th e  n a rra to r  and  th e  c o n te n t  o f  th e  n a r r a tiv e . In exam in ing  
n a r r a tiv e , p h en om en o logy  b e g in s  w ith  th e  p e r c e iv in g  an d  a c t in g  s u b je c t  
( th e  n a rra to r ) and  h is /h e r  s i tu a te d n e s s  in th e  w orld , w h ich , a s  th is  
s tu d y  h as sh ow n , is  g ro u n d ed  in  th e  n a r r a to r ’s  s e n s e  o f  h is /h e r  own  
tem p ora lity . To th a t  e n d , n a r r a tiv e  in g en era l an d  " literary"  n a r r a tiv e  
in p a r tic u la r  m ust be r e c o n c e iv e d  in lig h t  o f  hum an tem p o ra lity . 
S p e c if ic a lly , th e  s h if t  to  th e  m ore s u b je c t - c e n te r e d  m odel o f  
tem p o ra lity  r e c o g n iz e s  th a t  in  a d d itio n  to  th e  tem p o ra lity  o f th e  
e v e n ts  from  th e  p a s t  r e c o u n te d  in  th e  n a r r a tiv e , th e  p e r c e iv in g  and  
a c tin g  s u b je c t  is  g ro u n d ed  in  a  w orld  o f  w hich  th e  n a r r a te e  an d  th e  
com m u n icative  c o n te x t  a re  in te g r a l co m p o n en ts. B ased  on  th is  
s itu a te d n e s s  in th e  w orld , th e  n a r r a tin g  a g e n t  p r o je c ts  and  is  s u b je c t  
to  th e  h o r iz o n s  of an  e x te n d e d  tem poral f ie ld . In o th e r  w o rd s , th e  
n a r r a tin g  s u b je c t  in te ll in g  h is /h e r  s to r y  (n a r r a tin g )  a lso  n a r r a t iz e s  
h is /h e r  p la ce  in th e  w orld .
A lth ou gh  th e  dom inant form  o f n a r r a tiv e  is  o n e  in w hich  th e  
n a rra to r  d is c u s s e s  e v e n t s  th a t  h a p p en ed  in th e  p a s t , th e  c o n c lu s io n  
th a t n a r r a tiv e  fo c u s e s  on  th e  r e la t io n sh ip  b etw een  a n a rra to r  sp e a k in g  
in  th e  p r e s e n t  an d  e v e n t s  from  th e  p a s t  is  an o v e r s im p lif ic a tio n  o f  th e  
n a r r a tiv e  a c t . T his c o n c lu s io n  ta k e s  fo r  g r a n te d  th e  w a y s  in w h ich  
n a r r a tiv e  is u sed  in e v e r y d a y  hum an e x p e r ie n c e . In e v e r y d a y  hum an
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ex p er ien ce  n a rra to rs  alm ost a lw ays d is c u s s  e v e n ts  from th e  p a st, y e t  
th e y  do so  w ith  n arratee! s ) in a com m unicative con tex t. The n a rra tiv e  
a ct, w hile r ec o u n tin g  e v e n ts  from th e  p a s t , haB im plications fo r  th e  
fu tu r e  a s  w ell a s  for th e  p r e se n t  d e fin ed  b y  th e  te llin g . The n a rra tiv e  
act, o f  w hich  a n a rra tiv e  is  a reco rd , is  a  d ia lectic  betw een  p a s t  and  
fu tu r e . While th e  n arrator draw s on (rea l or f ic t iv e )  e v e n ts  from th e  
p a st, th e  s tr u c tu r e  o f th e  n a rra tiv e  is  eq u a lly  d e p en d en t on w hat th e  
n arrator is  tr y in g  to  a c h ie v e — th e  e n v is io n e d  fu tu r e . The fu tu r e  
e n v is io n e d  by th e  n arrator alm ost a lw a y s e x te n d s  beyond  the tem poral 
b ou n d a ries  o f th e  basic  a c t o f n a r r a tin g — tem poral b o u n d aries  th at  
sh ou ld  n ot to be co n fu se d  w ith  th e  tem poral s tr e tc h  o f th e  e v e n ts  
reco u n ted  in th e  n a rra tiv e  a c t— to  a s ta te  o f a ffa ir s  th e  n arrator tr ie s  
to b r in g  ab ou t, in part, b y  te llin g  th e  s to r y .
As I h ave  n oted , th e  a c t  o f n a rra tin g  is  an in stru m en ta l p r o c e ss .  
The o r d e r in g  o f e v e n ts  in a p a rticu la r  n a rra tiv e  s tr u c tu r e  is  b a sed  on  
the n a rra to r ’s s itu a te d n e ss  in th e  tem porally  e x p a n s iv e  p resen t. If for  
some reason  I c r e a te  two d if fe r e n t  n a r r a tiv e s  co v er in g  th e sam e sp a n  
o f e v e n ts ,  it is  n ot b ecau se  I a r b itr a r ily  ch o o se  to  im pose d if fe r e n t  
n a rra tiv e  s tr u c tu r e s  on th o se  e v e n ts .  In stea d , th e  two d iffe r e n t  
n a r r a tiv e s  a r ise  a s  I tem p oralize or  n a rra tize  tw o d iffe r e n t  ex ten d ed  
tem poral f ie ld s . C onsider, fo r  exam ple, th e  fo llow ing  h y p o th e tica l 
seq u e n c e  o f eventB .
In th e  ea r ly  h ou rs o f a M onday m orning, I f in ish  ty p in g  up th e  
fin a l exam ination  for one o f  my c la s s e s .  The exam ination, sc h ed u led  
to  be g iv e n  arou n d  noon th a t same M onday, h as to  be run  o f f  and  
co lla ted  p rior  to  th a t time. A fter d r iv in g  a c r o ss  town to th e
u n iv e r s ity  to  p ick  up some o th er  m aterials th a t  I n eed  to  have  
p h otocop ied , I d r iv e  to th e  n e a r e s t  p h o to co p y in g  c e n te r . The e a r lie s t  
time th ey  can  h ave  th e  exam rea d y  is  a t  3:00 p.m., too la te  to meet 
my d ead lin e . At th e ir  su g g e s t io n  I d r iv e  a c r o ss  tow n to  one o f th e ir  
branch  o f f ic e s  th a t is  n ot su b je c t  to  th e  en d  o f th e  sem ester  cru n ch  
at th e  u n iv e r s ity . On th e  w ay to  th e  seco n d  p h otocop y  c e n te r , my 
car b rea k s  dow n. The m echanic a t a  n ea rb y  sta tio n  can n ot e v e n  look  
at my ca r  u n til around  1:00 p.m. I ca ll s e v e r a l fr ie n d s . The f ir s t  two 
are not a t home, th e  th ird  has back tro u b le  and can n ot g e t  ou t o f  
bed. The fo u r th  fr ien d  a g r e e s  to p ick  me up , tak e me to have th e  
exam co p ied , and d e liv er  me back to th e  u n iv e r s ity .  T hough not 
fee lin g  th e  en d  o f  th e  sem ester  c r u sh , th e  seco n d  p h otocop y in g  c e n te r  
is  sw am ped. I tak e  on e o f th e  c le r k s  a s id e  an d  te ll  her my dilemma. 
She a g r e e s  to  tr y  to ru sh  th e  o rd er . The o rd er  is  com pleted  f if te e n  
m inutes b e fo re  th e  exam ination is  sch e d u le d  to  s ta r t . B ecau se we are  
in a h u r r y  and I know th e  p art o f tow n we w ill be tra v e llin g  in , I 
d riv e . In o u r  h a ste  to  g e t back to  sch o o l, I exceed  th e  sp eed  limit 
and am tic k e te d  by th e  police. I a r r iv e  fo r  th e  exam ination tw elve  
m inutes la te . The t e s t  is  n e ith er  s ta p le d  nor co lla ted , b u t I g iv e  it 
ou t p iecem eal. F o rtu n a te ly , none o f my s tu d e n ts  h as le ft .
On th a t  i l l- fa te d  m orning, th e  e n v is io n e d  en d  o f my a c tio n s  was 
a r r iv in g  a t sch o o l w ith  th e c o p ie s  o f th e  exam ination. T h erefore, the  
c o n fig u red  tem poral fie ld  or n arra tiza tion  b egan  at th a t poin t w hen I 
fo cu sed  my a tte n tio n  on th e  ta sk  a t hand an d  w ould end  when I 
a rr iv ed  a t sch o o l w ith exam inations in hand. The o u ts id e  d ead lin e for  
my a rr iv a l was 12:00 a.m. As I b egan  my e r r a n d s  th a t m orning, the
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clo ck  l in e  w as im p ortan t, b u t se c o n d a r y  to  a c h ie v in g  th e  ta sk  a t  hand. 
In o th er  w o r d s , th e  tim e i t s e l f  w as u n im p ortan t a p a r t from  th e  a c tio n s  
I had to  p erform  in o r d e r  to  a c h ie v e  my goal.
From th e  p o in t o f v iew  th a t I h a v e  e s p o u s e d  th r o u g h o u t th is  
s tu d y , th is  s e q u e n c e  o f e v e n t s  cou ld  be th e  fo c u s  o f  e ith e r  a n arration  
or a n a rra tiz a tio n . As I am in  th e  m idst o f th e s e  e v e n t s ,  th e y  s e r v e  
a s  a n a rra tiza tio n . E ven  w h ile  I am liv in g  th r o u g h  them , h o w ev er , I
can  n a rra te  a t le a s t  som e o f th e s e  e v e n ts  e ith e r  to  m y se lf  or to an y  
o f th e o th e r  p a r tic ip a n ts  I e n c o u n te r  d u r in g  th is  e x te n d e d  tem poral 
e v e n t. For exam p le, su p p o se  I n a rra te  th e  e v e n t s  o f  th e  m orning to  
th e  m ech an ic , to  th e  fr ie n d  w ho com es to  p ick  me u p , to  th e  c le r k  in  
th e  seco n d  p h o to co p y  c e n te r , and  to th e  p o lice  o f f ic e r . In  each  c a se  
my "story"  is  d if fe r e n t . A dm itted ly  p a r t o f  th e  d if fe r e n c e  in each  
s to r y  is  th e  r e s u lt  o f e v e n t s  th a t h a v e  com e to  p a s s  s in c e  th e  la st  
tim e I w as e n g a g e d  in n a r r a tin g . The a d d itio n  o f  new e v e n t s ,  
h ow ev er , is  n ot th e  m ost s ig n if ic a n t  d if fe r e n c e . In  fa c t , th e  s to r y  I 
te ll th e  p o lice  o f f ic e r , th o u g h  it fa lls  la te r  in th e  s e q u e n c e  o f e v e n ts ,  
p rob ab ly  is  a g r e a t  d ea l s h o r te r  than  th e  s to r y  I te l l  th e  c le r k  a t th e  
seco n d  p h o to co p y  c e n te r , e v e n  th o u g h  o th e r  e v e n t s  h a v e  ta k en  p lace  
s in c e  I to ld  my s to r y  to  th e  c le r k . At th e  p o in t in  tim e w hen I 
e n c o u n te r  th e  p o lice  o f f ic e r  I am so  c o n s tr a in e d  b y  th e  d ea d lin e , th e  
n arration  is  a  g r e a t  d ea l sh o r te r . In th e  f ir s t  p la ce , I r e c o g n iz e  th a t  
I am in th e  w ron g  an d  d e s e r v e  th e  t ic k e t  an d  th a t  w h a te v e r  I sa y  w ill 
not ch a n g e  th is  sim ple fa c t . In  th e  se c o n d  p la ce , I r ea lize  th a t te ll in g  
a lo n g e r  s to r y  w ill k eep  me from  a c h ie v in g  my g oa l, a r r iv in g  a t  sch o o l 
in time to  g iv e  th e  fin a l exam ination . With th e  c le r k  in th e
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p h o to co p y  c e n te r , h o w e v e r , w h e th e r  I g e t  th e  t e s t s  p h o tocop ied  
d e p e n d s  on  how c o n v in c in g  1 am in te ll in g  my s to r y .  B eca u se  I am 
n ot as c o n s tr a in e d  b y  my d e a d lin e  in th a t  c ircu m sta n ce  an d  b eca u se  
my s u c c e s s  d e p e n d s  on my p e r s u a s iv e n e s s ,  I add  a g r e a t  d ea l more 
d eta il in r e la tin g  th e  s to r y .
In e a c h  o f  th e  m any n a r r a t iv e s  I m igh t te ll d u r in g  th is  ex te n d e d  
s e r ie s  o f  e v e n t s ,  th e  fu tu r a l h or izo n  o f th e  e x te n d e d  tem poral fie ld  
a lw ays is  a r r iv in g  a t sch o o l in tim e for th e  s c h e d u le d  exam ination.
E ven  if I fa il to  m ention th e  exam in ation  d ead lin e  in  a n y  o f th e se  
n a r r a tiv e s , it is  n o n e th e le s s  im p ortan t in th e  c re a tio n  o f  th e  n a rra tiv e  
b eca u se  it  is  th e  "end" o f  th e  com plex, e x te n d e d  tem poral action  
tow ard  w h ich  I am w o r k in g . I t  a lso  s e r v e s  a s  th e  b a s is  fo r  th e  
se le c t io n  and  a rra n g em e n t o f th e  e v e n t s ,  th o u g h  u n co m p leted , in to  a  
n a r r a tiv e  form . Each n a r r a tio n , in s h o r t ,  is  b a sed  on  th e  "end" o f a 
com plex tem p ora l a ctio n  th a t  h as a lr e a d y  b een  s ig h te d  in  a d v a n ce .
A su b s ta n t ia l num ber o f n a r r a t iv e  th e o r is t s  h a v e  fo c u se d  on  o th e r  
k in d s  o f  n a r r a tiv e  a c ts  th a t o c c u r  a f te r  th e  e v e n t s  h a v e  a c h ie v e d  
c lo su r e . From th e ir  p o in t o f  v ie w , a s  I h ave  e s ta b lis h e d  th r o u g h o u t  
th is  s tu d y , a n a r r a tiv e  ca n  be c o n s tr u c te d  a b o u t th is  s e q u e n c e  o f  
e v e n t s  o n ly  a fte r  I h ave  a c h ie v e d  my goal, R icoeu r, who com es
c lo s e s t  to th e  p h en o m en o lo g ica l m odel, w ould  d e n y  n a r r a tiv e  s ta tu s  to
a n y  o f th e s e  s to r ie s .  T he e x p la n a tio n s  th a t I h a v e  term ed  n a r r a tiv e s  
w ould fa ll w ith in  R ico eu r’s  c o n fig u r a tio n  s ta g e . A cco rd in g  to  R icoeur, 
n a r r a tiv e  s ta tu s  ca n n o t be c o n fe r r e d  on  th is  s e q u e n c e  o f e v e n ts  u n til 
I h ave  liv ed  th r o u g h  th e  en d  o f  th e  e v e n t s  and  r e f ig u r e d  them  on  th e
b a s is  o f th e  en d . For exam ple, if I fe lt  th e  n eed  to  te ll  th e  c la s s  w hy
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I w as la te  a r r iv in g  fo r  th e  exam in ation  p er io d , I cou ld  te ll  a n a r r a tiv e  
a b o u t my m orn in g ’s  a d v e n tu r e s .  Or, if tw o w e e k s  la ter  I met w ith  a 
g ro u p  o f  fr ie n d s  to  c e le b r a te  th e  en d  o f  th e  se m e ste r , I cou ld  
c o n tr ib u te  th is  n a r r a tiv e  a s  p a r t  o f  a r itu a l o f te ll in g  a ctu a l h o rror  
s to r ie s  a b o u t th e  sem ester  w e had  a ll j u s t  f in ish e d .
The exam p les of n a r r a t iv e s  to ld  la ter  a re  tem p ora lly  d if fe r e n t  
from th o se  n a r r a t iv e s  r e c o u n te d  b e fo r e  th e  e v e n t s  a c h ie v e d  c lo su r e ,  
b u t th e  la tte r  are n o n e th e le s s  n a r r a t iv e s . The "end" o f th e  e x te n d e d  
s e r ie s  o f  e v e n t s ,  th o u g h  in te r r u p te d  b y  m any u n fo r se e n  in c id e n ts , w as  
a lw ays a lr e a d y  a v a ila b le  to  me a n d , th e r e fo r e , a llow ed  me to  c r e a te  
n a r r a t iv e s  a b o u t my e x p e r ie n c e s  e v e n  in th e  m idst o f  th o se  
e x p e r ie n c e s . F u rth erm ore, th e  te l l in g s  th a t o r ig in a te  a f te r  I h a v e  
liv e d  th r o u g h  th e  en d  o f  th e  e v e n t s  a re  p a r ts  o f new ex te n d e d  
tem poral a c t io n s  and e x p e r ie n c e s . P u t a n o th er  w ay, th e  a f t e r - t h e - f a c t  
n a rra tio n s  a re  p art o f  new  n a r r a tiz a t io n s . In  th e  f ir s t  in s ta n c e , th e  
n a r r a tiv e  u sed  to exp la in  my ta r d in e s s  to  th e  fin a l exam ination  may be  
a s t r a te g y  to w ard o f f  a n y  co m p la in ts  th a t m ight be made to th e  
d ep a rtm en ta l a d m in istra tio n . A lth ou gh  I c e r ta in ly  do n o t sa y  th is  to  
th e  s tu d e n t s ,  it is  p a r t o f  an  e n v is io n e d  en d  th a t  e x te n d s  b ey o n d  th e  
e x p a n s iv e  p r e s e n t  o f th e  te ll in g . With th a t  en d  in m ind, th e  n a r r a tiv e  
b ecom es an  in stru m en t to  c ir c u m v e n t a n y  com p la in ts . M oreover, th e  
n a r r a tiv e  is  c r e a te d  w ith  th a t  e n d  in mind. T he s to r y  I te ll to  my 
fr ie n d s  a t  a  loca l r e s ta u r a n t  tw o w e e k s  la ter  is  p art o f a n o th er  
e n v is io n e d  ex te n d e d  tem poral e v e n t  or  n a rra tiza tio n . T he ex te n d e d  
tem poral e v e n t  is  a p a rty  o f  in d e term in a te  le n g th  fo r  th e  p u rp o se  o f  
e x o r c is in g  th e  s t r e s s  th a t accu m u la ted  o v e r  th e  c o u r se  o f th e
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sem ester . L a u g h te r  and  com m iseration  h a v in g  b e e n  deem ed by th is  
p a rticu la r  so c ia l g ro u p  as th e  p r o p e r  to o ls  for  u se  in su ch  ex o rc ism s, I 
c o n tr ib u te  a  hu m orou s v e r s io n  o f th e  s to r y . T he c o n s tr a in ts  o f  th e  
co n tex t a s  d ic ta te d  by it s  "end," o r  p u r p o se , d eterm in e  w hich  a s p e c ts  
o f th e  s to r y  w ill be g iv e n  prim ary c o n s id e r a tio n  an d  w hich  a s p e c t s  w ill 
be a cco r d e d  se c o n d a r y  c o n s id e r a tio n  in a n y  p a r ticu la r  te ll in g . The 
te ll in g , in  sh o r t , is  a c o n fig u r a tio n  o f  th e s e  e v e n t s  b a sed  on  th e  
c o n s tr a in ts  o f  th e  e x p a n s iv e  tem poral fie ld  in w h ich  I am c u r r e n t ly  
e n g a g e d .
A lth ou gh  th is  c o n fig u r a tio n a l p r o c e s s  te c h n ic a lly  cou ld  be ca lled  
a r e c o n fig u r a t io n  o f th e  e v e n t s ,  th e  term  r e c o n fig u r a tio n  s u g g e s t s  a  
c o n sc io u s  com p arison  o f  th is  c o n fig u r a tio n  w ith  a n o th e r  c o n fig u ra tio n  
or w ith  th e  e v e n t s  th e m se lv e s . While su c h  com p arison  is  c o n c e iv a b le  
from an o b je c t iv e  p o in t o f v ie w , I do n o t com pare t h is  p a rticu la r  
c o n fig u r a tio n  w ith  some o th e r  or w ith  th e  e v e n t s  th e m se lv e s , it  iB a 
n atu ra l o u tg r o w th  o f th e  tem p oral c o n te x t  in w h ich  I fin d  m yself.
B eca u se  in th e s e  la tte r  in c id e n ts  I h a v e  liv e d  th r o u g h  th e  en d  o f  
th e  e v e n t s ,  th e  e v e n t s  th a t w ere  a t o n e  p o in t in  my life  p a rt o f  a 
n a rra tiz a tio n , h ave  b een  tu r n e d  in to  a n a rra tio n  o f e v e n t s  th a t  h a v e  a  
b e g in n in g , m iddle, and en d . F u rth erm o re , th a t n a rra tio n  d o es not 
sta n d  a lon e  d is c o n n e c te d  from tim e an d  c o n te x t. M ost n a rra tiv e  
th eo ry  w ould  lead  o n e to  b e lie v e  th a t  n a r r a tin g  is  a  d isc o n n e c te d  a c t  
in  th e  s e n s e  th a t  th e  prim ary p u r p o se  o f n a r r a tiv e  is  to r e p r e se n t  
fa ith fu lly  e v e n t s  th a t h a p p en ed  in th e  p a s t. The th e o r y  p ro p o sed  b y  
Carr, w h ich  I a d a p t to lite r a r y  n a r r a t iv e s , d o es  n o t se e k  to  o v e r r id e  
or o v e r r u le  th e  im p ortan ce o f th e  p a s t  in  n a r r a tiv e  th eo ry . In stea d ,
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th e  p rop osed  th e o r y  a ttem p ts to  in c lu d e a futur& l d im ension  th at w ill 
com plem ent e x is t in g  n a rra tiv e  th eo ry . The c o r n e r sto n e  o f th e  th eo ry  
Carr p ro p o ses  w ith  reg a rd  to e v e r y d a y  human ex p e r ie n c e  and action , 
w hich I a rg u e  sh o u ld  be ap p lied  to  lite r a r y  n a rra tiv e , is  th a t a lth ou gh  
n a rra tiv es  a lm ost in v a r ia b ly  rela te  e v e n ts  th a t h ap p en ed  in th e  p a st, 
human b e in g s  u se  narration  to  make s e n se  o f  an d  e x is t  in  th e  
ex p a n siv e  tem poral fie ld  in w hich we are e n g a g e d . To th a t  end , a 
teraporalization  o f n a rra tiv e  and n a rra tiv e  th e o r y  would reco g n ize  th e  
fo llow ing axiom s w ith  regard  to n a rra tiv e .
F irst, n arration  (th e act o f te llin g ) is  a b asic  act em bedded  
w ith in  a n a rra tiza tion . A n arra tiza tion  is  th e  liv e d  n a rra tiv e  
co n fig u ra tio n  o f an ex ten d ed  tem poral e v e n t  th a t h as not y e t  a ch iev ed  
c lo su r e , y e t  it s  en d , s ig h te d  in a d v a n ce , s e r v e s  a s  th e  b a sis  for  
se lec tin g  a c tio n s  to a ch ie v e  th a t en d . N arratin g , th en , is  a s tr a te g y  
for a c h ie v in g  th e  e n v is io n ed  en d  o f  a  n a rra tiza tion .
S econ d , a lth o u g h  both n arration  and n arratiza tion  are  tem poral 
ca te g o r ie s  th a t have a b eg in n in g , a m iddle, and an en d , th e  b eg in n in g , 
middle and en d  o f th e  n arration  d oes not co rr esp o n d  to  th e  b eg in n in g , 
m iddle, and en d  o f th e  n arratiza tion . W hereas th e  b eg in n in g , m iddle, 
and en d  o f th e  a c t o f te llin g  are reco rd ed  in a w ritten  n a rra tiv e  tex t, 
th e  b e g in n in g , m iddle, and  en d  o f th e  n arra tiza tion  are , like  th e  
e v e n ts  d e sc r ib e d  in any n a rra tin g , o n ly  im plied b y  th e  w ritten  
n a rra tiv e  tex t. The en d  o f th e  n arra tiza tio n  e x is ts  som ew here beyond  
th e tem poral b ou nd ary  of th e  narration . T hough  th e  p ro jected  en d  of 
the n arra tiza tion  o ften  rem ains u n reco rd ed , it  is  n o n e th e le s s  im portant 
in exp la in in g  th is  one (among many p o ss ib le )  n a rra tiv e  co n fig u ra tio n (s )
fo r  th is  p articu lar  s e r ie s  o f  e v e n ts .  For exam ple, if  I w rote down th e  
n a rra tiv e  I to ld  my fr ie n d s  a t th e  en d  o f th e  sem ester  p a r ty , th e  
b eg in n in g , m iddle, and  en d  reco rd ed  would co rr esp o n d  to  th e  
b eg in n in g , m iddle, and en d  o f th e  n arration , th e  a c t o f te llin g .
B ecau se in n a rra tin g  th a t s e r ie s  o f e v e n ts  1 did not in c lu d e  a 
d isc u ss io n  o f how th is  p a rticu la r  n a rra tiv e  f it  in to  th e  s itu a tion  in 
w hich  we all found  o u r s e lv e s ,  the re la tio n sh ip  o f th e  s to r y  to o th er  
s to r ie s  th a t had b een  told th a t  n ig h t, and my p u rp o se  in re la tin g  the  
s to r y , th e  tem poral b o u n d a ries  o f th e  ex ten d ed  e v e n t  (th e  
n arratiza tion ) w ould n ot be reco rd ed  in my n a rra tiv e . N e v e r th e le ss ,  
th e  in flu en ce  o f th a t u n reco rd ed  co n tex t (w hich  is ,  a s  I co n ten d , a 
tem poral co n tex t) f in d s  its  w ay in to  th e  n arration  an d , h en ce , my 
n arra tive . S im ilarly , if  I reco rd ed  th e  n a rra tiv e  I to ld  my s tu d e n ts  on 
th at fa te fu l exam ination m orn ing, it  a lso  w ould b ear th e  tr a c e s  o f th e  
n arratiza tion  in w hich  I w as e n g a g e d  a t th a t p a rticu la r  moment, ev en  
th ou gh  th e e lem en ts  o f th e  n arratiza tion  w ere n ot ex p lic it ly  d isc u sse d .  
N arration , in sh o r t, a lw ays b ea rs  th e  mark o f th e  u n reco rd ed  
n arra tiza tion , or  tem poralized  c o n tex t, o f w hich it  is  a p art.
T hird , th e  e v e n ts  and  th e  n a rra tiv e  a c t may be a p a rt o f th e  
same e x p a n s iv e  tem poral f ie ld . As n oted  ea r lier , u n le s s  a w ritten  
n a rra tiv e  tex t e n d s  in e l l ip s is ,  in d ica tin g  th a t th e  a c t o f n a rra tin g  
co n tin u es  in d e fin ite ly , th e  a c t  o f n a rra tin g  has a d e fin ite  b eg in n in g , 
m iddle, and en d . E ven  th o u g h  th e  a c t o f n a rra tin g  u su a lly  has th e  
str u c tu r e  o f a c lea r ly  id en tif ia b le  b eg in n in g , m iddle, and en d , th e  
e v e n ts  reco u n ted  in th e  n a r r a tiv e  (from  th e  p o in t o f  v iew  o f th e  
n arratin g  su b je c t)  may or may not h ave a c lea r ly  d efin ed  b eg in n in g ,
m iddle, an d  en d . When th e  e v e n t s  r e c o u n te d  in  th e  n a rra tio n  a p p ea r , 
from  th e  p o in t o f  v iew  o f  th e  n a r r a tin g  s u b je c t ,  to  a c h ie v e  r e so lu tio n ,  
th e  r e a d er  is  d ea lin g  w ith  a p r e v io u s  n a rra tiz a tio n  th a t  h as b een  liv ed  
th ro u g h . B eca u se  th e  n a rra to r  h a s  a lr ea d y  liv ed  th o u g h  th e  (on ce  
e n v is io n e d , now com p leted ! en d  o f th e  e x te n d e d  s e r ie s  o f e v e n t s ,  a 
form er n a rra tiz a tio n  has a c h ie v e d  tem poral c lo su r e . In r e te ll in g  th o se  
e v e n ts  from  a s ta n d p o in t  b ey o n d  th e  en d  o f th e  in te r r e la te d  s e r ie s  o f  
e v e n ts ,  th e  n arra to r  is  u s in g  a form er n a rra tiza tio n  a s  a n a rra tion  in a 
new e x te n d e d  tem poral f ie ld . The new  ex te n d e d  tem poral fie ld  is  not 
lim ited to  th e  tem poral h o r iz o n s  o f  th e  e v e n t s  r e c o u n te d  in th e  a c t  
o f n a r r a tin g . On th e  c o n tr a r y , it  ta k e s  in to  a c c o u n t th e  tem poral 
h o r iz o n s  o f th e  n a rra tiz a tio n  o f  w h ich  it  is  p r e s e n t ly  a  p a r t, fo r  
in s ta n c e , w hen  1 to ld  my s tu d e n t s  my r e a so n s  fo r  b e in g  la te  in o r d e r  
to  fo r e s ta ll  a n y  com p la in ts to  th e  d ep a rtm en ta l a d m in istra tio n .
A lth ou gh  th e  v a s t  m ajority  o f  ray te ll in g  waB d e v o te d  to  th e  e v e n t s  I 
e x p e r ie n c e d  e a r lie r  th a t m orn in g , th is  p a r ticu la r  te ll in g  w as d e fin ed  by  
th e  c o n te x t  in w hich  I fo u n d  m y se lf  w ith  my s tu d e n ts ,  th e  s tu d e n ts  
th e m s e lv e s , o u r  m utual s ta te d  p u r p o se  fo r  b e in g  th e r e , and  my 
u n sp o k e n  p u r p o se  in te ll in g  th e  s to r y ;  a ll a re  fa c to r s  in my 
n a r r a tiz a tio n , w h ich  is  liv e d  r a th e r  th a n  told .
W hen, on  th e  o th e r  h an d , th e  e v e n t s  r e c o u n te d  in  th e  n a rra tio n  
fa il, from  th e  p o in t o f v iew  o f  th e  n a rra tin g  s u b je c t ,  to  a c h ie v e  
r e so lu tio n , th e  r e a d er  may be d e a lin g  w ith  a n a rra tio n  in  w h ich  th e  
e v e n ts  r e c o u n te d  sh a r e  th e  sam e tem poral e n d p o in t  w ith  th e  
c o n c u r r e n t  n a rra tiza tio n . In o th e r  w a rd s , th e  e n v is io n e d  en d  o f th e  
s e r ie s  o f e v e n t s  in w hich  th e  n a r r a tin g  s u b je c t  is  e n ta n g le d  h as not
y e t  b een  liv e d  th r o u g h . As a r e s u lt ,  th e  n a rra tion  becom es an  a ctio n  
to  h elp  th e  n a rra to r  a c h ie v e  th e  en d  o f h is /h e r  c u r r e n t  n a rra tiz a tio n . 
The n a rra tio n  and  th e  n a rra tiz a tio n  s h a r e  th e  sam e ex ten d ed  tem poral 
f ie ld  and  th e r e fo r e  th e  n a r r a tiv e  ca n  be la b e lled  raonotem poral. For 
exam ple, th e  n a rra tio n  I e n g a g e d  in  w ith  th e  c le r k  a t th e  p h o to co p y  
c e n te r  had a b e g in n in g , a m idd le, an d  an  en d . The en d  o f th e  
n a rra tio n , h o w e v er , w as n ot com m en su rate  w ith  th e  en d  o f  my a c tio n s .  
The en d  o f my a c t io n s  w as a r r iv in g  a t  sc h o o l in  tim e to  g iv e  th e  
exam ination . A lth ou gh  I had n ot liv e d  th r o u g h  all o f  th e  a c t io n s  th a t  
w ould e v e n tu a lly  land  me in  th e  c la ssro o m  fa c in g  ray c la s s ,  I w as  
n o n e th e le s s  ab le  to  c r e a te  a n a r r a t iv e  from  th e  p o in t o f  v iew  o f th a t  
e n v is io n e d  e n d . The a c t o f t e l l in g ,  th e n , lik e  a ll o f  th e  o th e r  a c t io n s  
o f th a t  m orning b e fo re  I a r r iv e d  a t sc h o o l, w as p art o f th e  sam e 
ex ten d ed  tem poral f ie ld . All o f my a c t io n s  th a t  m orn ing , in c lu d in g  th e  
a c ts  o f  n a r r a tin g , w ere g ea re d  tow ard  a r r iv in g  a t sch o o l w ith  th e  
exam in ation s in h an d . The a c ts  o f n a rra tio n  w ere n o t r e f le c t io n s  on  
prim ary e x p e r ie n c e , th e y  w ere  p a rt o f  my prim ary e x p e r ie n c e . In 
sh o r t, th e  tim e o f  th e  n a rra tion  and  th e  tim e o f  th e  n a rra tiza tio n  
w ere o n e  in  th e  sam e. H ence, th e  n a r r a t iv e  w as m onotem poral, a s  
w ere a ll th e  n a r r a t iv e s  I to ld  th a t  m orn in g  p r io r  to  a r r iv in g  a t sch o o l.
A lth o u g h  th e s e  exam p les are  b a se d  on  a h y p o th e tic a l exam ple  
g ro u n d ed  in  hum an e x p e r ie n c e  ra th e r  th a n  a " literary"  n a r r a tiv e , th e y  
p o in t to  th e  k in d  o f  d is t in c t io n s  th a t  c a n  b e made w ith  r e g a r d  to  
l i te r a r y  n a r r a t iv e s . A lth ou gh  th e  e v e n t s  rec o rd ed  in lite r a r y  n a r r a tiv e  
p rob ab ly  n e v e r  o c c u r r e d , n a r r a tiv e  form im plies th a t  th e y  d id .
S im ilarly , th e  u se  o f  n a r r a tiv e , w hich  I h a v e  d e fin e d  as h a v in g
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in stru m en ta l v a lu e  ra th e r  th a n  term inal v a lu e , im p lies a la r g e r  
tem poral c o n te x t  o f  w h ich  th e  n a rra tion  is  o n ly  a p art. A lth ou gh  
n a r r a tiv e  th e o r is t s  h a v e  not fo c u se d  th e ir  s tu d y  on  a la r g e r  tem poral 
co n tex t in to  w hich  th e  n a rra tion  fa lls , th e y  h a v e  fo c u s e d  a g rea t deal 
o f a tte n tio n  on  " reco n str u c tin g "  th e  e v e n t s  on  w h ich  an y  p articu la r  
n a rra tiv e  a c t  is  b a sed  for  th e  p u rp o se  o f  com p arin g  th e  te llin g  w ith  
th e  a c tu a l e v e n t s .  From a p h en om en o log ica l p e r s p e c t iv e , th e  
n a rra tiz a tio n  o f w hich  th e  te llin g  is  a p a r t  is  no more f ic t iv e  th an  a re  
th e  e v e n t s  th a t a re  s tu d ie d  by a  s ig n if ic a n t  num ber o f  n a rra tiv e  
th e o r is ts .  A n a r r a tiv e , a f te r  a ll, is  a b lu e p r in t  for  a n a rra tiv e  a c t , 
n ot fo r  th e  e v e n t s  w hich  th e  n a r r a tiv e  p u r p o r ts  to re la te . To th a t  
en d , th e  a n a ly s is  and  cr itic ism  o f l i te r a r y  n a r r a t iv e s  n eed  to  r e f le c t  
co g n iz a n c e  o f  th e  fu tu r a l d im en sio n s o f th e  a c t  o f n a rra tin g .
N a r r a to lo g is ts  fo r  th e  m ost p a rt exam ined  n a r r a t iv e s  th a t had  
o b v io u s  d is t in c t io n s  b e tw een  th e  e v e n t s  a n d  th e  te llin g  o f them ,
d is t in c t io n s  s u ita b ly  m easu red  by "clock  tim e." N otions o f  th e  fu tu r a l
o r ien ta tio n  o f th e  n a rra to r  w ere not r e le v a n t  to  th e ir  s tu d ie s .  
F u rth erm ore, m any n a r r a to lo g is ts  a ssu m e th a t  n a r r a tiv e  h as term inal 
v a lu e  r a th e r  th an  in stru m en ta l va lu e . More s p e c if ic a lly ,  th e y  assu m e  
th a t in a n y  g iv e n  n a r r a tiv e  b oth  th e  e v e n t s  and  th e  d is c o u r se  ab ou t 
th o se  e v e n t s  a c h ie v e  c lo su r e . E ven  th o se  n a r r a tiv e  th e o r is t s  who  
r e c o g n iz e  n a rra tio n  a s  a  p r o c e s s  ra th er  th a n  a  p ro d u ct, s u g g e s t  th a t
th e  en d  o r  p u r p o se  o f th e  n a r r a tiv e  is  a c h ie v e d  in  th e  te ll in g .
A lth ou gh  in rare  c a s e s  th e  n a r r a to r ’s  p u r p o se  may be a c h ie v e d  in  
th e  a c t  o f  t e l l in g , m ost o fte n  th e  fu tu r a l s ta te  tow ard  w hich  th e  
n arra to r  is  w ork in g  lie s  som ew here b ey o n d  th e  b o u n d a ry  o f th e
n arration  it s e lf .  C on sid er , for exam ple, th e  m anner in  w hich  H ercule  
Poirot, A gatha C h r istie 's  B elg ian  d e te c t iv e , w raps up m ost o f h is  
caseB .4 H aving so lv e d  th e  m y stery  to  h is ow n sa tis fa c t io n , Poirot 
g a th e r s  th e  major p la y er s  and n a rra tes  th e  e v e n ts  th a t lead  up to th e  
p r e se n t  moment, w hen  he p la n s to  r ev e a l th e  p e r p e tr a to r  o f th e  crime. 
As th e  e c c e n tr ic  ch a ra c te r  th a t C h ristie  has draw n, he may n arrate  
th e  e v e n ts  fo r  a n y  num ber o f rea so n s . I f th e  fu tu r a l s ta te  th a t he is  
w orking tow ard is  th e  a p p reh en s io n  o f th e  crim inal, th en  ev en  th o u g h  
h is  n a rra tiv e  r e v e a ls  th e  id e n tity  o f the m u rd erer , th e  a p p reh en sio n  of 
the crim inal by th e  po lice  may lie w ell o u ts id e  th e  b ou nd ary  o f th e  
n a rra tiv e  i t s e lf .  If th e  d e te c t iv e ’s prim ary p u rp o se  is  th e  sa tis fa c tio n  
th a t com es w hen p eop le  adm ire and p ra ise  h is  p ow ers o f d ed u ction , 
th e  fu tu ra l s ta te  s t i l l  l ie s  b eyon d  (th o u g h  ju s t  b eyon d ) th e  b ou n d aries  
of th e  narration . E ven  th o u g h  th e  e n v is io n ed  fu tu r a l s ta te  lie s  ju s t  
beyond  th e  b ou n d ary  o f th e  n arration , it is  n o n e th e le s s  outB ide th e  
realm of th e  n arration . F urtherm ore, th is  e n v is io n e d  fu tu ra l s ta te  is  
as cen tra l a s  th e  e v e n ts  th em se lv es  in d eterm in in g  th e  m anner in 
w hich th e  n a rra tiv e  is  c o n s tr u c te d  and told . Only if  Poirot w ere  
u n su re  o f th e  id en tity  o f th e  crim inal a s  he b egan  th e  n arration  and  
if, th ro u g h  lit t le  tra p s  in th e  n a rra tiv e , he w ere ab le  to  d ed u ce  the  
id e n tity  o f th e  crim inal, w ould th e  fu tu ra l s ta te  and  th e  en d  o f th e  
n a rra tiv e  co in c id e  in th e  nam ing o f th e  crim inal.
4A lthough  th e  a d v e n tu r e s  o f Poirot are  u su a lly  record ed  e ith er  by 
an anonym ous th ir d -p e r s o n  n arrator or b y  C aptain H astin gs, "Poirot’s 
e a r n e s t  m ascot and w o u ld -b e  m entor," P o iro t's  so lu tio n s  are  u su a lly  an 
em bedded f ir s t -p e r s o n  n a rra tiv e  to ld  by th e  d e te c t iv e  h im self.
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A fin a l rea so n  n a rra to lo g is ta  h a v e  n ot a cco rd ed  a g rea t deal of
s ig n if ic a n c e  to th e  fu tu ra l d im ension  o f n a rra tiv e  is  th e ir  u n q u estio n ed
a c c e p ta n c e  o f th e  id ea  th a t n a rra tiv e  can  be d iv id ed  e a s ily  in to  "story"
and " d iscourse ."  A ccord in g  to Seym our Chatman,
ea ch  n a rra tiv e  has two p arts: a s to r y  1 h is to r ie  1. th e  
c o n te n t or  ch a in  o f e v e n ts  (a c tio n s , h a p p e n in g s , p lu s  
w hat may be ca lled  e x is te n ts  (c h a r a c te r s , item s of 
se tt in g );  and a d isc o u r se  (d is c o u r s ), th a t is ,  th e  
e x p r e ss io n , th e  m eans b y  w h ich  th e  co n ten t is  
com m unicated .5
This d iv is io n  s e t s  up th e  ex p ecta tio n  th a t n a rra tiv e  d e p e n d s  on a 
ten s io n  b etw een  p a st  and  p r e se n t . The d e fin itio n , b y  it s  v e r y  
c o n str u c tio n , c o n fe r s  p r io r ity  on th e  e v e n ts .  P erform ers d ea lin g  w ith  
n a rra tiv e , h ow ever , are  in te r e s te d  in  th e  fa c t th a t a n a rra tiv e  is ,  
s tr ic t ly  sp e a k in g , a record  o f th e  n a rra tiv e  a ct, th e  d isc o u r se . The 
d iv is io n  o f n a rra tiv e  in to  s to r y  and d isc o u r se  fo s te r s  th e  notion  th a t  
th e  ren d er in g  o f  e v e n ts  in an y  n a rra tiv e  is  a  more or le s s  o b je c t iv e  
record  o f  th o se  e v e n ts .  E ven  th o u g h  th e  n a rra tiv e  may in c lu d e  a 
d eta iled  accou n t o f e v e n ts ,  it is  n o n e th e le s s  an a cco u n t o f  th e  e v e n ts  
c o n fig u r e d  b y  th e  n arra tor  b a sed  on th e  e v e n ts ,  th e  com m unicative  
co n tex t, and th e  fu tu r e  s ta te  th e  n arra tor  is  tr y in g  to  a ch ie v e .
The N arrative  Act
The n a rra tiv e  a c t is  d e p e n d e n t on  th e  en d  or p u rp o se  o f th e  
more ex ten d ed  com plex actio n  o f w hich  it is  a  part. The ham m ering  
o f na ils fo r  th e  p u rp o se  o f b u ild in g  a b ook case  is  d eterm ined  b y  th e  
en v is io n ed  f in ish ed  b ook case . S im ilarly, th e  c o n str u c tio n  o f a s to r y
sSeym our Chatman, S to ry  and  D iscourse: N arrative  S tr u c tu r e  in 
Fiction  and  Film (Ithaca: C ornell U niv. P r e ss , 1978), p. 19.
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d e p e n d s  o n  th e  fu tu r a l s ta te  th e  n a rra to r  is  w ork in g  to  a c h ie v e  
th r o u g h  th e  n a r r a tiv e  act. As w ith  th e  b o o k ca se , m any o th e r  a c t io n s  
may be in v o lv e d  b efo re  th e  n a rra to r  a c tu a lly  a c h ie v e s  th e  e n v is io n e d  
fu tu r a l s ta te .  A lso, in both  c a s e s ,  u n fo r e se e n  a c t io n s  or e v e n t s  may 
in te r v e n e  b e tw een  th e  a c t  o f  n a ilin g  and  th e  com p letion  o f th e  
b o ok case  or th e  a c t  o f te ll in g  an d  th e  a c h ie v e m e n t o f th e  fu tu r a l  
s ta te  th e  n a rra to r  is  s t r iv in g  to  b r in g  a b o u t. A lth ou gh  ea ch  o f th e s e  
basic a c t io n s  h e lp s  b rin g  a b o u t an  e n v is io n e d  fu tu r e , it is  s e le c te d  and
ca rr ied  o u t  w ith  th e  e n v is io n e d  fu tu r e  in m ind. The b asic  a c tio n  and
th e  e x te n d e d  a c tio n , in o th e r  w o rd s , a re  in te r d e p e n d e n t .
The n a r r a t iv e  a c t  is  a s in g le  b a s ic  a c tio n  am ong m any b asic
a c t io n s  in an  e x te n d e d  tem poral f ie ld .6 A cco rd in g  to th e
p h en o m en o lo g ica l m odel, th e  fu n c tio n  o f  th e  n a r r a tiv e  a c t  i s  a n a lo g o u s  
to  th e  fu n c tio n  o f th e  "now ” in  th e  e x p a n s iv e  p r e s e n t ,  w h ich  w as  
d is c u s s e d  in th e  se c o n d  c h a p te r . The "now" is  n ot a v a ila b le  in hum an  
e x p e r ie n c e  a s  a  d is c r e te  p o in t, c u t  o f f  from  o th e r  m om ents in an  
e x p a n s iv e  p r e se n t;  it is  a  p o in t o f  a c c e s s  to  th e  m u ltip lic ity  o f tim e. 
Sim ilarly , th e  e x p a n s iv e  "now" o f th e  n a r r a t iv e  a c t is  a p o in t o f a c c e s s  
to  an  e x te n d e d  tem poral f ie ld . T he n a r r a tiv e  a c t  e n c ir c le s  th e  p a s t  
and th e  fu tu r e  o f  an  e x te n d e d  tem poral f ie ld . In th e  n a r r a tiv e  a c t , in  
o th e r  w o rd s , th e  e n v is io n e d  fu tu r e  is  " spoken"  in  term s o f th e  p a s t  
and th e  p a s t  is  "spoken" in term s o f  th e  e n v is io n e d  fu tu r e . For th is  
rea so n , th e  p h en om en o log ica l m odel le a d s  to  th e  c o n c lu s io n  th a t  th e
6A lth o u g h  th e  n a r r a tiv e  a c t  may ta k e  on  m ore com plex form s, a s  
in a n a r r a tiv e  o f  g r e a t  le n g th  or an  e p is to la r y  n o v e l, th e  s u b je c t  
m atter o f th is  s tu d y  is  s h o r t  w ork s o f n a r r a t iv e  f ic t io n , w hich  are  
a n a lo g o u s  to  b a sic  a c ts  in e v e r y d a y  hum an e x p e r ie n c e .
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n a r r a tiv e  a c t  i s  a  d ia le c tic  b e tw een  th e  paBt a n d  th e  fu tu r e . In an y  
g iv e n  n a r r a t iv e  a c t , th e n , a lth o u g h  o n e  may b e  more sa lie n t  th an  th e  
o th e r , n e ith e r  sh o u ld  be d isc o u n te d  in th e  s tu d y  o f n a rra tiv e .
For a ll th e  em p h a sis  th a t  th is  s tu d y  h a s  p laced  on  th e  fu tu r a l 
d im en sion  o f  hum an e x p e r ie n c e  and  th e  fu tu r a l d im en sion  o f n a rra tiv e  
s tr u c tu r e ,  it d o e s  n o t se e k  to  d isp la c e  o r  d is p o se  o f  th e  o b v io u s  
r e la t io n sh ip  b e tw een  p a s t  and p r e s e n t  in  n a r r a tiv e . In ste a d , it 
a ttem p ts  to  o v e r la y  th e  fu tu r a l d im en sion  o f  th e  n a r r a tiv e  a c t on  an  
e x is t in g  s tr u c tu r e  a lr ea d y  o u tlin ed  b y  n a r r a to lo g is ts . A dm itted ly , su c h  
an o v e r la y  in e v ita b ly  r e f ig u r e s  th e  w hole o f n a rra to lo g y . H ow ever, in  
d o in g  so  it e x te n d s  ra th e r  th a n  d e n ie s  th e  s ig n if ic a n c e  o f m ost 
n a rra to lo g ica l c o n c e p ts . In fa c t , th e  w ork  th e  s tr u c tu r a lis t s  h a v e  done  
w ith  c o n c e p ts  su c h  a s  "narratee"  e n a b le s  a b ro a d er  d e fin it io n  o f  
n a r r a tiv e  th a t in c lu d e s  c o n s id e r a tio n  o f  th e  fu tu r a l d im ension  o f  th e  
n a r r a tiv e  a c t.
The id ea  th a t  th e  n a r r a tiv e  a c t  is  a  d ia le c tic  b e tw een  p a st and  
p r e s e n t  in  an  e x te n d e d  tem poral a c tio n  is  n o t lim ited  to  f ir s t -p e r s o n  
n a rra tiv e . In d e e d , if  th e  id ea  is  v a lid , it  m ust a p p ly  to  both  f i r s t -  
p erso n  an d  th ir d -p e r s o n  n a rra tiv e . The o r ie n ta tio n  o f th e  n a rra to r  
w ith in  th e  e x te n d e d  tem poral f ie ld  in  v a r io u s  form s o f  n a rra tiv e , 
h o w ev er , n eed  n ot be d iv id e d  e q u a lly  b e tw een  p a s t  and p r e se n t . The 
fo llo w in g  exam ination  r e v e a ls  th a t a lth o u g h  th e  fu tu r a l d im ension  o f  
th e  n a r r a t iv e  a c t  is  a p p lica b le  to b oth  f i r s t -  an d  th ir d -p e r s o n  
n a r r a tiv e , it  is  more prom inent in f ir s t - p e r s o n  n a r r a tiv e  and  m ost 
sa lie n t  in  m onotem poral f ir s t -p e r s o n  n a r r a tiv e .
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Guiding Principles
In T he R hetoric  o f  F ic t io n . W ayne B ooth  m ain ta in s th a t th e  
term s f ir s t - p e r s o n  and  th ir d -p e r s o n  h a v e  b een  o v e r u s e d  to  su c h  a 
d e g r e e  th a t  th e y  h a v e  lo s t  th e ir  e f f e c t iv e n e s s  a s  d e s c r ip to r s .7 D esp ite  
th e se  a r g u m e n ts , th e  term s f ir s t -p e r s o n  an d  th ir d -p e r s o n  rem ain th e  
prim ary m eans o f  d if fe r e n t ia t in g  p o in t o f  v iew  in n a r r a tiv e  fic tio n . 
T h erefo re , it is  im p ortan t to  d e fin e  th e  term  ’’f ir s t -p e r s o n "  a s  it is  
u sed  in th is  s tu d y . S in ce  th is  s tu d y  h as re lied  on  a s u b je c t -c e n te r e d  
model from th e  b e g in n in g , th e  term  w ill be d e f in e d  w ith  reg a r d  to  th e  
n a rra tin g  s u b je c t .  The term  f ir s t -p e r s o n  r e fe r s  to  a n a rra to r  who, in  
ad d itio n  to  h is /h e r  ro le  a s  n a rra to r , is  e ith e r  a m ajor o r  minor 
ch a r a c te r  w ith in  th e  w orld  o f  th e  s to r y .4
F u rth erm o re , b e c a u se  th e  n a rra to r  is  r e p r e s e n te d  a s  an  
e x p e r ie n c in g  an d  a c t in g  hum an b e in g  w ith in  th e  w orld  o f th e  s to r y ,  
s /h e  is  s u b je c t  to  hum an lim itation . In o th e r  w o rd s , th e  n arra tor  
ca n n o t r e v e a l th e  th o u g h ts  an d  fe e l in g s  o f o th e r  c h a r a c te r s  in th e  
world o f th e  s to r y ,  nor can  s / h e  r e p o r t  on  th e  a c t iv i t ie s  an d  a c tio n s  
o f o th e r  c h a r a c te r s  to  w h ich  s /h e  w as n ot a w itn e s s  u n le s s  th ey  are  
sh a red  w ith  th e  n a rra to r  b y  som e o th e r  c h a r a c te r  w ith in  th e  w orld o f  
th e  s to r y . In sh o r t , th e  n a rra to r  w ho is  s u b je c t  to  hum an lim itation  
can  o n ly  r e p o r t  o n  an d  c o n je c tu r e  a b o u t w h at s / h e  s e e s  an d  h ea rs .
7W ayne C. B ooth , The R hetoric  o f  F ic tio n . 2nd  ed . I Chicago:
U niv. o f  C hicago  P r e s s ,  1983), pp . 5 -6 . A lth ou gh  B ooth r e c a n ts  on  p. 
241, I c o n te n d  th a t, w hen  u se d  g e n e r a lly , th e s e  term s ca n n o t a cco u n t  
for  th e  co m p lex itie s  o f th e  is s u e  o f  p o in t o f  v iew .
8B ertil R om berg, S tu d ie s  in th e  N a rra tiv e  T ech n iq u e  o f  th e  F ir s t -  
P erson  N ovel, tr a n s . M ichael T aylor an d  Harold H. B orland  (Stockholm : 
A lm kvist an d  W iksell, 1962), p. 21.
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In  f ir s t - p e r s o n  n a r r a t iv e s  th a t  a d h ere  to  th e  lo g ic  o f  hum an  
e x p e r ie n c e  and  a ctio n , th e  r e a d e r  e n g a g e s  in th e  im a g in a tiv e  
en actm en t o f  th e  tem p o ra lity  o f  an  o th e r . S p e c if ic a lly , th e  rea d er  
e x p e r ie n c e s  a f ic t iv e  w orld  from  th e  s ta n d p o in t o f  th e  tem p o ra lity  o f  
th e  n a rra to r . W hereas a  th ir d -p e r s o n  n a rra to r  o f te n  e f fa c e s  h im self or  
h e r s e lf  in th e  te ll in g  o f  th e  s to r y ,  th e  f ir s t -p e r s o n  n a rra to r  u su a lly  
id e n t if ie s  h im self o r  h e r s e lf  n o t o n ly  a s  th e  te l le r  o f  th e  s to r y  b u t a s  
a c h a r a c te r  w ith in  th e  w orld  o f  th e  s to r y  s /h e  te l ls  a s  w ell. The 
f ir s t -p e r s o n  n a rra to r  is  g iv e n  b od y  and  v o ic e , a  c e r ta in  p roxim ity  to  
th e  e v e n t s  a n d , c o n s e q u e n tly , a ro le  th a t e f f e c t s  h is /h e r  p e r c e p tu a l  
and  a tt itu d in a l p o in t o f  v iew  on  th o se  e v e n ts .  F u rth erm o re , th e  f ir s t -  
p erso n  n a rra to r  o c c u p ie s  a p o s it io n  in th e  f ic t iv e  w orld  th a t  is  m ost 
sim ilar to th e  p o s it io n  o f  th e  e x p e r ie n c in g  an d  a c t in g  hum an b e in g  in  
th e  w orld  d e s c r ib e d  in th e  f ir s t  th r e e  c h a p te r s .
T ra d itio n a lly , r e a d e r s , p a r tic u la r ly  th o se  m ost e x p e r ie n c e d  
r e a d e r s , c r i t ic s  an d  th e o r is t s ,  h a v e  a ssu m ed  th a t  th e  n a rra to r  s ta n d s  at 
a p o in t in tim e som ew h ere a f te r  th e  en d  of th e  e v e n t s  in  th e  s to r y .  
F u th erm ore, th e y  a r g u e , th e  n a rra to r  look s back  o n  th o se  e v e n t s  
in v e s t in g  them  a s ig n if ic a n c e  and a c o h e r e n c e  th a t th e y  w ould not 
h a v e  for  th a t n a rra to r  if s / h e  d id  n ot p o s s e s s  s u p e r io r  k n o w led g e  
a b o u t th e  e v e n t s  on  th e  b a s is  o f h a v in g  liv e d  th r o u g h  them . E ven  
w hen o n e  s h if t s  p e r s p e c t iv e  to  th e  more s u b je c t  c e n te r e d  m odel, 
n a rra to rs  a lm ost a lw a y s  lim it th e m se lv e s  to r e la t in g  e v e n t s  th a t  h ave  
a lrea d y  h a p p e n e d , th a t is ,  th e  even tB  n a r r a to r s  d is c u s s  h a v e  p a sse d  in  
clock  tim e. T h is s h if t  in  p e r s p e c t iv e ,  h o w e v er , d o es  n o t s u p p o r t  th e  
id ea  th a t th e  n arra to r  s ta n d s  a t som e p o in t a n te r io r  to  th e  s e r ie s  o f
149
e v e n t s  en d o w in g  them w ith  c o h e r e n c e  and  s ig n if ic a n c e  th e  e v e n t s  do 
not o th e r w ise  h ave . In  fa c t , b e c a u se  th e  en d  o f th e  ex te n d e d  
tem poral f ie ld  is  la r g e ly  th e  p r e r o g a t iv e  o f  th e  p e r c e iv in g  an d  a c t in g  
s u b je c t  a s  s /h e  e x is t s  in an d  is  c o n s tr a in e d  by th e  w orld , th e  s h if t  in 
p e r s p e c t iv e  n e c e s s ita te s  a r e c o n s id e r a t io n  o f th e  n otion  o f th e  en d .
The n a rra to r , in  te ll in g  a b o u t a s e r ie s  o f  e v e n t s ,  may n ot y e t  h a v e  
a c h ie v e d  ( l iv e d - th r o u g h ) th e  e n v is io n e d  en d  o f th e  s e r ie s  o f e v e n ts .
In som e co n tem p orary  in s ta n c e s  o f f ir s t -p e r s o n  f ic t io n , in  
p a r ticu la r , n a r r a to r s  seem  to  be n a r r a tin g  from a  v a n ta g e  p o in t in  th e  
m idst of an  ex ten d ed  s e r ie s  o f  in te r c o n n e c te d  tem poral e v e n ts .  
U n d o u b ted ly , from e ith e r  p o in t o f  v iew , th e  e v e n t s  th a t f ir s t - p e r s o n  
n a r r a to r s  r e c o u n t in th e s e  n a r r a t iv e s  h a v e  a lr e a d y  p a s se d  in c lo ck  tim e 
w hen  th e  n a rra to r  b e g in s  s p e a k in g . N e v e r th e le s s ,  th e  a c t  o f te ll in g  
seem s to  be a s  much a  p a rt o f  th e  " story"  a s  a re  th e  e v e n t s  th a t  h a v e  
p a sse d  in c lo ck  time. F u th erm o re , e v e n  w hen  th e  te ll in g  b r in g s  th e  
e v e n ts  "up to  th e  moment," th e  tem poral s tr e tc h  o f  th e  n a rra tin g  
c o n s c io u s n e s s  seem s to  in c lu d e  n o t o n ly  th e  a c t  o f  te ll in g  b u t som e  
o th e r  (o fte n  u n sp e c if ie d )  im m inent a c tio n  o r  e v e n t  th a t  is  im plied  in  
th e  a c t  o f  te ll in g . T h e r e fo r e , th e  a c t  o f n a r r a tin g  can  ta k e  p la ce , for  
an y  num ber o f r e a so n s , p r io r  to  th e  n a rra tin g  s u b j e c t ’s  l iv in g  th r o u g h  
th e  e n v is io n e d  end .
Implications for "Literary" Narrative
N a rra tiv e  th e o r is t s  h ave  b een  moBt in te r e s te d  in  th e  re la tio n sh ip  
b etw een  th e  e v e n ts  r e c o u n te d  in  a n y  p a r tic u la r  n a r r a tiv e  an d  th e  
m anipulation  o f th o se  e v e n t s  in th e  n a r r a to r ’s  d is c o u r se  a b o u t them .
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In e f f e c t ,  n a r r a t iv e  th e o r y  h a s  b een  lim ited  to  a d is c u s s io n  o f th e  
r e la tio n sh ip  b e tw e e n  p o in ts  in tim e, s p e c if ic a lly  th e  r e la tio n sh ip  
b etw een  th e  p a s t  an d  th e  p r e s e n t . B eca u se  I am in te r e s te d  in  a  
p r a c tic a l, e x p e r ie n t ia l form  o f c r it ic ism , th e  th e o r y  p ro p o sed  h ere  
e n c o u r a g e s  th e  in c lu s io n  o f  an  e s s e n t ia l ly  fu tu r a l d im en sion  of 
" literary"  n a r r a t iv e  a lo n g  w ith  th e  more tra d it io n a l r e tr o sp e c t iv e  view  
a d v o c a te d  b y  m ost n a r r a tiv e  th e o r is t s .
A lth o u g h  th e  th e o r y  p r o p o se d  h ere  is  a p p lica b le  to  all form s o f  
n a r r a tiv e , thiB s tu d y  is  lim ited  to  f ir s t - p e r s o n  n a r r a tiv e  f ic tio n  in  
w hich  th e  n a rra tio n  and  th e  n a r r a tiz a tio n  a re  c o n c e iv a b le  as p a rt o f  
th e  sam e e x te n d e d  s e r ie s  o f  e v e n ts .  In  o th e r  w o rd s, th e  s tu d y  fo c u s e s  
on th o se  f ir s t - p e r s o n  n a r r a t iv e s  th a t  can  be c o n s id e r e d  m onotem poral 
from a p h en o m en o lo g ica l p e r s p e c t iv e .  T he rea so n  for  lim iting  th e  
p r e s e n t  s tu d y  to  th is  p a r tic u la r  ty p e  o f  n a r r a t iv e  is  c e n te r e d  in  th e
c o n v ic tio n  th a t  th e s e  n a r r a t iv e s  h a v e  b e e n  le a s t  w ell s e r v e d  by
co n v e n tio n a l n a r r a tiv e  th e o r y . A lso , fo c u s  o n  th is  p a rticu la r  ty p e  o f  
n a r r a tiv e  illu m in a tes  v a r io u s  p o s s ib i l it ie s  w ith in  th is  p a r ticu la r  form  
th a t d e v ia te  from  th e  o u tlin e  o f th e  form  d e s c r ib e d  in th e  h y p o th e tic a l  
p e r so n a l exam ple a b o v e .
T he p r e c e d in g  s e c t io n s  e s ta b lis h  th e  fo llo w in g  im portant p o in ts . 
F ir s t, a n y  n a r r a tiv e  a c t  is  a b a s ic  a c t  th a t  h as a b e g in n in g , m iddle, 
an d  en d . S e c o n d , a lth o u g h  th e  b a sic  a c t io n  e x h ib its  th is  s tr u c tu r e , th e
e v e n t s  c o v e r e d  in th e  n a rra tio n  may n o t, from  th e  p o in t o f v iew  o f
th e  n a rra to r , e x h ib it  a b e g in n in g , m id d le, an d  en d  s tr u c tu r e . B eca u se  
th e  in te r r e la t io n  o f an  e x te n d e d  s e r ie s  o f  e v e n t s  i s  th e  p r e r o g a t iv e  o f  
th e  n a rra to r  an d  not a fu n c tio n  o f c lo ck  tim e, th e  tem poral b o u n d ary
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o f an ex te n d e d  s e r ie s  o f  tem poral e v e n ts  may e x is t  in  th e  fu tu re .
Third, g iv e n  th is  p o ss ib ility , an a c t  o f n arration  can  be one o f  th e  
many b a sic  a c t io n s  th e  n arrator u se s  in  h is /h e r  a ttem p ts  to ach iev e  
th e end  o f th e  ex ten d ed  s e r ie s  o f tem poral e v e n ts .
From an ex p er ien tia l v iew , a lth o u g h  n arration  is  a lw ays part o f a 
n arra tiza tion , th e  e v e n ts  o f  th e  narration  and th e  e v e n ts  o f th e  
n arra tiza tion  a re  o n ly  o cca s io n a lly  cotem poral, i .e . ,  b elon g  to th e  same 
ex ten d ed  s e r ie s  o f tem poral e v e n ts .  C o n seq u en tly , one o f th e  ch ie f  
d iff ic u lt ie s  fa c in g  th e  p ractica l c r it ic  o f f ir s t -p e r s o n  n a rra tiv e  is 
determ in in g  w h eth er  or not a n arration  and a n arra tiza tion  are  
cotem poral. The "end" o f th e  n a rra to r ’s  n a rra tiza tio n , a fter  a ll, is  
seldom  en co d ed  ex p lic itly  in to  the n arration . C onclu sion s in th is  area  
are la r g e ly  th e  p r e r o g a tiv e  o f th e  read er . The prim ary o b sta c le , th en , 
c o n cer n s  d eterm in in g  th e  ch a ra cte r  o f  th e  n arra tiza tio n . F irst, th e  
reader m ust look a t th e  e v e n ts  rec o u n ted  in th e  narration . If, from  
the p o in t o f v iew  o f th e  n arra tor , th e  e v e n ts  reco u n ted  ex h ib it a c lear  
reso lu tio n , i .e .,  a b eg in n in g , a m iddle, and  an  en d , th en  th e  read er  
probably  is  d ea lin g  w ith  a c lea r  tem poral d is t in c tio n  b etw een  th e  
te llin g  and  th e  e v e n ts .  If, on th e  o th e r  hand, th e  e v e n ts  ex h ib it no 
clear re so lu tio n , c h a n c e s  are  th a t th e  en d  o f  th e  ex ten d ed  s e r ie s  o f  
e v e n ts  rec o u n ted  in th e  n arration  s t il l  e x is ts  a t  some p o in t in th e  
fu tu re  for th e  n arrator. M oreover, th e  narration  is  a s tr a te g y  th at  
th e n arra tor  em p loys to  a ch ie v e  th e  en d  o f  th e  n arratiza tion .
B eca u se  in su ch  c a se s  n a rra tin g  is  b u t o n e  b asic  action  among 
many th a t make up an o n g o in g  n a rra tiza tio n , th e  n a rra tiv e  act can  
co n ce iv a b ly  fa ll an yw h ere  w ith in  th e  e x p a n s iv e  tem poral fie ld  of a
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n a rra tiza tio n . For exam ple, th e  n a r r a tiv e  a c t  m igh t com e im m ediately  
a fte r  an in c it in g  actio n  or e v e n t  in an o n g o in g  n a rra tiz a tio n , o r  it  
m ight be o n e  o f  th e  fin a l a c t io n s  th a t e n a b le s  th e  n a rra to r  to  a c h ie v e  
th e  en d  o f  a n a rra tiza tio n . W ithout exam in ing  s p e c if ic  m onotem poral 
n a r r a t iv e s , h o w e v er , it  is  d if f ic u lt  to  exp la in  th e  v a r io u s  d ir e c t io n s  a 
cotem poral n a rra tiz a tio n  can  ta k e . To th a t e n d , th is  s tu d y  now tu r n s  
i t s  a tte n tio n  to sp e c if ic  exam p les.
"My S is t e r 's  M arriage": A S tr u g g le  B etw een  O p p osin g  N a rra tiza tio n s  9 
On f ir s t  rea d in g  "My S is t e r 's  M arriage," o n e  is  s tr u c k  by th e  
d e g r e e  to  w h ich  th e  n a rra to r , S arah  A nn, seem s p r e o c c u p ie d  w ith  th e  
n a r r a te e s  to  whom s h e  is  sp e a k in g . A lth ou gh  th e  n a r r a te e s  a re  n e v e r  
id e n tif ie d  s p e c if ic a lly ,  th e  k in d  o f in form ation  th a t  th e  n a rra to r  
su p p lie s  a lo n g  w ith  h er  r e fe r e n c e  to  them  a s  " o u ts id ers"  and  
" stra n g ers"  w ho c o u ld n ’t p o s s ib ly  u n d e r s ta n d  h e r  s itu a tio n , th e  rea d er  
r e c o g n iz e s  th a t  th e  n a r r a te e s  are  unknow n to  th e  n a rra to r . T his  
fa c to r  a lo n e  is  n o t rem arkab le . What is  rem arkab le  is  th e  d e g r e e  to  
w hich  S arah  A nn a p p e a r s  to  be th r e a te n e d  b y  th e  p r e s e n c e  o f th e  
n a r r a te e s . S h e  a ssu m e s  th a t  th e  n a r r a te e s  w ill n o t u n d e r s ta n d  h er  
p o s itio n  an d , in fa c t , w ill ta k e  h er s i s t e r ’s  s id e  "in a ll o f  th is"  (p.
161).
The " story"  it s e l f  is  fa ir ly  s tr a ig h tfo r w a r d . At som e p o in t in  
tim e, u n sp e c if ie d  b y  S arah  A nn, h er  m other d ied , le a v in g  O live and  h er
9C y n th ia  R ich, "My S i s t e r ’s  M arriage," in B e v e r ly  W hitaker Long 
and Mary F r a n c e s  HopKins, P erform in g  L itera tu re: An In tr o d u ctio n  to  
Oral In te r p r e ta t io n  (E n glew ood  C liffs , N.J.: P re n tice -H a ll, 1982), pp. 
161-9. F u tu re  r e fe r e n c e s  a p p ea r  w ith in  th e  te x t .
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to  ta k e  ca r e  o f  th e ir  fa th er . T h eir  fa th e r , Dr. L an d is, fo is te d  th e  
r o le s  o f  w ife  and m other on  to  O live, th e  e ld e s t  d a u g h te r . A s t r ic t  
d isc ip lin a r ia n , Dr. LandiB a lso  e n c o u r a g e d  h is  d a u g h te r s  to  d ep en d  on  
him fo r  all so c ia l k n o w led g e  an d  p ro p er  a tt itu d e s . As O live m atured  
sh e  b eg a n  to  reb e l a g a in s t  h is  a u th o r ita r ia n ism . E v en tu a lly  sh e  b eg a n  
to  m eet a y o u n g  man, Mr. D ixon, in  s e c r e t .  When sh e  had fa llen  in  
lo v e  w ith  him, sh e  a sk e d  h e r  fa th e r  to  m eet him. He in s is t e d  th a t  
th is  y o u n g  man w as not p ro p er  and  th a t  sh e  en d  th e  re la tio n sh ip .
O live e lop ed  w ith  h er  y o u n g  man b u t c o n tin u ed  to w rite  le t t e r s  to  
Sarah  Ann, h op in g  to  r e s to r e  a  r e la tio n sh ip  w ith  h er  fa th e r .
From th e  b e g in n in g , S arah  Ann c o v e te d  th e  r e la t io n sh ip  b etw een  
h er  fa th e r  and  O live. "T aking c a r e  o f o u r  fa th er ,"  sh e  s a y s ,  "was lik e  
p la y in g  a lo n g  game o f  ‘l e t ’s  p r e te n d ,’ and  w hen  lit t le  g ir ls  p lay  fam ily  
n o b o d y  w an ts  to  be th e  c h ild r e n . I th o u g h  it w a sn 't fa ir , ju s t  b e c a u se  
O live w as th r e e  y e a r s  o ld e r , th a t s h e  sh o u ld  a lw a y s  be th e  m other. 1 
w an ted  to s it  o p p o s ite  my fa th e r  at d in n er  and h a v e  him sm ile at me 
lik e  that" (p . 162). She w as g la d , th en , w hen  O live b eg a n  "w alking  
o u t w ith  y o u n g  men in th e  e v e n in g s"  (p. 162). E v en tu a lly  O live to ld  
S arah  Ann o f h er  r e la tio n sh ip  w ith  Mr. Dixon, a s e c r e t  th a t Sarah Ann  
k ep t from  h er  fa th e r . When th e  tr u th  cam e o u t S arah  Ann s id ed  w ith  
h er  fa th e r , and  w hen  O live e lo p e d  w ith  Mr. Dixon sh e  w as alm ost 
jo y fu l in k n ow in g  th a t sh e  w ould  n e v e r  h ave  d on e th a t to  h er  fa th er . 
When th e  le t t e r s  b egan  to  a r r iv e  from O live a fte r  th e  e lop em en t,
Sarah  Ann k e p t them  from  h er  fa th e r . One d ay  w h en  he w as com ing  
in to  h er  room he saw  h er  h id in g  them  in a c u b b y h o le  in h er  d esk  and  
dem anded th a t sh e  su r r e n d e r  th e  le t t e r s  to  him so  th a t  he co u ld  b u rn
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them . A y e a r  a fte r  th e  e lo p em en t, sh e  d is c o v e r e d  th e  le t t e r s  in h is  
d esk  d ra w er , "tied in a slim g r e e n  h a ir  r ib b o n — it w as o n e  o f m ine, 
b u t I s u p p o s e  he had fou n d  it an d  th o u g h t  it  w as O live’s" (p . 169). 
F ea r in g  th a t  he w ould be c o n s ta n t ly  rea d in g  them  and th in k in g  o f  
O live, sh e  took  them to  th e  in c in e r a to r  in th e  back  yard  and  b u rn ed  
them  o n e b y  on e w hile h er  a ilin g  fa th e r  w atch ed  from h is  bed b y  th e  
w indow .
T his sum m ary o f "My S is t e r ’s  M arriage" a p p e a r s  to p ro v id e  a 
d is t in c t  b e g in n in g , m iddle, and en d . The c h a n g e s  in th e  fam ily  
b r o u g h t a b o u t by th e  d ea th  o f  th e  m other s e r v e s  a s  th e  b e g in n in g .  
The m iddle in c lu d e s  a com plex s e r ie s  o f e v e n ts  in c lu d in g  in s ta n c e s  o f  
Sarah A nn’s r e sen tm en t, O liv e ’s  r e b e llio n s  and  e lop em en t, and S arah  
A nn’s  m inor d e c e p tio n s  and r e c o n c ilia t io n s  w ith  h er  fa th er . In clu d ed  
in th e  en d  w ould  be Sarah  A nn ’s  ca re  fo r  h er  fa th e r  a fte r  O live  
e lo p e d , d is c o v e r in g  O live’s  le t t e r s  and  b u rn in g  them . T h is sum m ary  
d isc o u n ts , h o w e v er , th e  d e g r e e  to  w h ich  th e  c o n te x t  in w hich  Sarah  
Ann s p e a k s  is  in te g r a l to  th e  " story ."  The n a r r a tiv e  b o th  b e g in s  and  
e n d s  w ith  rem ark s aim ed m ore a t in f lu e n c in g  th e  n a r r a te e s  than  
im p arting  in form ation .
When my m other d ied  sh e  le f t  ju s t  O live and me 
to  ta k e  ca re  o f F ath er. Y e s te r d a y  w hen  I b u rn ed  th e  
p a c k a g e  o f  O live’s  le t t e r s  th a t  le f t  o n ly  me. I know  
y o u ’ll s id e  w ith  my s is t e r  in a ll o f  th is  b eca u se  y o u ’re  
o n ly  o u ts id e r s ,  an d  s t r a n g e r s  can  a ffo rd  to  sy m p a th ize  
w ith  y o u n g  lo v e , an d  w ith  w h a te v e r  s o u n d s  d a r in g  an d  
rom an tic , w ith ou t th in k in g  w hat it  d o es  to  all th e  o th e r  
p eo p le  in v o lv e d . I d o n ’t  w ant you  to  h a te  my s is t e r — I 
d o n ’t h a te  h er— b u t I do w ant you  to  s e e  th a t w e’re  
h a p p ier  th is  w ay, F a th er  an d  I, and  a s  fo r  O live, sh e  
made h er  ch o ice . (p . 161)
M aybe you  fe e l s o r r y  for  F a th er , m aybe you th in k  
I w as c r u e l. b u t I d id  it for  h is  sa k e  and  I d o n ’t  care
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w h at you  th in k  b e c a u se  y o u ’re  a ll o f  you  s tr a n g e r s ,  
a n y w a y , and  you  c a n ’t  u n d e r s ta n d  th a t  th e r e  c o u ld n ’t be  
tw o o f  u s . A s I sa id  b e fo r e , I d o n 't h ate  O live. But 
som etim es I th in k  th is  is  th e  w ay it  w as m eant to  be.
F ir s t  M other d ied  and  le f t  j u s t  th e  tw o o f u s  to  tak e  
c a r e  o f  F a th er . And y e s te r d a y  w h en  I b u rn ed  O live’s 
le t t e r s  I th o u g h t , Now th e r e  is  o n ly  me. {p. 1691
A dditional com m ents made th r o u g h o u t th e  s to r y  h ig h lig h t  th e
s ig n if ic a n c e  o f  th e  c o n te x t  in w h ich  S arah  A nn sp e a k s . A lth ou gh  it is
not u n u su a l fo r  n a r r a to r s  to  make d ir e c t  com m ents to  n a r r a te e s  o r  to
in d ica te  th e  n a r r a te e s ’ le v e l  of k n o w led g e  b y  th e  k in d  and am ount of
in form ation  th e y  o f fe r , S arah  A nn’s  com m ents a re  more th an
in fo rm a tiv e , th e y  a re  in te n d e d  to be p e r s u a s iv e . H ence, th e  p r e s e n c e
o f th e  n a r r a te e s  an d  h er  ton e  tow ard  them  in d ic a te  some im m inent
a ctio n  o r  e v e n t  w h o se  e v e n tu a l ou tcom e d e p e n d s  on  how w ell s h e  te lls
h er  s to r y .
For S arah  Ann th e  s p e c if ic  s itu a tio n  in  w hich  s h e  sp e a k s  s e r v e s  
a s  th e  im p etu s  for  o n e  n a rra tiz a tio n  w h e r e a s  h er  d e s ir e s  s e r v e  a s  th e  
b a s is  for  a n o th e r . In s p e a k in g  to  th e  g ro u p  o f  " o u tsid ers,"  s h e  is  
tr y in g  to  a c h ie v e  o n e  e n v is io n e d  e n d , w h ile  fe a r in g  a n o th er  e n v is io n e d  
end . T h ro u g h o u t th e  n a rra tio n  Sarah  Ann s t a t e s  o v e r  and o v e r  a g a in  
th a t sh e  a n d  h er  fa th e r  a r e  b e t te r  o f f  w ith o u t h er  s is t e r ,  O live. 
T h ere fo r e , th o u g h  it is  n ot s p e c if ie d , th e  e n d  o f  th e  narra. iza tio n  th a t  
S arah  A nn d e s ir e s  is  a fu tu r e  th a t Bhe s h a r e s  w ith  h er  fa th e r — a lo n e—  
and a c o n v ic tio n  th a t  th e  s itu a tio n  is  r ig h t  fo r  b oth  o f  them.
In m any w a y s  th e  en d  o f th is  n a rra tiz a tio n  m irrors Sarah A nn 's  
p e r c e p tio n  o f th e  s ta te  o f a f fa ir s  b e tw een  h e r s e lf  and  h er  fa th er  
d u r in g  th e  p er io d  o f  tim e a fte r  h er  fa th e r  d is c o v e r e d  th a t sh e  waB 
h id in g  O liv e ’s  le t t e r s  an d  b e fo r e  s h e  d is c o v e r e d , in tu r n , th a t he w as
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h id in g  them . T heir re la tio n sh ip  w as throw n  o u t o f  balance for  Sarah  
Ann w hen sh e  d isc o v e r e d  O live’s  le t te r s  in h is  d esk  draw er. The 
b u rn in g  o f th e  le t te r s  w as an attem p t on h er  p a rt to  r e s to r e  h e r se lf  
a s  th e  o n ly  p erso n  in her fa th e r ’s life . The n a rra tiv e  act in w hich  
sh e  is  e n g a g e d  is  a lso  d e s ig n e d  to  a ch ie v e  th a t en d . The p resen ce  o f  
th e  o u ts id e r s  o ccu rr ed  a t a p o in t in time a fte r  sh e  had b u rn ed  the  
le tte r s . T hough  th e ir  p r e se n c e , from o b je c t iv e  p o in t o f v iew , can  be 
d escr ib ed  a s  b e lo n g in g  to a d iffe r e n t  tim e, it  is  in tim ately  rela ted  to  
all of th e  o th e r  e v e n ts  sh e  r e la te s  in  th e  n a rra tiv e . J u s t  a s  the  
burn ing o f th e  le t te r s  w as an attem p t to  reg a in  co n tro l o f her  
s itu a tio n , th e  n a rra tiv e  a c t in w hich  sh e  e n g a g e s  is  d e s ig n e d  w ith  th e  
same end in mind. The n a rra tiv e  a c t  is  a v e r b a l para lle l to  the  
p h y sica l a c t  o f  b u rn in g  th e  le t te r s .  A lth ou gh  th e y  are  d is t in c t  
a ction s and tak e p lace  in d if fe r e n t  "clock" tim es, th e y  are  ex ecu ted  
for th e sam e en d  or p u rp o se . S im ilarly, f in d in g  th e  le t te r s  and  
co n fro n tin g  th e  o u ts id e r s  are  parallel e x p e r ie n c e s  th a t d is tu rb ed  her  
u n d e rsta n d in g  o f  h er s e lf  and  her s itu a tio n .
The en d  o f th is  n arra tiza tion  is  e v id e n t  in th e  tex t w hen Sarah  
Ann p ays le s s  a tten tio n  to  th e  n a rra tees  and  more a tten tio n  to  th e  
ch ro n o lo g y  o f  an e v e n t . For exam ple, Sarah  A nn’s  acco u n t o f h er  
fa th er 's  c o n v in c in g  h er  to  su r r e n d e r  O live’s le tte r s .
"I w ant you to  g iv e  me h er  le tte r s ,"  h e  sa id . "To 
burn."
"Won’t you read  them , Father? I know th a t what 
sh e  did w as w ron g , b u t sh e  soundB h a p p y — "
He s ta red  a t me and came in to  th e  room. . . .
He k n ee led  su d d e n ly  b e s id e  me an d  sp o k e  v e r y  
s o f t ly  and  q u ick ly .
"We’ll k eep  each  o th er  com pany, Sarah  Ann, ju s t  
th e  tw o o f  us. We can  be h ap py  th a t  w ay, c a n ’t we?
We’ll a lw a y s  h a v e  ea ch  o th e r , d o n ’t you  know?" He p u t  
h is  hand  on  my hair.
I knew  th e n  th a t w as th e  w ay it sh o u ld  be. I lean ed  my 
head  on  h is  sh o u ld e r , and  w hen  I f in ish e d  c r y in g  I sm iled a t  
him* . . ,
"You tak e them ," I sa id . "I c a n ’t — "
He n od d ed  and  took  them  and  th en  took  ray hand, 
fp p . 168-9)
U nlike m ost o f Sarah  A n n ’s  a c c o u n ts  of e v e n t s  in th is  n a r r a tiv e , th is  
o n e  is  in te r r u p te d  by o n ly  o n e  d ir e c t  r e fe r e n c e  to  th e  n a r r a te e s  th a t  
d oes not fu r th e r  th e  c h r o n o lo g y  o f  th e  e v e n t . "I d o n ’t know  w hat 
made me sa y  th a t e x c e p t , you  s e e , I did love  Olive" (p . 168). O ther 
com m ents th a t in c lu d e  th e  n a r r a te e s  a lso  fu r th e r  th e  ch r o n o lo g y  of 
th e  e v e n ts ,  a s  w h en  sh e  d e s c r ib e s  h er  fa th e r  s ta n d in g  in th e  doorw ay. 
When sp e a k in g  o f  h e r s e lf  an d  h er  fa th e r  a lo n e , S arah  Ann a p p e a r s  to  
b e g u id ed  b y  th e  en d  to  a n a rra tiza tio n  th a t w ould  in s u r e  th a t sh e  is  
ab le to s ta y  w ith  h er  fa th e r  and  c a r e  for  him. At o th e r  tim es in th e  
n a r r a tiv e , sh e  seem s g u id e d  by an  a lte r n a te  e n d — on e in w h ich  sh e  
e n v is io n s  th a t som eon e w ill com e b etw een  th e  tw o o f them  o r . as a 
r e s u lt  o f h er  a c t io n s , th e y  w ill be m iserab le  to g e th e r .
The en d  o f th e  a lte r n a te  n a rra tiza tio n  a g a in s t  w hich  S arah  Ann
is  p r o je c t in g  m ight ta k e  on  a n y  num ber o f form s. H ow ever, w h a te v er
from th e  en d  of th e  a lte r n a te  n a rra tiza tio n  ta k e s , it  in v o lv e s  a fu tu r e
w h ere in  S arah  Ann e ith e r  m ust sh a r e  h er  fa th e r  w ith  a n o th e r  or  
so m eth in g  w ill com e b etw een  them . We know  from  th e  s to r y  th a t h er  
fa th e r  is ill. It a lso  is  lik e ly  th a t  w hen  sh e  b u rn ed  O live’s  le t te r s ,  
w hich  h er  fa th e r  had b een  h o a rd in g , h is  h ea lth  w o rsen ed . Among th e  
p o s s ib i lit ie s  for  th e  fea re d  fu tu r e  a re  th e  fo llow ing: (1) Sarah  A nn’s
fa th er  w ill be ta k en  o u t o f  h er  care  and  p laced  in an in s t itu t io n , (2) 
som eone, p e r h a p s  a p r o fe s s io n a l n u r se , w ill be b r o u g h t in to  care for
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h er  fa th e r , (3) O live w ill b e  ca lled  in  to  ta k e  c a r e  o f h er  fa th e r , or  
{41 both  o f them  w ill a lw a y s  know  th a t  he w ish e s  for  som eone e ls e  
and  r e s e n ts  b e in g  tra p p e d  w ith  S arah  Ann.
When p r o je c t in g  a g a in s t  th is  n a r r a tiz a tio n , S arah  A nn’s  a t t itu d e s  
and  ton e  s h if t  from  p le a sa n t to  sh a r p . The o p e n in g  an d  c lo s in g  
p a r a g r a p h s  o f th e  s to r y ,  for  exam ple, seem  to  be b a sed  on th e  
p r o je c te d  e n d  o f th is  n a rra tiz a tio n . D isp a ra g in g  com m ents a b o u t O live  
a lso  seem  to  be b ased  on  th e  p r o je c te d  en d  o f th is  n a rra tiza tio n .
S arah  Ann n o te s , for  exam ple, "I lo v e d  O live and  I s e e  now how sh e  
took  a d v a n ta g e  o f th a t love . Som etim es I th in k  s h e  fe lt  th a t if sh e  
w as to b e tr a y  my fa th e r  sh e  w a n ted  me to  b e tr a y  him to o ” (p . 1621. 
T h ey  are a lso  m arked by a p o s s e s s iv e n e s s  a s , in  th e  fo r g o in g  q u o te , 
w hen  S arah  Ann r e fe r s  to  th e ir  fa th e r  a s  mi: fa th er .
T h ro u g h o u t th e  n a r r a t iv e  S arah  Ann ju g g le s  tw o d if fe r e n t  
p r o je c te d  e n d s . When fo c u s in g  on  th e  e n v is io n e d  fu tu r e  th a t  sh e  
sh a r e s  w ith  h er  fa th e r , h er  to n e  is  warm an d  a lm ost ch ild lik e . When 
th r e a te n e d  b y  th e  e n v is io n e d  fu tu r e  w h e re in  sh e  m ust e ith e r  sh a r e  h er  
fa th e r  w ith  a n o th er  or  liv e  w ith  th e  k n o w led g e  th a t  he w ould  p r e fe r  
som eone e l s e ,  s h e  b ecom es h a rsh  an d  a c c u sa to r y . B ased  on  th e  n e e d s  
o f  th e  m om ent, Sarah  Ann fo rm u la tes  h er  n a rra tio n  in m ediae r e s .
The a c t  o f n a rra tin g  s e r v e s  a s  a mid p o in t in an  e x te n d e d  s e r ie s  o f  
a c t io n s  th a t  haB n ot y e t  a c h ie v e d  c lo su r e . Her m oth er's  d ea th  and  th e  
c h a n g e s  in  th e  fam ily fu n c tio n  a s  th e  b e g in n in g  o f  th is  com plex  s e r ie s  
o f e v e n t s ,  and  som e unnam ed a c tio n  th a t  w ill o ccu r  a f te r  h er  
n a rra tio n  w ill e v e n tu a lly  s e r v e  a s  th e  en d . For Sarah  A nn, th en , th e  
n a rra tion  and  th e  n a rra tiz a tio n  are  p a rt o f  th e  same tem poral s tr e tc h .
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The en d  o f  th e  e v e n t s  sh e  is  d e s c r ib in g  in h er  n a rra tion  h as n ot y e t  
b een  a c h ie v e d . F u rth erm ore , sh e  ca n n o t m aintain  fo c u s  on o n e  
e n v is io n e d  en d . In ste a d , sh e  b o u n c e s  b ack  an d  fo r th  b etw een  th e  tw o  
e n v is io n e d  e n d s . As s h e  s h if t s  b ack  and  fo r th  b etw een  th e  tw o, h er  
a t t itu d e s  tow ard  th e  th in g s  sh e  d is c u s s e s  a n d  h er to n e  tow ard  th e  
n a rra tee s  c h a n g e . The en d  o f th e  e v e n t s  sh e  is  d e sc r ib in g  is  
com m en su rate  w ith  th e  p r o je c te d  en d  o f  th e  n a rra tiza tio n  in w hich  sh e  
is  e n g a g e d . In o th e r  w ord s th e  e v e n t s  d e sc r ib e d  in th e  n a rra tion  do  
not n e c e s s a r ily  ex h ib it a b e g in n in g , m id d le, a n d  e n d  s tr u c tu r e .
In ste a d , th e y  e x h ib it  a b eg in n in g  an d  a m iddle. The en d , w h eth er  
p o s it iv e  o r  n e g a t iv e , h as y e t  to  be d e c id e d .
From a p h en om en o log ica l p e r s p e c t iv e ,  th e  n a r r a tiv e  w ould  e x h ib it  
a  d u a lity  o f  tim e if , fo r  exam ple, a s  a r e s u lt  o f  Sarah  A nn’s n a rra tio n  
th e  " str a n g e r s"  d e c id e d  th a t  a lth o u g h  S a rah  Ann w as n ot d a n g e r o u s ,  
sh e  w as in ca p a b le  o f p r o v id in g  th e  ty p e  o f c a r e  th a t  h er fa th e r  
n eed ed . A nd, th e r e fo r e , O live and  h er  h u sb a n d  w ere  sum m oned back  
to C onklin  to  c a r e  for  both  Sarah  Ann an d  th e ir  fa th e r . The sam e 
s to r y  to ld  from  S arah  A nn’s p o in t o f  v iew  w ith  th is  a ctu a l liv ed  
th r o u g h  e n d  in mind p ro b a b ly  w ould  e x h ib it  a d u a lity  o f tim e. W ere 
Sarah Ann to  te ll  h er  s to r y  from a p o in t in tim e a f te r  O live and h er  
h u sb a n d  r e tu r n e d  to C onklin  and  S arah  Ann had b een  d isp la ced  a s  
c h ie f  c a r e ta k e r  o f h er  fa th e r , th e  te ll in g  w ould  be, in  all lik e lih o o d , 
p art o f a new  n a rra tiza tio n . S h e w ould  be te ll in g  th e  s to r y  to  an  
a u d ien ce  w ith  som e new en d  in m ind. The se le c t io n  and a rra n g em e n t  
o f e v e n t s  in  th e  s to r y  w ould b e p r e d ic a te d  on  th e  new  tem poral f ie ld  
in w h ich  s h e  fou n d  h e r se lf . For exam p le, S arah  Ann m ight te ll  th e
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s to r y  to a  g ro u p  o f  y o u n g  la d ie s  h er  ow n a g e  in  o r d e r  to  co n v in ce  
them th a t  O live w a sn ’t  r ea lly  n eed ed  b u t had com e back  b eca u se  sh e  
w as je a lo u s  o f th e  c lo s e n e s s  b e tw een  Sarah  Ann a n d  h er fa th er . The  
new s to r y , th e  n a rra tio n , w ould  be s tr u c tu r e d  w ith  th a t en d  in mind. 
The e v e n t s  in  th is  h y p o th e tic a l s to r y  w ould  h a v e  a  b e g in n in g , m iddle, 
and an e n d . As th e  s to r y  s ta n d s , h o w e v er , it  la c k s  a reso lu tio n .
"B etw een  th e  L ines": The I llu s io n  o f M on o tem p o ra lity 10
From th e  s ta n d p o in t  o f tem poral lo g ic , "B etw een  th e  Lines"  
c learly  e x h ib its  a d u a lity  o f tim e. O rd erin g  th e  e v e n t s  in a s tr ic t ly  
ch ro n o lo g ica l o r d e r  in d ic a te s  th a t th e  e v e n t s  d is c u s s e d  in th e  o p en in g  
ex p o sitio n  a re  m ost proxim ate to  th e  te ll in g . A pp roxim ately  th r e e -  
q u a r te r s  o f  th e  n a r r a tiv e , h o w e v er , is  c o n c e r n e d  w ith  th e  e v e n ts  o f  
March 17, 1976, w h ich  o c c u r  p r io r  to th e  tim e a t  w h ich  th e  n a rra tiv e  
is  r e la ted . N e v e r th e le s s ,  th e  s tr u c tu r e  o f  th e  n a r r a tiv e  c r e a te s  th e  
illu s io n  th a t  th e  n a r r a tiv e  is  m onotem poral.
The f ir s t  q u a r te r  o f  th e  s to r y  is  la r g e ly  d e v o te d  to ex p o sitio n . 
The n a rra to r , Jo lin e  B. N ew h ou se , d e v o te s  th is  s e c t io n  to  in tro d u c in g  
h e r s e lf  an d  h er p o s itio n  in th e  com m unity . O ther c h a r a c te r s  and  
p la ce s  th a t a re  d e ta iled  la te r  in th e  n a r r a t iv e , th o u g h  m entioned  
b r ie fly  in th e  e x p o s it io n , are  c le a r ly  o f s e c o n d a r y  im p ortan ce in th e  
op en in g  ex p o s it io n . J o lin e ’s  to n e  tow ard  h er  a u d ie n c e  is  warm and  
fr ie n d ly . B eca u se  o f  th e  ty p e  and am ount o f  in form ation  sh e  g iv e s ,
10Lee Sm ith , "B etw een  th e  L ines,"  in B e v e r ly  W hitaker Long and  
Mary F ra n ce s  HopK ins, P erform in g  L iteratu re: An in tr o d u c t io n  to  Oral 
In te r p r e ta t io n  (E n glew ood  C liffs , N.J.: P re n tice -H a ll, 1982), pp. 314-22. 
F u tu re  r e fe r e n c e s  a p p ea r  w ith in  th e  tex t.
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h o w ev er , it  is  o b v io u s  th a t  th e  n a r r a te e s  a re  in d iv id u a ls  w ith  whom  
s h e  is  u n fam iliar . J o lin e ’s a t t i tu d e s  in th is  s e c t io n  d ea l m ostly  w ith  
h e r s e lf  an d  th e  th in g s  th a t  s h e  d o es . She c o n s id e r s  h e r s e lf  g if te d  
("I’v e  had God’s g i f t  o f  w r it in g  from th e  time I waB a child" p. 315), 
p op u lar  ("[T he p h o n e] r in g s  a ll th e  tim e, o f c o u r s e . E v ery o n e  arou n d  
h e r e  k n ow s my num ber by heart"  p. 316), im p ortan t <"[M]y colum n  
m eans e v e r y th in g  to  fo lk s  aro u n d  here" p. 314), an d  lo n g - s u f fe r in g  ("I 
knew  w h ere  Glen w as. Glen w as o v e r  on  C aney C reek  w h ere  h is  
ad op ted  h a l f - s i s t e r  M argie k e t t le s  liv e d , h a v in g  ca r n a l k n o w led g e  o f  
h er in a tr a ile r . T h ey  had b een  a t it for  30 y e a r s  and  a n y b o d y  would  
h ave th o u g h t t h e y ’d h a v e  w orn it o u t b y  th a t  time" p. 316). S h e  
ad m ires ea ch  o f th e s e  q u a lit ie s  in h e r s e lf .  When o th e r  c h a r a c te r s  are  
m entioned , su c h  a s  Alma an d  E ben G ood n igh t o r  th e  to w n sp eo p le  a s  a  
g ro u p , J o lin e  is  c o n d e s c e n d in g . S h e  h o ld s  h e r s e lf  u p  a s  an  exam ple  
for  th e  com m unity  an d  th e  s ta te d  p u r p o se  o f  th e  colum n s h e  w r ite s  
for  th e  G reen v ille  H erald is  to  " u p lift my r e a d e r s  if  a t a ll p o ss ib le ,  
w hich  som etim es it is  not" (p . 314).
The r e s t  o f  th e  s to r y  d e a ls  s p e c if ic a lly  w ith  th e  e v e n t s  of on e  
day in h er  life , March 17, 1976. In th is  s e c t io n  a lth o u g h  Jo line  is  
aw are o f and  is  c o n s ta n t ly  m an ip u la tin g  th e  p e r c e p t io n s  o f  th e  
n a r r a te e s , s h e  a lso  p r e s e n ts  a c h r o n o lo g y  o f e v e n t s .  In k e e p in g  w ith  
th e  f ir s t  s e c t io n , th e  r e a d e r  s e e s  th a t Jo lin e  h a s  a  h ig h  o p in ion  o f 
h e r s e lf  an d  o f h er  fu n c tio n  in  th e  com m unity. In c o n tr a s t  to  th e  f ir s t  
s e c t io n , we w atch  a s  sh e  g ra d u a lly  lo se s  co n tr o l o v e r  h er  s u r r o u n d in g s . 
B ecau se  s h e  m akes su c h  a c le a r  d is t in c t io n  b e tw een  "th a t day" and  th e  
p r e s e n t  o f th e  te ll in g  n ot o n ly  v e r b a lly  b u t a lso  th r o u g h  ton e  and
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a tt itu d e , th e  rea d er  n a tu ra lly  e x p e c ts  th e  s to r y  to  en d  w ith  a r e tu r n ,  
in  som e w ay , to  th e  p o s it iv e  a t t itu d e s  a b o u t h e r s e lf  and  th e  fr ie n d ly  
to n e  e x h ib ite d  th r o u g h o u t m ost o f  th e  s to r y . In s te a d , th e  s to r y  e n d s  
w ith  th e  to n e  an d  a t t itu d e s  e x p e r ie n c e d  b y  Jo lin e  on  th a t p a rticu la r  
d ay . More s p e c if ic a lly , th e  s to r y  e n d s  w ith in  th e  tem poral s t r e t c h  sh e  
e x p e r ie n c e d  on th a t d ay .
In th e  th ird  c h a p te r  it  w as n o ted  th a t  hum an b e in g s  s t r u g g le  to  
m aintain  a n a r r a to r ’s  p o in t o f  v iew  on  th e ir  ow n a c t io n s , e v e n  in th e  
m idst o f an  o n g o in g  e x p e r ie n c e  or a c tio n . The n a r r a to r ’s  p o in t o f  
v iew  is  com p rised  o f a com b in ation  o f an  in c lu s iv e  p o in t o f  v iew  from  
th e  p e r s p e c t iv e  o f  th e  e n d , th e  c h a r a c te r 's  p o in t o f  v iew  from  w ith in  
th e  a c tio n , and  th e  n a r r a te e s ’ p o in t o f  v iew  d ir e c te d  b y  how m uch  
s /h e  k n ow s a b o u t th e  a c tio n  p r io r  to  th e  te ll in g . "B etw een  th e  L ines"  
is  an  e x c e lle n t  exam ple o f  th e  m ixed u s e  o f a ll th r e e . The f ir s t
se c t io n  an d  m uch o f th e  r e s t  o f  th e  n a r r a tiv e  is  to ld  from  th e
p e r s p e c t iv e  o f  th e  en d . U ntil th e  fin a l p a ra g ra p h  Jo lin e  seem s to  
know  how th e  e v e n t s  tu r n  o u t  and  m akes com m ents ab ou t th e  e v e n t s  
a c c o r d in g ly . Jo line d e m o n str a te s  h er  a w a r e n e s s  o f  th e  n a r r a te e s ’ p o in t  
o f v iew  th r o u g h  d ir e c t  com m en tary  th r o u g h o u t  th e  s to r y . In th e  
e x p o s it io n  a t th e  b e g in n in g  o f th e  s to r y  s h e  p r o v id e s  a g r e a t  deal o f  
b a ck g ro u n d  in form ation  a b o u t h e r s e lf ,  h e r  fu n c tio n  in  th e  com m unity , 
an d  th e  com m unity  it s e l f .  T h is  d e g r e e  o f  ex p o s it io n  r e c o g n iz e s  th a t  
th e  n a r r a te e s  are n ot in p o s s e s s io n  o f  th is  in form ation  th a t  is  
n e c e s s a r y  fo r  u n d e r s ta n d in g  th e  n a r r a tiv e . The p o in t o f  v iew  o f th e  
c h a r a c te r  in th e  m idst o f th e  a c tio n , h o w e v er , is  d em o n stra ted  o n ly  in
th e  c lo s in g  p a ra g ra p h s  o f  th e  s to r y .
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G lenn w en t on and I sa t  th e r e  sw a y in g  on  th e  b reeze  
fo r  a m inute b efore I w ent a fte r  him. Now w here w ill 
it  a ll end? 1 a sk  you . All th is  pain  and lo v in g , m y stery  
and  lo s s . And it ju s t  g o es  on  and  on , from G lenn's 
m other tak in g  up w ith  d a r k -sk in n e d  g y p s ie s  to  my own  
d a d d y  and h is  p o stca rd  to  th a t s illy  L avonne and her  
cu p  o f  c o ffe e  to M argie w ith  h er  head in th e  o v en , to  
John  M arcel W ilkes and  m y se lf, God h elp  me, and all of 
it so  lon g  ago  ou t in th o se  holy  w oods. (p. 322)
A fter the f ir s t  s e n te n c e  o f th is  p ara g ra p h , Joline r e v e r ts  to  the
p r e se n t  te n se . In doing so , sh e  b rea k s  th e  ch a ra cte r  o f th e  n a rra tiv e
a s sh e  h as b een  te llin g  it up u n til th a t poin t. B ecause of th is  su d d en
s h if t  late in  th e  s to r y , it is  d iff ic u lt  to te ll w h eth er  the en d  o f the
s to r y  is  sp o k e n  from the p o in t o f v iew  o f th e  n arrator who has liv ed
th ro u g h  th e  en d  o f an ex ten d ed  s e r ie s  o f e v e n ts ,  or o f a ch a ra c te r  in
th e  m idst o f an  ex ten d ed  s e r ie s  o f e v e n ts .  The s h if t  is  trou b lin g .
Jo line , who has p r esen ted  h e r s e lf  a s  alm ost om nipoten t in  th e  
com m unity o f S a lt Lick becom es Jo line  th e  human b ein g  cap ab le  o f  
m aking m istak es. The m anipulation  o f th e  p e r sp e c t iv e  of th e  
n a rra tee s , en co u ra g in g  them  to sh a re  h er fe e l in g s  of su p e r io r ity  to  th e  
o th er  r e s id e n ts  of S a lt Lick d isa p p e a rs  in th is  la s t  sec tio n  o f th e  
n a rra tiv e . The e g o c e n tr ic ity  o f  th e  n arra tor  is  rep laced  by a gen u in e  
h um ility , w h erein  Jo line p laces  h e r s e lf  in th e  com pany o f a ll th e  
w retch ed  s in n e r s  sh e  has com m ented fr e e ly  upon  th ro u g h o u t th e  s to r y .
L eaving th e  read er  w ith in  th e  po in t o f  v iew  o f a ch a ra cte r  in  th e  
m idst of an a ction  is  a ty p ica l w hen  th e  n arra tor  is  so  c lea r ly  
e s ta b lish e d  from  th e  b eg in n in g  a s  o p era tin g  from th e  in c lu s iv e  
p e r sp e c t iv e  in w hich  th e  n arra tor  e x is ts  (in  tim e) beyond  th e  en d  o f 
th e  e v e n ts  s /h e  d e sc r ib e s . It i s  a rg u a b le  th a t th e  final p a ra g ra p h s of 
th e  n a rra tiv e  are a h yb rid  of th e  in c lu s iv e  p o in t o f view  and th e  point
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o f v iew  o f  th e  c h a r a c te r  in th e  m idst o f  th e  a c tio n . Jo line d o es , a f te r  
all, d ir e c t  o n e  q u e s tio n  to  th e  n a r r a te e s  in th e  fin a l p a ra g ra p h , "Now 
w h ere  w ill it  a ll en d ?  I a sk  you."  L o g ica lly , s in c e  Jo line  h as  
e s ta b lis h e d  a c le a r  d is t in c t io n  b etw een  th e  p r e s e n t  and  March 17, 1976 
b oth  in to n e  an d  in a t t itu d e , th e s e  fin a l m u sin g s  ca n n o t be a h y b r id . 
A rtis t ic a lly , h o w e v e r , th e y  can  c o e x is t . One m ajor so u r c e  o f  th e  
m ovem ent in  th e  s to r y  is  a  c h a n g e  o f  a t t itu d e  w ith in  J o lin e— th e  
m ovem ent from  e g o c e n tr ic ity  to h u m ility . Tem poral log ic  is  
se c o n d a r y  to  th e  d em o n stra tio n  o f th is  c h a n g e . If o r d e r e d  lo g ica lly  
th e  e g o c e n tr ic ity  w ould follow  th e  h u m ility  and  w ould  b e, th e r e fo r e , a 
n e g a tiv e  c h a n g e , d e fe a t in g  on e  a p p a r e n t p u r p o se  o f  th e  s to r y . For a ll 
h er  s e l f - c e n t e r e d n e s s ,  an d  th e  low eb b  o f  e v e n t s  on March 17, 1976, 
r e a d e r s  fe e l  " up lifted "  b e c a u se  s h e  d r o p s  a ll p r e te n t io u s n e s s  a t th e  en d  
o f th e  n a r r a t iv e . Were th e  s to r y  a r r a n g e d  th e  o p p o s ite  w ay , r e a d e r s  
w ould n ot b e u p lifte d . F ollow ing th e  lo g ica l tem p oral s e q u e n c e  to  it s  
lo g ica l c o n c lu s io n s  w ould le a v e  th e  rea d er  w ith  a s to r y  in w hich  no 
m ajor c h a n g e  took  p lace in th e  p r o ta g o n is t . If we c o n s id e r  th e  fin a l 
p a ra g ra p h s  a h y b r id  c o n s tr u c t io n , w h e reb y  b o th  th e  c h a r a c te r  and  th e  
n arra to r  m ake r e a liz a t io n s , h o w e v er , th e  fo r c e  o f  th e  ch a n g e  is  
d ou b led . A c h a n g e  in th o u g h t  fo r  b oth  th e  n a rra to r  and th e  c h a r a c te r  
o c c u r s . J o lin e , b oth  as n a rra to r  and  a s  c h a r a c te r , has p a r tic ip a ted  in  
w hat Norman Friedm an w ould  r e fe r  to  a s  a m atu rin g  p lot.
At th e  en d  we s e e  J o lin e , th e  c h a r a c te r , s e a r c h in g  for  an  en d in g  
sh e  ca n n o t p r o je c t . She is  in a tr a n s it io n a l m ode, a mode to w hich  
sh e  is  u n a ccu sto m e d . T h ro u g h o u t th e  s to r y  h er  a t t itu d e s  in d ica te  th a t  
sh e  c o n s id e r s  h e r s e lf  more re fin ed  th an  a n y  o f th e  o th e r  p eop le in h er
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com m unity. The c lo s in g  p a r a g r a p h s  r e v e a l th a t  d u e to  c ircu m sta n ce s  
(fo r  o n ce) b ey o n d  h er  co n tro l, s h e  is  u n ab le  to  m aintain  h er  lo fty  
p o sitio n . S h e is  no lo n g e r  a c o n tr o lle r  o f  even tB  a n d , th e r e fo r e , time; 
sh e  is s u b je c t  to  e v e n t s  an d , th e r e fo r e , tim e.
"B etw een  th e  L ines,"  th e n , a b d ic a te s  a d u a lity  o f tim e in its  
c lo s in g  p a ra g ra p h . A lth ou gh  a c lea r  d is t in c t io n  b e tw een  th e  e v e n ts  o f  
March 17, 1976, and  th e  p r e s e n t  o f th e  te ll in g  is  m aintained  u n til th e  
fin a l p a ra g ra p h , th e  d is t in c t io n  is  d is so lv e d  in J o lin e ’s c lo s in g  rem arks. 
At th e  en d  o f th e  s to r y  sh e  in d ic a te s  h er in a b ility  to  e n v is io n  a fu tu r e  
th a t w ill r e s o lv e  th e  v a r io u s  th r e a d s  o f th e  n a r r a tiv e  th a t sh e  has 
b een  te llin g .
A lth ou gh  I h a v e  a r g u e d  th a t  th e  e n v is io n e d  en d  o f a n arra tiza tio n  
is  c h a r a c te r is t ic  o f  th e  w ay hum an b e in g s  p e r c e iv e  an d  e x is t  in  th e  
w orld , an a lte r n a t iv e  e x is t s .  T hat a lte r n a t iv e , d is c u s s e d  b r ie f ly  a t th e  
en d  o f th e  th ird  c h a p te r , is  th e  e x p e r ie n c e  o f  m ere se q u e n c e .
S e q u e n c e  d o es  n ot p r e c lu d e  n a rra tiza tio n . I t  d o e s , h o w ev er , p rec lu d e  
th e  se le c t io n  and  a rra n g em e n t o f  e v e n t s  in  th e  n a rra tio n . A n arration  
b ased  on se q u e n c e  ra th e r  th a n  a n a rra tiz a tio n  p r e s e n t s  e v e n t  a fter  
e v e n t  in lin e a r  fa sh io n . It is  c h r o n ic le  ra th er  th a n  n a rra tiv e . And, 
a lth o u g h  th e  n a r r a tiv e  may h a v e  a b e g in n in g , th e  r e s t  is  m iddle. The 
e v e n ts  in th e  n a r r a tiv e  h a v e  no en d  and  a s  far  a s  th e  n a rra tiza tio n  is  
c o n c e r n e d , a lth o u g h  th e  n a rra to r  is  s e a r c h in g , no e n d  is  in s ig h t .
H ence, s e q u e n c e  n a r r a t iv e s  or c h r o n ic le s  can  b e c h a r a c te r iz e d  a s  
m onotem poral. O ften , th e  goal o f su c h  n a r r a t iv e s  is  th e  re s to r a tio n  o f  
th e  tem p o ra lity  th a t is  c h a r a c te r is t ic  o f hum an b e in g , nam ely, th e  
n a rra tiv e  s tr u c tu r e  o f  e x p e r ie n c e  and  actio n . The m onotem poral
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n a r r a t iv e s  o f  Raym ond C a rver , w h ich  w ill b e  d is c u s s e d  in  th e  
fo llow ing  c h a p te r , ap p roxim ate c h r o n ic le  in th a t h is  f ir s t - p e r s o n  
n a r r a to r s  o f te n  seem  p a r a ly z e d , in ca p a b le  o f  e n g a g in g  in a n y  s o r t  o f  
a ction  th a t w ould  allow them  to  a lte r  th e  p r e s e n t  in  w h ich  th e y  are  
c u r r e n t ly  tra p p ed .
C h ap ter  5
The M onotem poral N a r r a tiv e s  o f  Raym ond C arver
The f ir s t - p e r s o n  s h o r t  s to r ie s  o f Raym ond C arver  are  
p a r tic u la r ly  a p p ro p r ia te  for  my s tu d y  b e c a u se  m any o f them  a re  
m onotem poral n a r r a t iv e s . While o th e r  w r ite r s  c r e a te  an o cca s io n a l  
m onotem poral n a r r a tiv e , C arver d o es  so  c o n s is te n t ly .  C a rv er 's  
m onotem poral n a r r a t iv e s  d if fe r  from  th o se  a n a ly z e d  in  th e  la s t  
c h a p te r  in th a t  th e y  p r e s e n t  c h a r a c te r -n a r r a to r s  w ho h ave  lo s t  th e ir  
a b ility  to  n a rra tiz e  th e ir  p o sitio n  in th e  w orld . T h ese  n a r r a tiv e s  
m ight be d e s c r ib e d  a s  c h r o n ic le s  b e c a u se  th e y  p r e s e n t  e v e n t  a f te r  
e v e n t  in lin e a r  fa sh io n . A lth ou gh  th e y  h a v e  b e g in n in g s  and  m id d les, 
th e  n a rra to r  is  s t i l l  s e a r c h in g  fo r  an  e n d . The n a r r a t iv e s  a n a ly z e d  in  
th is  c h a p te r  com e from fo u r  d if fe r e n t  c o lle c t io n s , r e p r e se n t in g  v a r io u s  
s ta g e s  in  h is  ca r e e r . One o f th e  s to r ie s ,  "So Much Water So C lose to  
Home," h a s  a p p e a r e d  fou r tiroes in C a r v e r ’s  c o lle c t io n s  in tw o  
s ig n if ic a n t ly  d if f e r e n t  v e r s io n s .1
A lth ou gh  C a rv er 's  c o lle c t io n s  h a v e  b een  w ell r e c e iv e d  by  
r e v ie w e r s  an d  c r it ic s ,  many o f them  a re  u n a b le  to  break  th e  b a r r ie r  o f  
h is u n u su a l s u b je c t  m atter. Alm ost a ll r e v ie w e r s  o f  h is w ork h a v e  
d e v e lo p e d  c a tc h  p h r a se s  to  d e s c r ib e  h is  n a r r a t iv e s . T hey h ave  b een
1"So Much Water So C lose to  Home" o r ig in a lly  a p p ea red  in  
F u riou s S e a so n s  and O ther S to r ie s  (S a n ta  Barbara: C apra P r e ss , 1977). 
T his v e r s io n  w as s u b s e q u e n t ly  r e p u b lish e d  in F ires: E ssa v s . Poem s. 
S to r ie s  (New York: Random H ouse, 1984) an d  W here l*m C alling From: 
New and S e le c te d  S to r ie s  (New York: A tlan tic  M onthly P r e ss , 1988). A 
h ig h ly  r e v is e d  v e r s io n  a p p ea red  in What We Talk A bout When We Talk  
A bout L ove (New York: A lfred  A. K nopf, 1981).
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v a r io u s ly  ca lled  c h r o n ic le s  o f  b lu e co lla r  d e s p a ir ,2 "normal 
n ig h tm a res ," 3 and  "low r e n t  tr a g e d ie s ." 4 R ev iew er ’s  c o n s is te n t ly  fo cu s  
on th e  fa c t  th a t C a r v e r ’s  n a r r a t iv e s  a re  p eo p led  w ith  lo w er-m id d le -  
c la s s  " w a itr e s se s , m ech a n ics , p ostm en , h ig h  sch o o l te a c h e r s , fa c to r y  
w o r k e r s , a n d  d o o r -to -d o o r  sa lesm en ,"  w ho . , w o rry  a b o u t w h e th e r  
th e ir  o ld  c a r s  w ill s ta r t ,  w h ere  u n em p loym en t or  p e rso n a l b a n k r u p tc y  
are p r e s e n t  d a n g e r s , w h ere  a good  tim e c o n s is t s  o f sm oking pot w ith  
th e  n e ig h b o r s , w ith  a l i t t le  cream  so d a  and  M&M’s on  th e  s id e .”5 
Both p r a ise  and  cr it ic ism  o f C a rv er ’s w ork c e n te r s  on  th e  fa c t  th a t he  
is th e  w r iter  "who r e a c h e s  th e  p a r ts  th a t o th e r  A m ericans d o n ’t.
Mobile c a r a v a n  p a r k s , a l l -n ig h t  c a fe s , b a k e h o u se s , d r y in g -o u t  c e n te r s  
for a lc o h o lic s , th e  k itc h e n s  and  p o r c h e s  to  w h ich  men an d  women 
re tu rn  from th e ir  d e a d -e n d  jo b s." 6 As a ru le , r e v ie w s  o f  h is  
n a r r a tiv e s  b e g in  w ith  a l is t  o f c h a r a c te r  ty p e s  an d  en d  w ith  broad  
g e n e r a liz a t io n s  a b o u t th e  w orld  th a t  h is  c h a r a c te r s  n a v ig a te . " C arver’s  
s to r ie s  are  p o p u la ted  b y  c h a r a c te r s  w ho liv e  in  A m erica’s  sh o d d y  
e n c la v e s  o f  c o n v e n ie n t  p r o d u c ts  and  c o n v e n t io n a lity — p eop le  w ho sh o p
2B ru ce  W eber, "Raymond C arver: A C h ron ic ler  o f  B lue-C ollar  
D espair,"  T he New York T im es. 24 J u n e  1984, S ec . VI, p. 36.
^ a r y  L. F isk e tjo n , "Normal N igh tm ares,"  r e v . o f FuriouB S e a s o n s , 
by Raym ond C a rver , The V illage V oice . 18 S ep tem b er  1978, p. 132.
^Robert T ow ers, "L ow -R ent T ra g ed ies ,"  r e v . o f What We Talk 
A bout When We Talk A bout L o v e , b y  Raym ond C a rver , New York 
Times R eview  o f B o o k s. 14 May 1981, pp . 37-40 .
sThom as R. E d w ard s, "The S h o r t View: ’Will You P lea se  Be Q uiet, 
P lea se? ”’ r e v . o f Will You P lea se  Be Q uiet P le a se , b y  Raym ond C arver , 
New York R eview  o f B o o k s. 1 A pril 1976, pp . 35 -6 .
6Blake M orrison, "Down in th e  Dirt," The O b s e r v e r . 14 April 
1985, p. 23.
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a t Kwik-M art an d  w ho liv e  in  sa ltb o x  houseB  or q u ic k ly  b u ilt  
ap artm en t co m p lex es." 7 T h ou gh  c r it ic s  ten d  to r e s t r ic t  th e ir  
d is c u s s io n s  to  C a rv er 's  u n iq u e  c h o ic e  o f s u b je c t  m atter , it is  n ot th e  
m ost d is t in c t iv e  d e f in in g  c h a r a c te r is t ic  o f  h is  n a r r a t iv e s . A lth ou gh  he 
devoteB  a g r e a t  d ea l o f  sp a c e  in  ea ch  o f h is  c o lle c t io n s  to  lo w er -  
m id d le -c la ss  c h a r a c te r s  w ho l iv e  m undane l iv e s  in M iddle Am erica, it is  
so m eth in g  b ey o n d  (or  p e r h a p s  b en ea th ) so c io -eco n o m ic  c la s s  th a t  
d e fin e s  h is  w ork.
S to r ie s  su c h  a s  "Are You A D octor?,"H and  "A Sm all, Good Thing"  
<£, 5 9 -8 9 ), fo r  exam ple, d em o n str a te  th a t C arver is  n ot lim ited  to  
m em bers o f th e  lo w e r -m id d le -c la s s  a s  s u b je c t s  fo r  h is  n a r r a t iv e s . In 
th e  form er, an  e s ta b lis h e d  p h y s ic ia n  e n te r s  in to  a  s tr a n g e  r e la tio n sh ip  
w ith  a woman th a t  h e  m eets  a s  a r e s u lt  o f a s tr a n g e  p h o n e  ca ll. The 
la tte r  d e ta ils  th e  s t r u g g le s  o f  an  u p w a rd ly  m obile y o u n g  co u p le  a s  th e y  
tr y  to com e to  term s w ith  th e  d ea th  o f th e ir  e ig h t  y e a r  o ld  son . 
M eredith M arsh p o in ts  o u t  th a t  a lth o u g h  C a rver  o fte n  c h o o s e s  to  w rite  
a b ou t o r d in a r y  p eo p le , " Ih]e im p lies th a t u n d e r n e a th  th e ir  w ord s, 
in te lle c tu a ls  lead  th e  sam e m y ste r io u s  l iv e s  o f  e v e r y d a y n e s s  sh o t w ith  
d e s ir e  and  d read  th a t  th e  r e s t  o f  th e  s p e c ie s  is  doom ed to , so  it
7W eber, p. 36.
sWill You P lea se  Be Q uiet P lease: The S to r ie s  o f  Raymond  
C arver (New York: M cGraw-Hill, 1978), pp . 2 9 -3 8 . H en cefo rth  
r e fe r e n c e s  to  C a rv er 's  b o o k s w ill be n o ted  w ith in  th e  te x t  th r o u g h  th e  
u se  o f th e  fo llo w in g  a b b r e v ia t io n s . PBQP fo r  Will You P lea se  Be Quiet 
P le a se , c ita t io n  a b o v e; TAL fo r  What We Talk A bout When We Talk 
A bout Love (New York: K nopf, 1981); F fo r  F ires: E ssavB . Poem s.
S to r ie s  (New York: Random H ouse, 1984); C fo r  C ath ed ra l (New York: 
Random H ouse, 1984); and  WICF fo r  W here I’m C alling From: New and  
S e le c ted  S to r ie s  (New York: The A tlan tic  M onthly P r e s s ,  1988).
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sc a r c e ly  m a tters w h e th e r  h e r e c o r d s  th e  f la it in g s  o f  a p s y c h ia tr is t  or  
h is  p a tien t." 9
For th is  s tu d y  th e  s ig n if ic a n t  fe a tu r e s  o f C a rv er ’s  s h o r t  s to r ie s  
are n ot h is  s u b je c t s  o r  h is  c h a r a c te r s  b u t th o se  c h a r a c te r is t ic s  th a t  
re la te  to  tem p o ra lity . Som e o f C a rv er ’s c r i t ic s  m ove b ey o n d  th e  
id e n tity  o f  h is  c h a r a c te r s  to  id e n t ify  th r e e  se p a r a te  b u t re la ted  
c h a r a c te r is t ic s  th a t d e f in e  h is  n a r r a t iv e s . T h ese  c h a r a c te r is t ic s ,  
th o u g h  se e m in g ly  u n r e la te d , a ll in form  an d  a re  in form ed  b y  th e  
tem p ora lity  o f m ediacy. F ir s t , c r i t ic s  n o te  th a t C a r v e r ’s  n a r r a t iv e s  are  
le s s  fu lly  d e v e lo p e d  th an  " trad itional"  n a r r a t iv e s . U tiliz in g  a 
m inim alist s ty le  th a t M ichael G orra d e s c r ib e s  a s  a " slice  o f  life,"
C arver c r e a te s  n a r r a t iv e s  in w h ich  c h a r a c te r s  o fte n  "are se e n  w ith o u t  
b e n e fit  o f  a n te c e d e n ts  or so c ia l c o n te x t .”10 S eco n d , c r i t ic s  n o te  th e  
" p erson a l p r e c a r io u sn e ss"  o f C a rv er ’s  c h a r a c te r s , th a t  is ,  m any o f  h is  
c h a r a c te r s  fin d  th e m se lv e s  in s itu a t io n s  th a t  make them  q u e s tio n  th e ir  
id e n t ity ,11 T h ird , C a rv er ’s  c h a r a c te r s  (h is  f ir s t -p e r s o n  n a rra to rs , in  
p a rticu la r )  are  p la g u ed  by th e ir  in a b ility  to  a r t ic u la te  th e ir  own  
e x p e r ie n c e .12 A fter a  b r ie f  exam ination  o f  ea ch  o f  theBe  
c h a r a c te r is t ic s ,  th is  c h a p te r  e x p lo r e s  how th e y  c o n v e r g e  a t th e  is s u e
^M eredith M arsh, "The M utab ility  o f th e  H eart," T he New 
R ep u b lic . 25 A pril 1981, p. 39.
10M ichael G orra, " L au gh ter  an d  B lood sh ed ,"  H udson  R ev iew . 37 
(S p r in g  1984), 155.
11R ev. of C a th e d r a l, by Raym ond C arver, New York R eview  o f
B ook s. 24 N ovem ber 1983, pp . 4 0 -1 ,
^ R ob ert H ou ston , "A S tu n n in g  In a r tic u la te n e ss ,"  rev , o f  What We 
Talk A bout When We Talk A bout L o v e , b y  Raym ond C a rv er , N ation . 4 
J u ly  1981, pp. 23-5 .
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o f  tem p o ra lity . The c h a p te r  c o n c lu d e s  w ith  an a n a ly s is  o f th r e e  o f  
C a rv er’s  m onotem poral f ir s t - p e r s o n  n a r r a tiv e s:  "Fat," " F eath ers,"  and
"So Much W ater So C lose To Home."
A lth o u g h  d eb a te  ab o u t w h e th e r  or n ot C arver  f i t s  in to  th e
m inim alist cam p h as b e g u n  to o c c u p y  a  num ber o f  c r it ic s  s in c e  th e
p u b lica tio n  o f  W here I’m C alling From .13 m any o f  h is  s to r ie s  f it  th e
d e sc r ip t io n  o f  m inim alist p r o se . M ichael G orra d e s c r ib e s  m inim alist
p ro se  a s  . . so  a tte n u a te d  th a t  it  c a n ’t su p p o r t  th e  w e ig h t o f a p a s t
or  a fu tu r e , b u t  o n ly  a b a re  n o ta tio n  o f w hat h a p p e n s , now ."14 In th e
le s s  m inim alist v e r s io n  o f "So Much Water So C lose to  Home," th e
n a rra to r , C laire Kane, d e s c r ib e s  th e  d e g r e e  to  w h ich  sh e  f e e ls  c u t  o ff
from b oth  p a s t  and fu tu r e .15
T he p a s t  is  u n c lea r . I t 's  a s  if  th e r e  is  a film o v e r  
th o se  e a r ly  y e a r s . I c a n ’t e v e n  b e su r e  th a t  th e  th in g s  
I rem em ber h a p p e n in g  r e a lly  h a p p e n e d  to  me. T here  
w as a g ir l w ho had  a m other an d  a  fa th e r — th e  fa th er  
ran a sm all c a fe  w h ere  th e  m other a c te d  a s  w a itr e s s  
and  c a s h ie r — who m oved a s  if  in  a dream  th r o u g h  gra d e  
sch o o l and  h igh  sch o o l and  th e n , in  a y ea r  or  two, in to  
s e c r e ta r ia l sch o o l. L a ter , m uch la te r — w h at h ap p en ed  to  
th e  tim e in b e tw een ? — sh e  is  in a n o th e r  tow n w ork in g  
a s  a r e c e p t io n is t  fo r  an  e le c tr o n ic s  p a r ts  firm  and  
b ecom es a cq u a in ted  w ith  o n e  o f  th e  e n g in e e r s  w ho a sk s  
h er  fo r  a d ate . . . . A fter  a  sh o r t  w h ile  th e y  d ec id e  to  
g e t  m arried , b u t a lr ea d y  th e  p a s t , h er  p a s t, is  s lip p in g
t3S e e , fo r  exam ple, William L. S tu ll, "B eyond H o p elessv ille :
A n oth er  S id e  o f  Raym ond C arver,"  P h ilo lo g ica l Q u a r ter ly . 64 (W inter 
1985), 1-17; an d  M arilynne R ob in son , "M arriage and  O ther A sto n ish in g  
B onds,"  rev . o f  Where I’m C alling From: New an d  S e le c te d  S to r ie s , b y  
Raym ond C a rver , New York Tim es Book R ev iew . 15 May 1988, pp. 1,
35, 4 0 -1 .
l1G orra, p. 155.
l5T he o r ig in a l, lo n g e r  v e r s io n , w h ich  I r e fe r  to  h ere , a p p e a r s  in  
F ir e s , p p . 167-86 . The m inim alist v e r s io n  a p p e a r s  in  What We Talk  
A bout When We Talk A bout L o v e , pp. 79-88 .
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aw ay . The fu tu r e  is  so m eth in g  s h e  c a n ’t  im agine. <F, 
p. 175)
T his d e s c r ip t io n  s u p p o r ts  G orra’s  a s s e r t io n  a b o u t m inim alist p ro se  and  
a p tly  d e s c r ib e s  m any o f  C a rv er ’s  c h a r a c te r s , p a r tic u la r ly  h is  f ir s t -  
p erso n  c h a r a c te r -n a r r a to r s . G orra a r g u e s  th a t  " su ch  a world is  
c o n fu s in g  . . . fo r  th e  c h a r a c te r s  th e m se lv e s . If n o th in g  can  be 
e x p e c te d  on  th e  b a s is  o f  th e  p a s t, th en  ea ch  new  moment can  b ew ild er  
a c h a r a c te r , f r e e z e  him o r  h er  in to  a c o n fu s io n  o f  in a c tio n ." 16 
P a rticu la r ly  tr o u b lin g  in C a rv er’s  s to r ie s  is  th e  fa c t  th a t the s to r ie s  
seem  to  be c h r o n ic le s  th a t  s to p  a b r u p tly  ra th e r  th a n  en d . In o th e r  
w o rd s, th e  rea d er  is  le f t  w ith ou t th e  s a t is fa c t io n  o f  h a v in g  
e x p e r ie n c e d  a b e g in n in g , a m iddle, and  an  e n d . Ab a  r e s u lt ,  th e  
rea d er  q u e s t io n s  w h e th e r  or n ot th is  is  a " w ell-w ro u g h t"  n a rra tiv e .
In a d is c u s s io n  o f C a rv er ’s th ir d -p e r s o n  n a r r a t iv e , " P reserva tion "  
(Q.i PP* 3 5 -4 6 .) ,  Gorra m akes se v e r a l o b s e r v a t io n s  an d  a s k s  a num ber o f  
q u e s tio n s . T h ou gh  th e  o b s e r v a t io n s  a re  sp e c if ic  to  th is  p a rticu la r  
s to r y , m ost o f  th e  q u e s t io n s  a re  a p p lic a b le  to  C a r v e r ’s n a r r a tiv e s  in  
g en era l.
"[W jhy sh o u ld  it  en d  th e r e ?  It i s  in  no w ay an  en d in g  
in  th e ir  liv e s ;  d in n er  s t i l l  h a s  to  be e a te n , th e  floor  
m opped , th e  a u c tio n  a tte n d e d . T h eir  l iv e s  w ill 
p resu m a b ly  c o n tin u e  in p r e c is e ly  th e  sam e w ay. What 
m akes th is  ex trem ely  th in  s lic e  b e t te r  th an  o n e  fu r th e r  
dow n th e  loa f, w h at m akes C a rv er ’s  ch o ic e  o f  an en d in g  
a n y th in g  more th an  a r b itr a r y ?  . . . What m akes th is  
m om ent co u n t?  . . . For th is  e n d in g  to  w ork  o n e  n eed s  
th e  so c ia l d eta il, th e  c o n te x t , th a t  C a rv er 's  d e lib e r a te ly  
u n d e r s u g g e s t iv e  p r o se  w on’t p r o v id e , a n d  th e  s to r y  
c o lla p se s  u n d e r  th e  w e ig h t o f  i t s  ow n c r u s t ." 17
16G orra, p. 155.
17G orra, p. 156.
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The fa c t  th a t  m any o f C a rv er’s n a r r a t iv e s  lack  " e n d in g s” le a d s  to
th e  se c o n d  m ajor p o in t th a t  c r i t ic s  le s s  ju d g m e n ta l th an  G orra make
w ith  reg a r d  to  C a r v e r ’s  n a r r a t iv e s ,  th e  p r e c a r io u s n e s s  o f  h is
c h a r a c te r s . In d ra w in g  a p a ra lle l b e tw een  C a r v e r ’s  w r itin g  s ty le  and
th e  c h a r a c te r s  th a t  p o p u la te  h is  s to r ie s ,  a r e v ie w e r  for  th e  New York
R eview  o f B ooks n o te s  th a t  in C a rv er 's  n a r r a t iv e s  . . ch a r a c te r
a fte r  c h a r a c te r  [ is ]  p o ised  on th e  e d g e  o f  som e a b y s s ,  th e  v e r g e  o f
d e s p a ir .” T h is s e n s e  o f  " p erso n a l p r e c a r io u sn e ss ,"  o r  as th e  r e v iew er
a lte r n a te ly  term s it " o n - th e -v e r g e n e s s ," 18 is  an  im p ortan t c lu e  to
u n d e r s ta n d in g  th e  tem p o ra lity  o f  C a rv er ’s  n a r r a t iv e s ,  p a r t ic u la r ly  h is
m onotem poral f ir s t - p e r s o n  n a r r a t iv e s . A lth ou gh
on e c r it ic  a r g u e s  th a t  C a rv er 's  s to r ie s  rec o rd  ”. . . th e  fo r e -tr e m o r s
and  a f t e r s h o c k s ,”19 o f  c h a n g e s  in  h is  c h a r a c te r ’s l iv e s ,  m ost o th e r
c r it ic s  a g r e e  th a t it  is  th e  m om ents o f tr a n s it io n  th e m se lv e s , a p a r t
from th e  p a s t  o r  th e  e n v is io n e d  fu tu r e , th a t  C a rv er  h a s  m astered .
T y p ic a lly , C arver  w r ite s  a b ou t c h a r a c te r s  w h o se  liv e s  
a r e  in  s u sp e n d e d  an im ation , v e r g in g  on  d isa rra y : th e  
sa lesm an  b etw een  jo b s , th e  w r iter  b e tw een  s to r ie s ,  th e  
s tu d e n t  b e tw e e n  s e m e s te r s ,  th e  huB band o r  w ife  b e tw een  
m a rr ia g es , an d  th e  in som n iac , c a u g h t  b e tw een  w aking  
c o n s c io u s n e s s  and  th e  e s c a p e  o f s le e p . C a r v e r ’s  c h o se n  
ta sk  is  to  c o n v e y  th r o u g h  th e  m ost f i t t in g  la n g u a g e  and  
sy m b o ls  th e  s p e c ia l m om ents w hen  th e s e  p eo p le  h a v e  
s u d d e n , a s to n is h in g  g lim p ses  b eh in d  th e  c u r ta in  w hich  
s e p a r a te s  th e ir  em pty  l iv e s  from  c h a o s .20
l8R ev, o f  C a th ed ra l, by Raym ond C a rver , New York R eview  o f 
B ook s. 24 N ovem ber 1983, pp . 4 0 -1 .
l9M arsh, p. 39.
wD avid  B oxer an d  C a ssa n d ra  P h illip s , "Will You P lea se  Be Q uiet. 
P le a se ?: V o yeu rism , D isso c ia tio n , and  th e  A rt o f Raym ond C arver,"  
Iowa R ev iew . 10 ISum m er 1979), 76.
174
The im pact o f  su c h  g lim p aes is  h e ig h te n e d  by th e  fa c t  th a t  th e  s to r ie s  
o fte n  a re  to ld  from  th e  p o in t o f  v iew  o f th e  c h a r a c te r  in tra n s it io n .
As r e a d e r s  w e a re  a llow ed  n e ith e r  th e  co m fortab le  d is ta n c e  a ffo r d e d  
b y  an im partia l, o b je c t iv e  th ir d -p e r s o n  n a rra to r  n or th e  s a t is fa c t io n  o f  
k n ow ing  how th e s e  s itu a t io n s  tu r n  ou t. In s te a d , w e e x p e r ie n c e  th e  
tr a n s it io n  it s e l f ,  from th e  p o in t o f  v iew  o f th e  c h a r a c te r -n a r r a to r  as  
s /h e  l iv e s  th r o u g h  it.
In a rev iew  o f  What We Talk A bout When We Talk A bout L o v e . 
M ichael K oepf a g r e e s  th a t  C a rv er  is  m a ster fu l in s e v e r in g  all v e s t ig e s  
o f p a s t  and  fu tu r e  from  th e  p r e s e n t . "Raymond C arver  is  a 
consum m ate m aster o f  Now. T h ere  a re  no g e ta w a y s  o f  h op e a llow ed  
in to  th e  fu tu r e  o f  b ack  in to  th e  p a st. His im m ense sk ill a s  a w r iter  
fo r c e s  u s  to  c o n s ta n t ly  fa ce  u p . " 21 K oepf u s e s  an  im age sp o k e n  b y  
th e  su b u r b a n  h o u se w ife  in  "I Could S ee  th e  S m a lle st T h in gs"  (TAL. pp. 
3 1 -3 6 ) to  p o in t o u t  w h at h e seeB  a s  a p ara lle l b e tw een  C a rv er ’s 
c h a r a c te r s  and  o u r s e lv e s  a s  hum an b e in g s . "A p la n e  p a s se d  o v e r h e a d . 
I im agined  th e  p eo p le  on it  s i t t in g  b e lte d  in th e ir  s e a ts ,  som e o f  them  
rea d in g , som e o f them  s ta r in g  down a t th e  grou n d "  (p . 34). Koepf 
n o tes , "In a w ay w e ’re  a ll b e lte d  to  o u r  s e a t s ,  a n d  ou r tim es, s ta r in g  
up or dow n for a n sw e r s ." 22 T h is  im age w ork s b e c a u se , lik e  th e  
su b u r b a n  h o u se w ife  w e h a v e  no s e n s e  o f  th e  p a s t  and  fu tu r e  o f th e  
p a s s e n g e r s  in th e  p lan e . We g lim p se  them  in o u r  im ag in a tio n s a s  in
21M ichael K oepf, "The C o llap se  o f  Love: ’What We Talk A bout 
When We Talk A bout L o v e ’," r e v . o f  What We Talk A bout When We
Talk A bout L o v e , b y  Raym ond C a rver , San  F ra n c isco  R eview  o f B o o k s. 
M ay-June 1981, p. 16.
22K oepf, p. 16.
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tr a n s it io n , c u t  o f f  from th e ir  p a s t  and  th e ir  fu tu r e . We d o n ’t know  
w h ere  t h e y 'v e  com e from  or w h ere  th e y  a re  g o in g  to. A lth ou gh  
K oepf’s  a n a ly s is  o f  th e  im age may p o in t to  som e o f th e  dilem m as 
p r e s e n te d  b y  m odern life , it  seem s an  in o r d in a te ly  p e ss im is t ic  p o in t o f  
v iew . N e v e r th e le s s ,  it  s e r v e s  a s  a good  d e s c r ip to r  o f m any o f C a rv er 's  
c h a r a c te r s , w ho seem  in ca p a b le  o f p u r p o s iv e  a ction  b eca u se  o f  th e ir  
in a b ility  to  e n v is io n  a lte r n a t iv e s  to  p r e s e n t  s itu a tio n s . As B ruce A llen  
n o tes , "w hat [ th e  s to r ie s  a re ] r e a lly  a b o u t are  th e  s p a c e s  b e tw een  th e  
’im portant' th in g s  in p e o p le ’s l iv e s ,  th o se  m om ents w hen n o th in g  m akes 
s e n s e  or c o n n e c ts  w ith  a n y th in g  e ls e ." 23
C lose ly  a llied  to th e  in a b ility  o f C a r v e r ’B c h a r a c te r s  to  e n g a g e  in  
p u r p o s iv e  a c tio n  is  th e ir  in a b ility  to  a r t ic u la te  th e ir  e x p e r ie n c e . One 
r e v ie w e r  n o te s  th a t "The o n ly  w ay fo r  [C a rv er 's  c h a r a c te r s ]  to  
v a lid a te  th e m se lv e s  is  th r o u g h  th e  p erform an ce  o f som e a c t— a n y  a c t—
th a t g iv e s  them  th e  il lu s io n  o f f r e e  w ill." 24 A n oth er  r e v ie w e r  n o te s , 
"What C arver is  a f te r , w ith  h is  m any d e v ic e s ,  is  th e  so u l of 
in a r tic u la te  A m erica, th e  p eo p le  w ho sm ash  th in g s , jum p th r o u g h  
w in d ow s, d ra g  th e ir  w iv e s  ro u n d  th e  h o u se  by th e  h e e ls  scream in g  ’I 
love  y o u ,’ an d  o fte n  n eed  r o c k s , ham m ers and  firearm s to  h elp  them  
e x p r e s s  th e ir  fe e l in g s ." 2S A th ir d  r e v ie w e r  n o te s  th a t  "[t]im e p a s se s
^ B ru ce  A llen , "M acArthur A ward W inners P rod u ce  Two o f  
S e a s o n s 's  B est,"  The C h r istia n  S c ie n c e  M onitor. 4 N ovem ber 1983,
S ec tio n  B, p. 4.
24Jam es A tlas, "L ess is  L ess,"  rev . o f  What We Talk A bout When 
We Talk A bout L ove, b y  R aym ond C a rv er , The A tlantic M onth ly . Ju n e  
1981, p. 96.
2SM ichael F o ley , "Dirty R ealist,"  r ev . o f F ires: E ssa y s . Poem s.
S to r ie s  and  T he S to r ie s  o f Raym ond C a r v e r , by Raym ond C arver,
London R eview  o f B ook s. 2 -8  May 1985, p. 12. Note: A lth ou gh  th e
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in  a g o n iz in g ly  lin ea r  fa sh io n , th e  ch r o n o lo g y  o f  a g iv e n  s c e n e  m arked  
by o n e  fr a u g h t  an d  sim ple g e s tu r e  a f te r  a n o th er ." 28 The sam e  
r e v ie w e r  r e fe r s  to  C arver  a s  a c h r o n ic le r . A d is t in c t io n  w as draw n  
b etw een  c h r o n ic le  and  n a r r a tiv e  in th e  th ird  c h a p te r  o f th is  s tu d y .
The prim ary d if fe r e n c e  b etw een  th e  tw o w as th a t  th e  ch r o n ic le r  d o es  
n ot know  how th e  s to r y  is  g o in g  to  tu r n  o u t  and  is  th e r e b y  lim ited  to  
a " b lo w -b y -b lo w "  d e sc r ip t io n  a s  in ca llin g  a b a seb a ll gam e, w h erea s  th e  
n a rra to r  h a s  a g r a sp  o f th e  en d  o f th e  s to r y  from  th e  b eg in n in g  and  
on th e  b a s is  o f  th a t  k n o w led g e  s e le c t s  from  am ong all o f th e  a v a ila b le  
in form ation  o n ly  th a t  w hich  is  p e r t in e n t  to  th e  n a r r a tiv e  s /h e  is  
re la tin g . Many o f  C a rv er ’s f ir s t - p e r s o n  n a rra to rs  a re  in d eed  
c h r o n ic le r s  fo r  tw o r e a so n s . F ir s t, th e y  n a rra te  o n ly  th a t p ortion  o f  
th e  e x te n d e d  tem poral a ction  in w h ich  th e y  a re  p r e s e n t ly  e n g a g e d . 
S eco n d , b e c a u s e  th e y  h ave  lo s t  c o n tr o l o f  th e ir  w o rld , th e  a b ility  to  
n a rra tiz e  th e ir  ow n tem p o ra lity , th e y  ca n n o t fo r e s e e  a n y  lo g ica l c o u r s e  
o f a c tio n  th a t  w ill lead  them  in to  th e  fu tu r e . C o n se q u e n tly , th e y  te ll 
o n ly  w h at th e y  know . In d o in g  so , h o w e v er , th e y  a re  s tr u g g lin g  o n ce  
a g a in  to  o c c u p y  th e  p o sitio n  o f n a rra to r  in  th e ir  ow n liv e s . As a 
r e s u lt ,  b o th  c h a r a c te r s  an d  r e a d e r s  a re  le f t  w ith  w hat o n e  r e v ie w e r  
r e fe r r e d  to  a s  a " d e sp er a te  an d  hop elesB  s e n s e  o f  so m eth in g  gon e  
w ro n g ." 27
c o llec tio n  Will You P lea se  Be Q uiet P le a se  is  s u b t it le d  "The S to r ie s  of 
Raymond C a r v e r ,” no o th e r  c o lle c tio n  w ith  th a t t it le  e x is ts ,
“ W eber, p. 48.
27F isk e tjo n , p. 132.
The fo u r th  c h a p te r  d em o n str a ted  th a t a n a rra to r  ca n  n a rra te  an  
ex ten d ed  tem p oral a c tio n  from  a v a n ta g e  p o in t in th e  m idst o f  th e  
a ctio n  r a th e r  th a n  w a itin g  u n til s /h e  h a s  liv e d  th r o u g h  th e  en d  to  
e n g a g e  in n a rra tio n . B eca u se  C a rv er ’s  c h a r a c te r -n a r r a to r s  can n ot  
e n v is io n  an ou tcom e to th e  e x p e r ie n c e s  an d  a c t io n s  in w h ich  th e y  are  
e n g a g e d , th e y  n a rra te  th e  o n ly  th in g  le f t  to  them — p o in ts  o f tr a n s it io n  
b etw een  th e  "im portant" p o in ts  in th e ir  l iv e s .  At th e  m om ents in  
w hich w e e n c o u n te r  C a rv er ’s  c h a r a c te r -n a r r a to r s , th e y  h ave  lo s t  th e ir  
a b ility  to n a r r a tiz e  th e ir  p o s it io n  in th e  w orld . O ften th e  c h a r a c te r -  
n a r r a to r s ’ in a b ility  to  n a rra tize  th e ir  p o sitio n  in th e  w orld  is  a r e su lt  
o f  an u n e x p e c te d  in c id e n t , som e a c tio n  o r  e v e n t  th a t  th e y  w ere u n ab le  
to  fo r e se e . In "So Much Water So C lose to Home," for  exam ple, th e  
n arrator  lo s e s  h er a b ility  to  c a r r y  on  h er  ro le  a s  a  w ife  w hen  sh e  
lea rn s  th a t  on  a f is h in g  tr ip  her h u sb a n d  an d  h is  b u d d ie s  a llow ed  th e  
body o f a y o u n g  g ir l, fou n d  dead  in th e  r iv e r , to  rem ain tied  up to  a 
tr e e  u n til th e y  h a v e  f in ish e d  th e ir  ex p ed itio n . T h is u n ex p ec ted  
o c c u r r e n c e  m akes h e r  q u e s tio n  h er  r e la t io n sh ip  w ith  h er  h u sb a n d . Her 
in a b ility  to  m aintain  th e  r e p e t it iv e  n a rra tiz a tio n  th a t  sh e  h as b een  
liv in g  o u t  th ro w s h er  in to  an  u n e x p e c te d  m om ent o f  tr a n s it io n .
All o f th e s e  major p o in ts  d is c u s s e d  a b o v e  in te r s e c t  a t  th e  notion  
o f tem p o ra lity . The th ird  c h a p te r  p o s ite d  th a t hum an b e in g s  n a rra tize  
th e ir  p o s it io n  in th e  w orld  in a d d itio n  to n a r r a tin g  s to r ie s  a b ou t th e ir  
ow n e x p e r ie n c e s . I t  a lso  e s ta b lis h e d  th a t  a n a rra tiz a tio n  and  a 
n arration  can  be p art o f  th e  same e x te n d e d  tem p ora l e v e n t . In th e  
c lo s in g  s e c t io n  o f th e  th ird  c h a p te r , th e  e x p e r ie n c e  o f  "mere seq u en ce"  
w as d eterm in ed  to be th e  r e s u lt  o f th e  lo s s  o f  th e  a b ility  to n a rra tize
178
o n e ’s  ow n p la ce  in th e  w orld . The e x p e r ie n c e  o f "mere seq u en ce"  or  
ch a o s , th e  in a b ility  to  look forw a rd , to p lan , an d  to  a c t  p u r p o s iv e ly ,  
a re  th e  s u b s ta n c e  o f  Raym ond C a rv er ’s f ir s t - p e r s o n  roonotem poral 
n a r r a tiv e s . In m ost o f  C a r v e r ’s n a r r a t iv e s  we e n c o u n te r  c h a r a c te r s  
w ho h a v e  a b r u p tly  lo s t  th e ir  a b ility  to n a r r a tiz e  th e ir  p o s it io n s  in th e  
w orld . In m any c a s e s  th e  n a r r a tiz a tio n s  in w h ich  h is  c h a r a c te r s  w ere  
e n g a g e d  p rior  to  b e in g  s e v e r e d  from  th e  fu tu r e  w ere  a d m itted ly  
r e p e t it iv e . N e v e r th e le s s ,  th e y  p lan n ed  an d  a c te d  tow ard  th a t  fu tu r e .
In a "Small, Good T hing,"  fo r  exam ple, Ann WeiBS is  p la n n in g  h er so n 's  
e ig h th  b ir th d a y  p a r ty  w h en  he is  u n e x p e c te d ly  ru n  dow n by a h it  and  
ru n  d r iv e r .
D uring th e  p er iod  w h en  in d iv id u a ls  lo se  th e ir  a b ility  to n a r r a tiz e  
th e ir  ow n p o sitio n  in th e  w orld , th e y  becom e c u t  o f f  from  th e  p a s t  
and  th e  fu tu r e . F o rced  to  n a r r a te  e x te n d e d  tem poral e v e n t s  in  w hich  
th e y  a re  e n g a g e d , th e y  fa ll b ack  on  w hat h as ju s t  h a p p e n e d . It is  no  
s u r p r is e  th en  th a t  W eber r e fe r s  to  C arver a s  a c h r o n ic le r .28 Many o f  
h is  n a r r a t iv e s  d ea l w ith  a  s e r ie s  o f  e v e n ts  th a t  sp a n  a r e la t iv e ly  sh o r t  
p eriod  o f tim e, a d ay  or a w eek en d . F u rth erm o re , th e y  a r e  to ld  in  
th e  p r e s e n t  te n s e ,  g iv in g  th e  s e n s e  o f  im m ediacy , a s  if  th e y  a re  to ld  
w hile th e y  a re  h a p p e n in g . R arely  a re  c h a r a c te r s  g iv e n  la s t  nam es. In  
som e f ir s t -p e r s o n  s to r ie s ,  th e  n a rra to r  n e v e r  e v e n  r e v e a ls  h is /h e r  own  
nam e, le t a lon e  d e ta ils  a b o u t h is /h e r  life  p r io r  to  th e  e v e n t s  re la ted  in  
th e  s to r y .
The n a r r a t iv e s  u su a lly  te ll  o f e v e n ts  th a t o c c u r  w hen  th e  
u n e x p e c te d  e v e n t  e n te r s  th e  c h a r a c te r 's  life . It is  tem p tin g  to sa y
^W eber, p. 36.
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th a t  th e  n a rra to r  te l ls  o f e v e n t s  im m ediately  p r io r  to and  im m ediately
fo llo w in g  th e  u n ex p ec ted  e v e n t . A lth ou gh  it  seem s a p p ro p r ia te  to
sp e a k  o f e v e n t s  p r io r  to a n d  fo llow in g  th e  u n e x p e c te d  e v e n t ,  r e a d e r s
r a re ly  e n c o u n te r  th e  c h a r a c te r s  e ith e r  b e fo re  th e  e v e n t  th a t  a lte r e d
th e ir  l iv e s  o r  a fte r  th e y  h ave  o v ercom e th e  d isru p tio n . When v iew ed
in term s o f th e  e x p a n s iv e  tem p ora l m odel r a th e r  th an  th e  c lo ck  m odel,
C a r v e r ’s  n a r r a to r s  r a r e ly  a re  sh ow n  b e fo r e , d u r in g , and a f te r  th e
u n ex p e c te d  e v e n t . In stea d  th e y  a re  sh ow n  o n ly  d u r in g  th a t  e x p a n s iv e
p eriod  o f tim e w hen  th e ir  l iv e s  a re  in d iso r d e r . O ccasion a lly  s to r ie s
d ea l w ith  th e  n a r r a to r ’s life  b e fo r e  and d u r in g  th e  u p h e a v a l. O nly
r a r e ly  do w e g lim pse th e  r e tu r n  to  o r d e r . R ev iew ers who n o te  th e
p r e c a r io u sn e s s  o f  C a rv er ’s c h a r a c te r -n a r r a to r s  sp ea k  o f  th e  ch asm , th e
c l if f ,  o r  th e  a b y s s  in to  w h ich  th e  c h a r a c te r -n a r r a to r s  lo o k .29 The
p h en om en on  to w hich  th e y  r e fe r  c o r r e s p o n d s  to  th e  c h a o s  th a t e n s u e s
w hen  in a n x ie ty  we lo o se  th e  a b ility  to  n a r r a tiz e  o u r  ow n e x is te n c e s .
A cco rd in g  to  H e id eg g er
. . . w hen  som eth in g  th r e a te n in g  b r in g s  i t s e l f  c lo se ,  
a n x ie ty  d o es  n ot " se e ” a n y  d e f in ite  "here" o r  " y o n d er” 
from  w hich  it  com es. T hat in th e  fa c e  o f w h ich  on e  
h as a n x ie ty  is  c h a r a c te r iz e d  by th e  fa c t  th a t  w hat 
th r e a te n s  is  n o w h ere .30
A lth ou gh  th e  exam ple g iv e n  h e r e  is  a sp a tia l exam p le, it p o in ts  to  th e
lo s s  o f  e x p a n s iv e n e s s ,  th e  s e n s e  th a t  b oth  tim e and  sp a c e  a re  flu id
and  c o n n e c te d , th a t  th e  in d iv id u a l e x p e r ie n c e s  both  sp a tia lly  and
tem p ora lly . In o th e r  w o rd s , in  a n x ie ty , in d iv id u a ls  e x p e r ie n c e  tim e
^ S e e , fo r  exam ple, H ou ston , p. 32; and  R ev. o f C a th ed ra l, b y  
Raym ond C arver, New York R eview  o f B o o k s. 24 N ovem ber 1983, pp.
4 0 -1 .
^ B eing and  Time, p. 231.
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and  sp a c e  a s  d is t in c t  p o in ts  a s  th e y  lo se  th e  a b ility  to co jo in  th e  
p r e s e n t  w ith  th e  p a s t  and  th e  fu tu r e  or th e  h e r e  w ith  th e  th e r e .
O nce a g a in  th e  n o tion  o f  c h r o n ic le  m akes s e n s e  w hen  r e fe r r in g  to  
C a rv er ’s  w ork . The n a rra to r  c a u g h t  u p  in  a n x ie ty  is  no lo n g e r  ab le  to  
make s e n s e  o f , to  tem p o ra lize , h is /h e r  w orld . R ather th an  h a v in g  an  
e n c a p s u lin g  v iew  o f a s e r ie s  o f e v e n t s ,  s / h e  b e g in s  w ith w hat ju s t  
h a p p en ed  an d  p r o c e e d s  u n til s / h e  s to p s ,  n o t th e  lo g ica l "end" th a t  w e  
a n tic ip a te  in n a r r a t iv e  b e c a u se  w e a re  ta u g h t  to  a n tic ip a te  th e  fu tu r e .
C a r v e r ’s  c h a r a c te r s  a re  in a r tic u la te  in  tw o s e n s e s  of th e  w ord . 
F ir s t, th e y  lack  th e  v o c a b u la r y  to  e x p r e s s  th e m s e lv e s . As a r e s u lt ,  
th e y  o fte n  r e s o r t  to  p h y s ic a l a c tio n , som etim es v io le n t , to e x p r e s s  
th e m se lv e s . S eco n d , and  p e r h a p s  more im p o rta n tly , C a rv er ’s  c h a r a c te r s  
a re  in a r tic u la te  in th a t  th e y  a re  u n a b le  to  e x p r e s s  th e m se lv e s  f u l ly .
T h is  ty p e  o f in a r t ic u la te n e s s  on  th e  p a r t  o f C a r v e r ’s c h a r a c te r s ,  
p a r tic u la r ly  h is  n a r r a to r s , is  a  d ir e c t  r e s u lt  o f  th e ir  in a b ility  to  
e n v is io n  a fu tu r a l s ta te . In th o se  c a s e s  w h e re  th e  n arra to r  n a r r a te s  
from a v a n ta g e  p o in t in th e  m idst o f  an  e x te n d e d  tem poral a c tio n  o r  
e v e n t ,  th e  n a rra to r  is  doom ed to  p ro d u ce  a c h r o n ic le . D enied a c c e s s  
to  a p r o je c te d  en d  b y  Mb/ h er  ow n a n x ie ty , th e  n a rra to r  h as no  
r e c o u r se  e x c e p t  to  r e c o u n t e v e n t s  a s  th e y  h a p p en . Com m enting on  th e  
s tr u c tu r e  o f  C a rv er ’s  n a r r a t iv e s , o n e  r e v ie w e r  n o te d , "Time p a s s e s  in  
a g o n iz in g ly  lin ea r  fa sh io n , th e  c h r o n o lo g y  o f  a g iv e n  s c e n e  m arked b y  
o n e  fr a u g h t  an d  sim ple g e s tu r e  a f te r  an oth er.* '31 T h ese  s c e n e s ,  o f te n  
p r e se n te d  th r o u g h  th e  c o n s c io u s n e s s  o f a c r e a te d  f ir s t -p e r s o n  n a rra to r , 
d em o n stra te  th e  n a r r a to r ’s in a b ility  to  a r t ic u la te  h is /h e r  own
31W eber, p. 48.
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e x p e r ie n c e  b e c a u se  s /h e  fe e ls  iso la te d  from  h is /h e r  ow n p a s t  an d  
fu tu r e .
Two o th e r  i s s u e s  req u ir e  c la r if ic a t io n  b e fo r e  tu r n in g  to  an  
a n a ly s is  o f  C a r v e r ’s  m onotem poral f ir s t - p e r s o n  n a r r a t iv e s . F ir s t, th e  
com m ercial l i te r a r y  e s ta b lish m e n t, by w h ich  I mean n ew sp a p er  and  
jo u rn a l r e v ie w s  o f l i t e r a r y  w o rk s, a lw a y s  r e fe r  to  C a rver  as th e  
c r e a to r  o f h is  n a r r a t iv e s . While te c h n ic a lly  sp e a k in g  th is  a s se s s m e n t  
is  tr u e  (h e  d id , a f te r  a ll, c r e a te  th e  n a r r a t iv e s ) ,  in  a n o th er  s e n s e  thiB  
co n c lu s io n  is  m islea d in g . O ver th e  c o u r se  o f  h is  c a r e e r , C arver h as  
made in c r e a s in g  u se  o f  th e  f ir s t - p e r s o n  form at. Many s to r ie s  are  
c e n te r e d  in  th e  c o n s c io u s n e s s  o f  a c h a r a c te r  w ho n o t o n ly  e x is t s  in  
th e  w orld  o f  th e  s to r y , b u t u su a lly  is  th e  m ajor p a r tic ip a n t in th e  
w orld o f th e  s to r y  a s  w e ll.32 L o g ica lly , th e  n a r r a t iv e s  are  c o n s tr u c te d  
from th e  p o in t o f v iew  o f th e  n a rra to r  a n d , th e r e fo r e , e x p r e s s  h is /h e r  
tem p ora lity  r a th e r  th an  th e  tem p o ra lity  o f  th e  a c tu a l a u th o r . The 
tem p ora lity  o f  e ith e r  th e  a c tu a l a u th o r  o r  th e  im plied  a u th o r  is  n o t a t  
iBsue h ere . B eca u se  C arver is  n o t te ll in g  u s  s to r ie s  a b o u t h im self, 
ta k en  from h is  ow n e x p e r ie n c e , it w ould  be in a p p r o p r ia te  to  im pose  
w hat we know  o f th e  tem p o ra lity  o f th e  a u th o r  o n to  th e  tem p ora lity  
o f th e  n a r r a to r s  o f  h is  n a r r a t iv e s . F u rth erm o re , a lth o u g h  th e r e  may 
be tem poral d im en sion  to  th e  im plied a u th o r , w e a re  n o t co n c e r n e d  
w ith  h is  tem p o ra lity  in f ir s t - p e r s o n  n a r r a t iv e s  e ith e r . At a n y  r a te ,
MThe f i r s t  c h a p te r  n o ted  th a t  r e la t iv e  num ber o f f ir s t  p erso n  
and  th ir d  p e r s o n  sh o r t  s to r ie s  in ea ch  o f  C a rv er 's  c o lle c t io n s . Among 
th e  s e v e n  new  s to r ie s  in  h is  la te s t  c o lle c t io n , s ix  a re  w r itten  in f ir s t  
p erso n . Of th e  th ir ty  s to r ie s  C arver s e le c te d  from  p r e v io u s  b ook s to  
in c lu d e  in  th is  c o llec tio n  f if te e n  are  w r itte n  in f ir s t  p erso n  and f if te e n  
are w r itten  in th ir d  p erso n .
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w h ere  r e v ie w e r s  a t tr ib u te  p a r ticu la r  c h a r a c te r is t ic s  to  C a rver , th is  
s tu d y  r e c o g n iz e s  th a t th o se  a t tr ib u te s  u su a lly  b e lo n g  to  th e  n a rra to rs  
h e h as c r e a te d .
S eco n d , a lth o u g h  lite r a r y  n a r r a t iv e s  im itate hum an e x p e r ie n c e ,  
th e y  are  n ot e q u iv a le n t  to  hum an e x p e r ie n c e . A cco rd in g  to  C arr, th e  
a r t is t ic  m a n ifesta tio n  o f hum an e x p e r ie n c e  in l ite r a r y  te x ts  is  more 
h ig h ly  r e f in e d  and  c r a fte d  th a n  e v e r y d a y  hum an e x p e r ie n c e . To th a t  
e n d , th e  e f f e c t s  a c h ie v e d  a re  o fte n  more c o h e r e n t  th an  e v e r y d a y  
e x p e r ie n c e  in  th a t  a c e r ta in  am ount of s e le c t io n  an d  em b ellish m en t  
g o es  in to  th e  lite r a r y  im itation  o f hum an e x p e r ie n c e . A r tis t ic a lly  
r en d e r e d  hum an e x p e r ie n c e , fo r  exam ple, is  n o t s u b je c t  to  th e  
in te r r u p tio n s  th a t a re  c h a r a c te r is t ic  of e v e r y d a y  hum an e x p e r ie n c e .
More im p o rta n tly , h o w e v e r , in  e v e r y d a y  e x p e r ie n c e  w e s t r u g g le  to  
m aintain th e  n a r r a to r 's  ro le  in ou r  ow n l iv e s .  In th e  f ic t io n a liza tio n  
o f  hum an e x p e r ie n c e , th e  n a rra to r  may b e g in  in  t h is  ro le  b u t en d  th e  
s to r y  from  th e  p o in t o f  v iew  o f th e  c h a r a c te r  w ith in  th e  a c tio n . As a 
r e s u lt ,  th e  s to r y  may en d  w ith o u t a s e n s e  o f  n a r r a t iv e  eq u ilib r iu m . In  
o th e r  w o rd s, th e  rea d er  may n ot f e e l  a b a la n ce  b e tw een  th e  th r e e  
d if fe r e n t  p o in ts  o f v iew  (th e  n a rra to r , th e  c h a r a c te r , and  th e  
a u d ie n c e ) a s  th e  n a r r a t iv e  e n d s . It is  im p ortan t to  k eep  th e s e  
d is t in c t io n s  in  mind a s  w e tu r n  to  an  a n a ly s is  o f th r e e  o f  C a rv er’s  
f ir s t -p e r s o n  n a r r a t iv e s .
"Fat": A Narrator in S earch  o f a  N arratization
"Fat" (PBQF. p p .1 -6 ) is  an  u n u su a l s to r y  in  th a t  it  in v o lv e s  a
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d ual le v e l o f te ll in g . The f ir s t  tw o sh o r t  p a ra g ra p h s  o f  th e  s to r y  
c o n fr o n t th e  rea d er  w ith  th e  b ifu r c a te d  s c e n e  o f th e  te ll in g .
I am s it t in g  o v e r  c o f fe e  and c ig a r e t s  a t  my fr ie n d
R ita’s  and I am te ll in g  h er  a b ou t it.
Here is  w hat I te ll  h er . (p . 1)
The n a rra to r , who is  n e v e r  id e n t if ie d  by name, p r o c e e d s  to  te ll  her  
fr ie n d , R ita, ab o u t th e  fa t man th a t  sh e  w aited  on  o n e  n ig h t  a t th e  
r e s ta u r a n t  w h ere  s h e  w o r k s , th e  c o n v e r sa t io n  sh e  had w ith  h er  l iv e - in  
b o y fr ie n d  a b ou t fa t  p eo p le  la te r  th a t  sam e n ig h t , and  how  sh e  an d  her  
b o y fr ie n d  made lo v e  a g a in s t  h er  w ish e s  b e fo re  th e y  w en t to  s le e p .
The s to r y  is  rem arkab le o n ly  in th a t  for  som e in ex p lica b le  r ea so n , th e  
w a itr e s s -n a r r a to r  seem s to  be o b s e s s e d  w ith  th e  fa t  man. S h e  
becom es so  fa sc in a te d , in fa c t , th a t  s h e  seem s u n a b le  to  g e t  on  w ith  
h er life .
In it ia lly , it w ould  seem  th a t  th is  s to r y  cou ld  e a s ily  be d iv id ed  
in to  th e  s tr u c tu r a lis t  d iv is io n s  o f s to r y  an d  d is c o u r s e . The s to r y  
w ould in v o lv e  th e  n ig h t  in th e  r e s ta u r a n t  w hen  sh e  w aited  on  th e  fa t
man. The d is c o u r s e , sp o k e n  a t a  d if fe r e n t  tim e an d  p lace , w ould  be a t
R ita 's h o u se  o v e r  c o f fe e  a n d  c ig a r e ts .  H ow ever, a seco n d  le v e l  o f  
d is c o u r s e  e x is t s  in  th is  p a r t ic u la r  te l l in g , in v o lv in g  th e  w hen  and  
w h ere  o f  th e  te llin g  o f  th e  f ir s t  tw o p a ra g ra p h s  o f th e  s to r y ,  c ite d  
a b o v e , a few  sc a t te r e d  com m ents d u r in g  th e  c o u r s e  o f  th e  n a r r a tiv e ,  
and th e  la s t  f iv e  p a r a g r a p h s  o f th e  s to r y ,  w h ich  fo llow .
I fee l d e p r e s s e d . B ut I w on’t  go  in to  it  w ith  h er.
I ’v e  a lrea d y  to ld  h e r  too  m uch.
S h e s i t s  th e r e  w a itin g , h e r  d a in ty  f in g e r s  p ok in g  
h er hair.
W aiting fo r  w hat? I ’d lik e  to know.
It is  A u g u st.
My life  is  g o in g  to c h a n g e . I fe e l it. (p . 6)
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A lth o u g h  ea ch  o f th e s e  s e r ie s  o f a c t io n s  a p p e a r s  to  o c c u r  a t  
d if fe r e n t  p la c e s  an d  tim es, th e y  a re  p a r t o f  th e  sam e ex ten d ed  
tem poral f ie ld  fo r  th is  n a rra to r . The c h a n g e  th a t  th e  n a rra to r  sp e a k s  
o f in th e  la s t  p a ra g ra p h  o f th e  s to r y  is  in te g r a lly  re la ted  to h er  
e n c o u n te r  w ith  th e  fa t man in th e  r e s ta u r a n t . Em bedded w ith in  th is  
n a r r a tiv e  a re  th r e e  d if fe r e n t  (th o u g h  n ot tem p ora lly  d is t in c t)  s e r ie s  o f  
a c tio n s . T he f ir s t  s e r ie s  o f a c t io n s  in v o lv e s  th e  e v e n t s  o f th e  n ig h t
w hen th e  fa t  man sa t a t  h er  s ta t io n  and  sh e  s e r v e d  a s  h is  w a itr e s s ,
h er  d is c u s s io n  w ith  her b o y fr ien d  a b o u t fa t p eo p le  la ter  th a t n ig h t,  
and  th e  lo v e  m aking s e s s io n  w ith  h er  b o y fr ie n d  in w hich  sh e  w as an  
u n w illin g  p a r tic ip a n t. The seco n d  s e r ie s  o f a c t io n s  in v o lv e s  h er  te ll in g  
th is  s to r y  to  h er  fr ie n d , Rita, o v e r  c o f fe e  an d  c ig a r e ts .  The th ir d  
s e r ie s  o f  a c t io n s  in v o lv e s  th e  te ll in g  r e c o r d e d  in  th e  e x c e r p te d  p a s sa g e  
a b o v e . A lth ou gh  we can  r e fe r  to  th e s e  s e r ie s  o f  a c t io n s  a s  d if fe r e n t
from  o n e  a n o th e r  in th a t  th e y  o c c u r  in d if f e r e n t  p la ces  and  c lo ck
tim es, th e y  a re  n ot d is t in c t  from  o n e  a n o th er  in th a t th e y  all a r ise  a s  
th e  r e s u lt  o f  h er  e n c o u n te r  w ith  th e  fa t  man a n d , th e r e fo r e , a re  p art  
o f th e  sam e ex ten d ed  tem poral f ie ld . The w a itr e s s -n a r r a to r  p e r c e iv e s  
th e  se c o n d  an d  th ird  s e r ie s  o f a c t io n s  a s  c o n n e c te d  to  o n e  a n o th er  
an d  to th e  f ir s t  s e r ie s  o f  a c t io n s  in th a t  th e y  all is s u e  from  h er  
e n c o u n te r  w ith  th e  fa t man.
T he c h a n g e  th a t th e  n a rra to r  s p e a k s  o f in  th e  la s t  p a ra g ra p h  o f  
th e  n a r r a tiv e  is  so m eth in g  fo r  w h ich  s h e  is  a c t iv e ly  se a r c h in g . The  
fa c t  th a t  sh e  is  se a r c h in g  fo r  th is  im p en d in g  c h a n g e  is  r e v e a le d  b y  th e  
fa c t  th a t  sh e  b oth  te lls  th e  s to r y  and  l is t e n s  to  it  a s  if  d isem b od ied .
In o th e r  w o r d s , th e  tim e and p lace  o f th e  se c o n d  an d  th ird  s e r ie s  of
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a ctio n s  a re  th e  sam e— th ey  are c o sp a tia l and  cotem poral. In th e  
o b je c t iv e  s e n s e  o f th e  term s time and sp a ce , th e se  s e r ie s  o f a c tio n s  
take p lace  a t th e  same (c lock ) time an d  in th e  same (geom etric) sp ace.
The u se  o f p r e se n t  te n se  v e r b s  r e in fo r c e s  th e  id ea  th a t th e  
secon d  and th ir d  s e r ie s  o f a c tio n s  o c c u r  s im u lta n eo u sly . In th e  
b eg in n in g  of th e  s to r y , th e  w a itr e s s -n a r r a to r  d o es  not sa y , "I was 
s it t in g  o v e r  c o ffe e  and  c ig a r e ts  a t my fr ie n d  R ita’s  and I to ld  h er  
about it. Here is  w hat I told h e r .” She s a y s ,  "I am s it t in g  o v er  
c o ffee  and c ig a r e ts  at my fr ien d  R ita’s and I am te llin g  her ab ou t it. 
Here is  w hat I te ll h e r .” The im p ression  le ft  by th is  n arration  is  th a t  
th e  w a itr e ss  narrator is  s im u lta n eo u sly  p a r tic ip a tin g  and w atch ing .
The reason  th a t sh e  is  p a rtic ip a tin g  a s  w ell a s  w atch in g  is  a llud ed  to  
in com m ents sh e  m akes to Rita a s  sh e  te lls  o f  th e  e v e n ts  o f th a t  
fa te fu l e v e n in g . S h o rtly  a fte r  th e  b eg in n in g  o f th e  s to r y , w hen on e o f  
th e c h a r a c te r s  com m ents, "Who’s y o u r  fa t fr ien d ?  He’s rea lly  a 
fa tty"  (p. 2), th e  n arrator sa y s  in an a s id e  to  Rita, "Now th a t’s p art  
of it. I th in k  th a t is  rea lly  part o f it." L ater, tow ard  the en d  o f h er  
s to r y , th e  n arra tor  s a y s  in  a n o th er  a s id e , "I know now I w as a fter  
som eth in g . B ut I d o n ’t know what" (p. 4). In m aking th is  sta tem en t, 
th e  n arra tor  a ck n o w led g es  th a t for som e unknow n rea so n  sh e  w as and  
s t ill is  c a p tiv a te d  by th is  u n u su a l man. A lthough  sh e  s t ill can n ot  
u n d ersta n d  th e  a ttra ctio n , e ith e r  as te lle r  or a s  w atch er , sh e  c o n tin u e s  
her se a r c h  to  u n d e rsta n d  w hat sh e  w as a fte r . S h e c o n tin u e s  th e  
sea rch  not o n ly  by te llin g  th e  s to r y  to  a n o th er , but by o b se r v in g  
h e r se lf  and  th e  o th er  w hile sh e  is  in th e  m idst o f te llin g  th e s to r y , a s
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if  sh e  h o p e s  to  ga in  som e c lu e  from e ith e r  h er f r ie n d 's  rea c tio n  or  
from h er ow n te ll in g .
The w a itr e s s -n a r r a to r  is  n o t n e c e s s a r ily  s e a r c h in g  fo r  th e  
m eaning o f  th e  a c t io n s  o f th e  n ig h t  w h en  sh e  w a ited  on  th e  fa t  man.
In fa c t , fo r  th is  n a rra to r , th e  m eaning o f th o se  a c t io n s  is  in sep a ra b le  
from h er  p r e s e n t  an d  h er  fu tu r e . The e v e n t s  o f th a t  n ig h t  can  o n ly  
"mean," for  th e  n a rra to r , if th e y  allow h er  to  u n d e r s ta n d  th e  p r e s e n t  
and th e r e b y  m ove forw ard  in to  th e  fu tu r e . B eca u se  sh e  ca n n o t exp la in  
th e  ch a n g e  th a t  s h e  fe e ls  is com in g , th e  n a rra to r  is  c u t  o f f  from  th e  
p a st, r e p r e se n te d  in th e  s to r y  by th e  b o y fr ie n d  and  h er  u n w illin g n e ss  
to  e n g a g e  in th e  se x u a l a c t  w ith  him, and  from  th e  fu tu r e , w hich  
rem ains u n k n ow n  to  th e  r e a d e r  a s  w ell a s  th e  n a rra to r . In sh o r t , th e  
n arrator  is  tr a p p e d  in th e  e x p a n s iv e  tem poral f ie ld , u n ab le  to r e tu r n  
to  th e  p a t te r n s  o f  h er  life  p r io r  to  th e  e v e n t s  o f  th e  e v e n in g  in  
q u estio n  or  to  m ove forw a rd  u n til sh e  ca n  u n d e r s ta n d  th e  c h a n g e  th a t  
sh e  fe e ls  is  im m inent— a c h a n g e  th a t  is  in e x tr ic a b ly  b ou nd  up in th e  
"m eaning" o f h er  e n c o u n te r  w ith  th e  fa t man. B eca u se  th e  n arra tor  
p e r c e iv e s  th e  t e l l in g ! s )  a s  an  e x te n s io n  o f  th e  e v e n t s  o f  th a t n ig h t  
ra th er  th a n  s e p a r a te  from  th o se  e v e n t s ,  th e y  b e lo n g  to  th e  sam e  
tem poral e x p a n se . A lth ou gh  from  an  o b je c t iv e  p o in t  o f v iew  it is  
a rg u a b le  th a t  b e c a u se  th e  t e l l in g !s )  ta k e  p lace  in  a  d if fe r e n t  sp a tio -  
tem poral fram e a d u a lity  o f  tim e e x is t s ,  th is  a rg u m en t ig n o r e s  th e  
d e g r e e  to  w h ich  th e  p lo t, th e  c h a r a c te r -n a r r a to r ’s  a c t io n s  in a 
s tr u g g le  to  e f f e c t  c h a n g e , a lso  is  p r e s e n t  in th e  te ll in g .
In th is  sim ple s ix  p a g e  s to r y ,  th e n , we can  s e e  ea ch  of th e  th r e e  
e lem en ts  d e s c r ib e d  b y  c r i t ic s  a s  d e fin it io n a l fo r  C a rv er 's  n a r r a tiv e s
and  c o n n e c te d , in th is  s tu d y , to  hum an tem p o ra lity . F ir s t , th e  
c h a r a c te r -n a r r a to r  is  c u t  o f f  from  th e  p a st  and  th e  fu tu r e . The 
n a r r a tiv e  is  m onotem poral b e c a u se , from  th e  p o in t o f  v iew  o f  th e  
n a rra to r , a ll th r e e  s e t s  o f  a c t io n s  co n ta in ed  in th is  s to r y  a re  p a rt of 
th e  sam e tem p ora lly  e x p a n s iv e  f ie ld . T hey  are  c e n te r e d  in h er  
e x p e r ie n c e s  on  th e  n ig h t  w hen  sh e  w aited  on th e  fa t man. B eca u se  all 
o f th e  a c t io n s  b e lo n g  to  th e  sam e tem poral s t r e tc h ,  th is  n a rra to r  
e x is t s  in a tem poral lim bo. The n arra to r  is  n ot o n ly  u n ab le  a ssu m e  
th e  ro le s  sh e  " lived" p rior  to  h er  e n c o u n te r  w ith  th e  fa t man, sh e  
d o e sn 't  e v e n  b o th er  to  d e s c r ib e  them . S h e d o e s n ’t  e v e n  d ir e c t ly  
c o n n e c t  th e s e  c h a n g e s  to  h er  e x p e r ie n c e  o f th e  e v e n in g  in q u e s tio n .
S h e a lso  is  u n a b le  to  a c t  p u r p o s iv e ly  w ith  reg a r d  to  h er  ow n fu tu r e .  
N e v e r th e le s s , th e  n a rra to r  is  s e a r c h in g  fo r  th e  m eans th a t  w ill allow  
h er  to move forw ard  w ith  h er ow n life , h er ow n d e fin it io n  o f  h e r se lf .
T he a c ts  o f  te ll in g  th e  s to r y  and  w a tch in g  h e r s e lf  a s  s h e  te lls  
th e  s to r y  are  e f fo r t s  on h er  p a r t to  d is c o v e r  a p u r p o se , an  e n v is io n e d  
e n d , th a t w ill allow h er  to  b reak  o u t o f  th e  tem p ora l lim bo in w hich  
s h e  f in d s  h e r s e lf .  If s h e  w ere  te ll in g  th e  s to r y  in  o r d e r  e n te r ta in  h er  
fr ie n d  or sim p ly  to  im p ress  h er  w ith  th e  u n u s u a ln e s s  o f  th e  e v e n t s  of 
th e  n ig h t  in q u e s tio n , if  sh e  co u ld , in o th e r  w o rd s , e f f e c t  an y  
tem poral d is ta n c e , th en  th e  n a r r a tiv e  w ould  n ot be m onotem poral. S h e  
te l ls  th e  s to r y  o n ly in  o r d e r  to  tr y  to  com e to term s w ith  th e  e v e n t s  
h e r se lf .  S h e o b v io u s ly  h o p es  th a t  th r o u g h  th e  a c t  o f  te ll in g  a n d /o r  
th r o u g h  th e  a c t  o f o b s e r v in g  h e r s e lf  te ll in g  th e  s to r y  th a t  s h e  w ill 
rea lize  so m eth in g  a b o u t th o se  e v e n t s  th a t w ill p ro v id e  a c lu e  a s  to
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w hat a c tio n  s h e  n e e d s  to  ta k e  in o r d e r  to  s e t  g o a ls  an d , th e r e b y , g e t  
on  w ith  h er  life .
S eco n d , sh e  e x is t s  in a p r e c a r io u s  s ta te  in th a t  s h e  can  no lo n g er  
d e fin e  h e r s e lf  th r o u g h  a n y  o f th e  r o le s  th a t  Bhe has tr a d itio n a lly  
d e p en d ed  on  fo r  s e lf -d e f in it io n . I t is  no c o in c id e n c e  th a t  sh e  is  not 
te ll in g  th is  s to r y  d u r in g  a c o f fe e  b reak  a t w ork . Her role a s  a 
w a itr e s s  h as c h a n g e d , it c h a n g e d  fo r  h er  th a t  n ig h t  w hen  s h e , am ong  
all o f  th e  s ta f f  a t th e  r e s ta u r a n t , sh ow ed  k in d n e ss  to  th is  fa t man 
w hile th e  o th e r s  made d isp a r a g in g  rem arks a b o u t h is  w e ig h t. The 
c h a n g e  th a t b egan  w hile  sh e  w as w a itin g  on  th e  fa t  man sp ille d  o v e r  
in to  th e  o th e r  ro le s  th r o u g h  w h ich  sh e  d e fin ed  h e r se lf .  S h e is  no 
lo n g e r  co m fortab le  in h er ro le  a s  lo v e r  to  h er  b o y fr ie n d . E ven  h er  
r e la t io n sh ip  w ith  h er  fr ie n d  Rita h as c h a n g e d . T he s l ig h t ly  
d isp a r a g in g  rem arks in th e  f in a l p a ra g ra p h  in d ic a te  a c h a n g e  in th e  
q u a lity  o f th e ir  fr ie n d sh ip .
As a r e s u lt  o f th e  e v e n t s  o f  th a t p a r tic u la r  e v e n in g , th e  
w a itr e s s -n a r r a to r  h as b een  le f t  s e l f - l e s s .  The p r e c a r io u s  s ta te  in  
w hich  s h e  f in d s  h e r s e lf  is  g r o u n d e d  in th e  fa c t  th a t sh e  can  no lo n g er  
d e fin e  w ho s h e  is . For som e u n ex p la in ed  rea so n , h er  com m erce w ith  
th e  fa t man s tr ip p e d  h er  o f  th e  e a s y  an d  co m fortab le  ro le s  th a t sh e  
u se d  to  d e f in e  h e r s e lf  for  h e r s e lf .  T h is  lim bo is  w hat s h e  t r ie s  to  
o vercom e th r o u g h  s im u lta n eo u s ly  w a tch in g  h e r s e lf  an d  te llin g  h er  s to r y  
to  o th e r s .
F in a lly , sh e  is  u n a b le  to  a r t ic u la te  e ith e r  a rea so n  fo r  th e  
c h a n g e s  in  h er  life  or  a c lo se  to th is  n a r r a tiv e  b e c a u se  sh e  is  in  th e  
m idst o f a  s e a r c h  for  a n a r r a tiz a tio n  th a t  w ill allow  h er to  re d e fin e
h e r se lf . S u c h  r e d e fin it io n  in l ig h t  o f  th e  new  n a rra tiza tio n  fo r  w h ich  
sh e  is  s e a r c h in g  w ill allow  h er  to  m ove forw ard  in to  th e  fu tu r e . It 
w ill a lso  allow  h er  to  r e d e fin e  h er  ro le  in th e  r e la t io n sh ip s  sh e  no 
lo n g er  f in d s  com fortab le . As y e t ,  h o w e v er , sh e  has b een  unable to  
e n v is io n  an  "end" th a t w ill allow  h er  to m ove b ey o n d  th e  tem porally  
e x p a n s iv e  p r e s e n t  in to  th e  fu tu r e . The s to r y , th e n , from a 
p h en o m en o lo g ica l p e r s p e c t iv e  h as a b e g in n in g  an d  a m iddle, b u t it  
la c k s  an en d  b e c a u se  th e  n a rra to r , th o u g h  sh e  is  ta k in g  a c tio n s  to  
help  h e r s e lf  fin d  an en d , has not y e t  c o n c e iv e d  w hat th a t en d  w ill be. 
The te llin g  o f  th e  s to r y  is  an  a c tio n . Her o b se r v a t io n  o f h e r s e lf  in  
th e  m id st o f th e  a c t  of te ll in g  th e  s to r y  is  a s im u lta n eo u s action . 
H ow ever, a s  th e  la s t  p a ra g ra p h s  o f  th e  s to r y  in d ic a te , th e y  are  
fr u it le s s  a c t io n s , b e c a u se  th e y  do n o t b r in g  th e  n a rra to r  a n y  c lo se r  to  
th e  e lu s iv e  "end" th a t w ould allow  h er  to  b reak  o u t  o f  th e  tem poral 
limbo in w h ich  s h e  fin d s  h e r se lf .
From an  e x p e r ie n tia l p o in t o f  v iew , it  w ould  be p o in t le s s  to  
d eterm in e w hat th is  n a r r a tiv e  "means" in th e  tra d itio n a l s e n s e  in  
w hich th a t  term  is  u sed . If th e  s to r y  ca n  be sa id  to  h ave  m ean ing, 
i t s  m ean in g  lie s  in  th e  fa c t  th a t th is  e x p e r ie n c e  is  a n tith e tic a l to  m ost 
human e x p e r ie n c e . In o th e r  w o rd s, it m eans o n ly  to  th e  e x te n t  th a t  it 
fa ils  to  m irror th e  v a s t  m ajority  o f hum an e x p e r ie n c e . The n a rra tiv e  
d oes n ot h a v e  a b e g in n in g , a m iddle, and  an  en d . The rea d er  is  le f t  
in  m edias r e s . The m eaning, in th is  c a s e , is  th e  s t r u g g le  th a t th e  
c h a r a c te r  is  e x p e r ie n c in g , n ot th e  r e so lu tio n  o f a s t r u g g le  or  te n s io n  
th a t w e u su a lly  a s so c ia te  w ith  th e  term  "m eaning."  The n a r r a tiv e  on ly  
m akes s e n s e  e x p e r ie n tia lly . As o n e  c r it ic  n o te s , C a rv er ’s n a r r a tiv e s
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a re  " d iff ic u lt  to  sum m arize."33 The rea so n  th a t  th e  s to r ie s  are  
d if f ic u lt  to  sum m arize is  th a t  in  su m m arizin g  them  w e u se  a 
tem p o ra l-c a u sa l m odel th a t u ltim a te ly  r e s t s  on  th e  b e g in n in g , m iddle, 
en d  s tr u c tu r e  th a t  c h a r a c te r iz e s  n a rra tiv e . B eca u se  many o f C a rv er ’s  
n a r r a t iv e s  lack  e n d in g s ,  th e y  are  d if f ic u lt ,  if  n o t im p o ss ib le , to  
sum m arize u s in g  th is  model.
" F eath ers" : L on g in g  fo r  a Form er N a rra tiza tion
Like "Fat," " F eath ers"  (C, pp. 1-261 is  a n a r r a tiv e  th a t m ight 
e a s ily  be c la s s if ie d  a s  e x h ib it in g  a d u a lity  o f  tim e. The m ajority  o f 
th e  n a r r a tiv e  r e v o lv e s  arou n d  th e  e v e n t s  o f o n e  e v e n in g , w hen Jack , 
th e  n a rra to r , and  h is  w ife , F ran , h a v e  d in n e r  w ith  on e  o f  J a ck 's  
c o w o r k e r s , B ud, an d  h is  w ife , Olla. N a rra tiv e  p a s s a g e s  a t  th e  
b e g in n in g  and  th e  en d  o f th e  s to r y , sim ilar to  th o se  in  "Fat," te n d  to  
in d ica te  th a t a lth o u g h  th e  e v e n t s  o f th e  e v e n in g  in  q u e s tio n  are  a 
v e r y  im p ortan t p a rt o f  th e  " story"  h ere , m uch rem ains u n sp o k en  by  
th e  n a rra to r . T h is n a rra to r  d e v o te s  m ost o f  h is  n a r r a tiv e  to a s in g le  
s e r ie s  o f  e v e n t s  th a t  b elon g  to  a m uch lo n g e r  s e r ie s  o f e v e n ts  th a t  
a re  h in ted  a t ra th e r  th an  o p e n ly  s ta te d .
A d m itted ly , from  an  o b je c t iv e  p o in t o f  v ie w , o n e  cou ld  a r g u e  th a t  
th e  " story"  o f th e  n ig h t  Jack  and  Fran  had s u p p e r  w ith  Bud an d  Olla 
h as a  d is t in c t  b e g in n in g , m iddle, an d  an  e n d . One co u ld  c o n s tr u e  th e  
plot a s  b e g in n in g  w ith  th e  in v ita t io n  to  d in n e r — "This fr ie n d  o f mine 
from w ork , B ud, h e a sk e d  Fran and me to  su p p er "  (C, p. 1)— and
33A llen, p. 4.
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en d in g  w ith  a d escr ip tio n  o f fond  g o o d b y es  an d  th e  co u p le 's  d r iv e  
home.
But I rem em ber th a t n ig h t. I reca ll th e  w ay th e  
p eacock  p ick ed  up i t s  g ra y  fe e t  and in ch ed  arou n d  th e  
tab le. And th e n  my fr ien d  and h is  w ife sa y in g  
g o o d n ig h t to  u s  o n  th e  porch . Olla g iv in g  Fran some 
peacock  fe a th e r s  to tak e  home. I rem em ber a ll of us  
sh a k in g  h a n d s, h u g g in g  each  o th e r , sa y in g  th in g s . In 
th e  ca r , Fran sa t  c lo se  to me a s  we d ro v e  aw ay. She  
k ep t h er  hand on  my leg . We d rove  home lik e  th a t  
from my fr ie n d ’s h o u se . (C, p. 26.)
N e v e r th e le ss , in te llin g  th e  s to r y , Jack , th e  n arra tor  is  not c o n ten t to
le t the e v e n ts  o f th a t  p articu la r  ev e n in g  stan d  alone. J u s t  prior to
th e  sum m ary of th e  e v e n in g ’s en d  c ite d  ab o v e , Jack ta lk s  ab ou t th e
th in g s  th a t h ave h ap p en ed  to h is  fam ily and h is  life  s in ce  the e v e n ts
o f th a t im portant e v e n in g .
L ater, a fte r  th in g s  had ch a n g ed  for u s , and th e  kid had
com e a lo n g , a ll o f  th a t, Fran w ould  look back  on  th a t
e v e n in g  at B u d ’s  p lace a s  th e  b eg in n in g  o f th e  ch an ge.
But s h e ’s  w ron g . The ch a n g e  came la te r — and w hen  it
cam e, it was lik e
som eth ing th a t h ap p en ed  to  o th er  p eo p le , not som eth ing  
th at cou ld  have h ap p en ed  to u s . (£ , p. 25)
Prior to  th e  e v e n in g  at "Bud’s place," Fran and Jack had been
co n ten t to sp en d  th e ir  e v e n in g s  alone to g e th e r , "Some n ig h ts  we w ent
to a m ovie. O ther n ig h ts  we ju s t  s ta y e d  in and  w atch ed  TV'.
5om etim es Fran baked  th in g s  for  me and w e’d ea t w h a tev er  it w as all
a t one sittin g "  (C, p. 5). A ccord ing  to  Jack , one o f th e ir  fa v o r ite
pastim es w hen s it t in g  in fro n t o f th e  TV w as w ish in g  for  th in g s  th ey
did not have.
We w ish ed  for a new car, th a t’s on e th in g  we w ish ed  
for. And we w ish ed  we cou ld  sp e n d  a co u p le  o f  w eek s
in Canada. But o n e  th in g  we d id n ’t w ish  fo r  w as k ids,
The reason  we d id n ’t h ave  k id s  w as th a t we d id n ’t  w ant 
k id s. Maybe som etim e, we sa id  to  each  o th er . But
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r ig h t  th e n , w e w ere  w a itin g . We th o u g h t  w e m ight
k e e p  on  w a itin g . (C, p. 5)
The d e c is io n  n ot to  h a v e  c h ild r e n  is  o n e  o f  th e  th in g s  th a t  c h a n g e d  a s
a r e s u lt  o f th e ir  e v e n in g  w ith  Bud and  Olla.
A lth o u g h  both  Bud and  Jack  a re  c o w o r k e r s  in som e ty p e  o f  
unnam ed in d u s tr y , Bud and  Olla liv e  in th e  c o u n tr y  an d  Jack  and  Fran
in  su b u r b ia . Bud and Jack  h a v e  m uch in  common. T heir w iv e s , on  th e
o th e r  h an d , h a v e  n o th in g  in common. Olla is  a h o u se w ife , who s ta y s  
home to  ta k e  ca re  o f  h er  e ig h t  m onth o ld  ch ild , Harold. Fran w ork s  
in  a crea m ery  and is  v e r y  in d e p e n d e n t. Fran is  ta ll an d  w illow y w ith
lo n g  b lond  hair. Olla is  a  plum p lit t le  woman w ith  a red  fa ce  w ho
w ea rs h er  hair in a bun. Fran is  a lo n e r  w ho a s s e r t s  h er  
in d e p e n d e n c e  in an a rg u m en t w ith  Jack  e a r ly  in th e  n a r r a tiv e , an  
a rg u m en t o r ig in a lly  a b o u t F ra n ’s  n ot w a n tin g  to  g o  to  Bud and  Olla’s  
h o u se  a t  a ll, an d  th e n  a b o u t w hat th e y  sh o u ld  c o n tr ib u te  to  th e  meal.
Olla is  a fam ily woman w ho, d u r in g  th e  c o u r s e  o f th e  e v e n in g ,
d em o n str a te s  h er  d ev o tio n  to b o th  h er h u sb a n d  an d  h er  son .
D isc u ss io n s  o f her adm iration  o f  h er  d e c e a se d  fa th e r  and  h er  d ev o tio n  
to  h er  m other, w ho is  s t i l l  a liv e , fu r th e r  r e in fo r c e  th is  c h a r a c te r is t ic  
o f O lla's p e r so n a lity . F r a n ’s  th o u g h ts  c e n te r  arou n d  h e r s e lf .  Olla 
th in k s  m ostly  o f  o th e r s ,  p a r t ic u la r ly  h er  fam ily.
D uring  th e  c o u r se  o f th e  e v e n in g , Olla e x te n d s  h er  w arm th to  
both  Jack  and  Fran. A lth o u g h  Jack , b e c a u se  h e likeB B ud, is  
p r e d isp o se d  to  like  Olla, F ran  is  le s s  e a s ily  in f lu e n c e d . S e v e r a l tim es  
e a r ly  in th e  e v e n in g  Fran m akes in a p p ro p r ia te  com m ents to Bud and  
Olla, w h ich  a re  e ith e r  o v e r lo o k e d  or met w ith  k in d n e ss . For exam ple, 
a fte r  F ran  and  Jack  h a v e  b een  in s ta lle d  com fo rta b ly  in th e  liv in g
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room, Bud a s k s  if th e y  mind w a tc h in g  th e  la s t  tw e n ty  lap s o f a ca r  
race  on  th e  te le v is io n . When Jack  s a y s  Bud sh o u ld  lea v e  it  o n , Fran  
rem a rk s, "M aybe on e o f  th o se  damn c a r s  w ill e x p lo d e  r ig h t  in fr o n t  o f  
u s . . . .  Or e ls e  m aybe o n e ’ll ru n  up in to  th e  g r a n d sta n d  an d  sm ash  
th e  g u y  s e ll in g  th e  crum m y h ot d ogs"  (C, p. 11.). L ater, w h en  Olla 
b e g in s  to  e x p la in  th e  p r e s e n c e  o f  "an o ld  P la s te r -o f -P a r is  c a s t  o f  th e  
m ost c r o o k e d , ja g g e d y  te e th  in th e  w orld" s it t in g  on  a d o ily  on  th e  
TV, F ran , w ho is  p ick in g  th e  c a s h e w s  o u t  o f a ca n  o f  m ixed n u ts  
o ffe r e d  b y  th e ir  h o s ts ,  p r e te n d s  sh e  h a s n ’t h ea rd  and s a y s ,  "What w as
th a t?  . . . S o r r y , b u t  I m issed  that" (C, p. 13).
Two a d d itio n a l e lem en ts  a d d  m y s te r y  to th e  e v e n in g . The f ir s t  is
Bud an d  O lla’s  fam ily  p e t, J o ey , a p ea co ck . J o ey  sw o o p s dow n o u t  o f
a tr e e  lik e  a v u ltu r e  w hen  Jack  an d  F ran  a r r iv e  and  p e s t e r s  them  u n til
th e y  a re  s a fe ly  w ith in  th e  h o u se . The seco n d  e lem en t is  e ig h t-m o n th -
old  b a b y  H arold, w ho rem ains o u t  o f  s ig h t  d u r in g  m ost o f  th e  s to r y ,
b u t a n n o u n c e s  h is  p r e s e n c e  th r o u g h  p er io d ic  f u s s in g  o v e r  th e  c o u r s e  o f
th e  e v e n in g . When th e  b ab y  a r r iv e s ,  b o th  Jack  and  Fran are  ta k en
aback  b y  th e  u g lin e s s  o f  th e  b ab y . Fran  g a s p s ,  b u t to c o v e r  h er  g a ffe
sh e  s a y s  th a t sh e  th o u g h t  s h e  saw  a  b a t a t th e  w indow . With Bud
and  Olla, Jack  fo llow s th e  d ictum , "If you  c a n ’t  sa y  a n y th in g  n ice ,
d o n ’t s a y  a n y th in g  a t all."  H ow ever, h e  te l ls  th e  n a rra tee ,
Bar n o n e , it w as th e  u g lie s t  b a b y  I ’d e v e r  se e n . It w as  
s o  u g ly  I co u ld n 't  sa y  a n y th in g . No w o rd s  w ould  com e 
o u t o f my m outh. I d o n ’t mean it  w as d ise a se d  or  
d is f ig u r e d . N oth ing lik e  th a t. I t  w as j u s t  u g ly . I t  had  
a  b ig  red  fa c e , pop  e y e s ,  a b road  fo r e h e a d , and th e s e  
b ig  fa t lip s . It had  no n eck  to  sp ea k  o f , and  it  had  
th r e e  or fo u r  fa t c h in s . I ts  c h in s  ro lled  r ig h t  up u n d er  
i t s  e a r s  and  i t s  e a r s  s tu c k  o u t  from  i t s  bald  head . Fat 
h u n g  o v e r  it s  w r is ts . I ts  arm s and  f in g e r s  w ere  fat.
E ven  ca llin g  it u g ly  d o e s  it c r e d it .  (C, p. 20)
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The s t r a n g e s t  e v e n t  o f th e  e n t ir e  e v e n in g  b e g in s  w h en , to  s to p  
H arold’s  f u s s in g ,  Olla a s k s  Bud to  le t  J o ey  in th e  h o u se  fo r  a few  
m in u tes, Olla o b s e r v e s  th a t  n e ith e r  J o ey  nor Harold is  ab le  to  s e t t le  
down b e c a u se  th e ir  r o u tin e  h as b een  u p se t . T hat r o u tin e , as Jack  and  
F ran d is c o v e r , is  a  s tr a n g e  s o r t  o f fam ily r itu a l w h ere  J o ey  e n te r s  th e  
h ou se  and p la y s  w ith  H arold, ru n n in g  h is  n eck  u n d e r n e a th  H arold’s
s h ir t  and t ic k lin g  th e  b a b y ’s  stom ach.
L ittle e ls e  is  to ld  a b ou t th e  e v e n in g . Jack d o es  not e v en  b o th er
to  reco rd  w h at e ith e r  he or  Fran made o f thiB u n u su a l ritu a l. Vet,
w hen  it  com es tim e to  le a v e , Fran h a s  b een  co m p le te ly  won o v er .
When Jack  an d  Fran  a r r iv e  home th e y  d e c id e , on  th e  sp u r  o f th e
moment, to  tr y  to  h ave  a c h ild  of th e ir  ow n. T hey  are  s u c c e s s fu l .
Jack p r o v id e s  few  d e ta ils  a b ou t th e  e v e n t s  th a t  o c c u r r e d  from th a t
n ig h t u n til h is  te ll in g  o f  th is  s to r y ,  b u t  th e  s k e tc h  he p r o v id e s
in d ic a te s  th a t m uch h as c h a n g e d  in h is  h o u se h o ld .
Goddam n th o se  p eo p le  and th e ir  u g ly  baby,"  Fran will 
sa y . . . . "And th a t sm elly  b ird ,"  s h e ’ll s a y . . . . S h e
s a y s  th a t k in d  o f s tu f f  a lo t, e v e n  th o u g h  sh e  h a s n ’t
s e e n  Bud an d  Olla s in c e  th a t  o n e  tim e.
F ran  d o e s n ’t w ork at th e  crea m ery  a n ym ore, and  
s h e  c u t  h er  hair a lon g  tim e ag o . S h e ’s  g o tte n  fa t  on  
me, too . We d o n ’t  ta lk  a b o u t it. . . .
I s t il l  s e e  Bud a t th e  p lan t. . . .  If I a sk , h e te l ls  
me a b o u t Olla and  Harold. . . . We’re  s t i l l  fr ie n d s .
T hat h a sn 't  c h a n g e d  a n y . B ut I ’v e  g o tte n  c a r e fu l w ith  
w h at I sa y  to  him. . . .
O nce in  a b lu e  moon, he a s k s  a b o u t my fam ily .
When h e d o e s , I te ll  him e v e r y b o d y ’s fin e . . . . The  
t r u th  is , my kid  h as a c o n n iv in g  s tr e a k  in  him. B ut I 
d o n ’t ta lk  a b o u t it. Not e v e n  w ith  h is  m other.
E sp e c ia lly  h er. S h e an d  I ta lk  le s s  a n d  le s s  a s  it is .
(£ ,  pp . 2 5 -6 )
A lth ou gh  he p r o te s t s  th a t th e  b e g in n in g  o f th e  c h a n g e  d id  not o c c u r  
th a t n ig h t , h is  ch o ic e  to  c o n n e c t  th e  s to r y  o f  th a t  n ig h t  w ith  th e
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c h a n g e s  in h is  ow n fam ily b e lie s  h is  s ta tem en t. That f ir s t  s e r ie s  o f  
e v e n ts  are  p a rt o f  an  e x te n s iv e  tem poral fram ew ork  th a t u n d o u b ted ly  
c o n ta in s  m any more s e r ie s  o f  e v e n ts  th a t d ocu m en t th e  c h a n g e s  th a t  
h ave tak en  p lace  in h is  life . J a c k 's  in a b ility  to  le a v e  o u t a llu s io n s  to  
th e  c h a n g e s  th a t h a v e  o c c u r r e d  in h is  life  s in c e  th e  e v e n in g  he and  
Fran sp e n t  w ith  Bud and  Olla in d ic a te s  th e  d e g r e e  to  w hich  th e y  are
co n n ec ted  in  h is  ow n m ind.
The d is c o n n e c te d n e s s  th a t Jack fe e ls  in h is  p r e s e n t  s ta te  is
il lu s tr a te d  ea r ly  in th e  n a r r a tiv e  w h en , in d e sc r ib in g  Fran, he r e v e r ts
to th e  p r e s e n t  te n s e  and  d e s c r ib e s  h er  a p p ea ra n ce  prior to  a ll o f th e
c h a n g e s  he d o cu m en ts  in th e  la s t  s e c t io n  of th e  s to r y .
F ra n ’s a b ig  ta ll d r in k  o f w ater. S h e  h as th is  blond  
hair th a t h a n g s  w ay dow n h er  back . . . . Som etim es  
w hen  h er  hair g e t s  in  h er  w ay sh e  h a s  to  p ick  it  up  
and  p u sh  it o v e r  h er  sh o u ld e r . S h e  g e t s  mad a t it.
"This hair,"  sh e  s a y s . "N othing but tro u b le ."  Fran
w o rk s in a crea m ery  had h as to  w ear h er  h a ir  up w hen  
sh e  g o e s  to  w ork. S h e h a s  to w ash  it  e v e r y  n ig h t  and  
ta k e  a b r u sh  to  it  w h en  w e're  s it t in g  in fr o n t  o f th e  
TV. Now an d  th en  sh e  th r e a te n s  to c u t  it o ff . B ut I 
d o n ’t  th in k  s h e ’d do th a t. S h e  k n ow s I lik e  it  too  
m uch. S h e k n ow s I ’m cra z y  a b o u t it. I te ll  h er  I fe ll 
in  lo v e  w ith  h er  b e c a u se  o f h er  hair. I te ll  h er  I m ight 
s to p  lo v in g  h er  if  s h e  c u t  it. (C, p. 5)
By th e  tim e th e  rea d er  r e a c h e s  th e  en d  o f th e  n a r r a tiv e , s /h e  know s
th a t Fran d o es  n o t f i t  th is  d e sc r ip t io n  a t a ll. J a ck  te l ls  u s  th a t sh e
q u it her jo b , c u t  h er  h a ir, and  has g o tte n  fa t. T h is r e v e r s io n  would
ten d  to in d ic a te  th a t  Jack h as not come to term s w ith  a n y  of th e
c h a n g e s  th a t  h a v e  ta k en  p lace  in h is  life . It a lso  te n d s  to in d ica te
th a t he w ould  w elcom e a r e tu r n  to th e  tim e b e fo re  th e y  sp e n t th e
e v e n in g  w ith  Bud and  Olla.
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U nlik e F ra n ’s , J a c k 's  m em ory o f  th a t  e v e n in g  is  p le a sa n t in s p ite  
o f all th e  c h a n g e s  th a t  h a v e  ta k en  p la ce  in h is  life . One p o ss ib le  
ex p la n a tio n  fo r  h is  fon d  m em ories o f th a t  e v e n in g  is  th a t  it s e r v e d  a 
dual fu n c tio n  in h is  life . More s p e c if ic a lly , from  h is  p o in t o f  v iew , 
th e  e v e n in g  w as both  th e  e n d  o f o n e  n a rra tiz a tio n  and  th e  b e g in n in g  
o f a new  n a rra tiz a tio n . The f ir s t  n a rra tiz a tio n , w h ich  in v o lv e s  h is  
fr ie n d sh ip  w ith  Bud, cam e to  an  en d  a t som e u n d e fin e d  p o in t a f te r  
th a t n ig h t. The seco n d  n a r r a tiz a tio n , w hich  in v o lv e s  th e  c h a n g e s  in  
h is  life  and l i f e s ty le  s in c e  th a t n ig h t  an d  w hich  h as n o t a c h ie v e d  
c lo su r e , b egan  w ith  th a t  e v e n in g . T he n a rra tiz a tio n  g u id in g  th is  
p a rticu la r  n a r r a tiv e  is  th e  se c o n d  n a rra tiza tio n .
L ike th e  w a itr e s s -n a r r a to r  o f "Fat," Jack , in  te ll in g  h is  s to r y ,  
d e m o n str a te s  th a t he is  c u t  o ff  from  h is  p a s t  an d  h is  fu tu r e , th a t  h is  
p o sitio n  in th e  w orld  a s  he s e e s  it is  som ew hat p r e c a r io u s , and  th a t  
h e  is  u n a b le  to  a r t ic u la te  a s a t is fa c to r y  e n d in g  to  h is  n a r r a tiv e . The 
d e g r e e  to  w h ich  Jack d e m o n str a te s  th e s e  tr a it s ,  h o w e v e r , is  d if fe r e n t  
q u a lita t iv e ly  th a n  th e  d e g r e e  to  w h ich  th e y  a re  d em o n stra ted  in "Fat."
Jack  ca n  be sa id  to  be c u t  o ff  from  th e  p a s t  in  th e  s e n s e  th a t  
th e  r e la t io n s h ip s  th a t m eant th e  m ost to  him h a v e  c h a n g e d  d r a s t ic a lly .  
W hereas th e  r e la t io n sh ip s  fo r  th e  n a rra to r  o f "Fat" h a v e  c h a n g e d  so
d r a s t ic a lly  th a t  sh e  can  no lo n g e r  c o n c e iv e  o f  them  a s  th e y  w ere p rior
to h er e n c o u n te r  w ith  th e  fa t man, Jack  c l in g s  to  h is  m em ory o f h is  
r e la t io n sh ip s  a s  th e y  e x is te d  p r io r  to  th e  moment o f  c h a n g e . Tow ard  
th e  en d  o f th e  n a r r a tiv e  Jack  c a ta lo g s  th e  c h a n g e s  th a t  h ave  tak en
p lace  in Fran an d  in h is  r e la tio n sh ip  w ith  h er. He a lso  n o te s  th e
ch a n g e  in  h is  re la tio n sh ip  w ith  Bud. E lsew h ere  in  th e  n a r r a tiv e  he
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d is c u s s e s  th e  c h a r a c te r  o f th e s e  r e la t io n s h ip s  p r io r  to  th e  c h a n g e , I 
h ave a lr e a d y  p o in ted  o u t  th a t in  d is c u s s in g  Fran  p rior  to  th e ir  e v e n in g  
a t  Bud and  O lla’s  h o u se , Jack  la p s e s  in to  th e  p r e s e n t  te n s e .  His 
d e sc r ip tio n  o f  th e  form er Fran  is  p r e s e n te d  w ith  a p o s it iv e  a t t itu d e s .  
P a rticu la r ly  in te r e s t in g  is  h is  d is c u s s io n  o f  th e ir  c o n v e r sa t io n s . P rior  
to  th e  e v e n in g  a t Bud and Olla’s , Jack  an d  Fran u sed  to  dream  a b ou t  
th e  fu tu r e . A lth ou gh  th e y  r e c o g n iz e d  th a t  m any o f th e ir  dream s w ould  
n e v e r  com e tr u e , th e y  w ere p le a se d  to  sh a re  th is  tim e w ith  on e  
a n o th e r . A fter  the c h a n g e , th e y  talk  " le ss  an d  le ss ."  Now, Jack  
n o te s , "M ostly it s  ju s t  th e  TV."
The am ount o f  ta lk  b e tw e e n  Jack and  Bud h as a lso  d im in ish ed  
an d  it is  m arked  b y  aw kw ard  m om ents, e s p e c ia lly  w ith  r e g a r d  to  
d is c u s s in g  o n e  a n o th e r 's  fam ilies. A lth o u g h  Jack s t il l  c o n s id e r s  Bud  
h is  fr ie n d , th e ir  fr ie n d s h ip  h a s  lo s t  th e  e a s e  th a t  it  had  p r io r  to  th e  
d in n er  p a r ty . W hereas Bud u se d  to  ta lk  a b o u t Olla a ll th e  tim e ("Bud  
had sa id  h er  name to  me a n y  num ber o f  tim es." ), Bud o n ly  s p e a k s  o f  
Olla now w h en  he is  a sk e d . S im ilarly , Jack  o n ly  ta lk s  a b o u t h is  fam ily  
w hen  Bud a s k s , w hich  is  "once in a b lu e  moon."
U n lik e  th e  w a itr e s s -n a r r a to r  in "Fat," Jack  h as fon d  m em ories o f  
th e  time p r io r  to th e  d in n e r  p a r ty . He h o ld s  on  to  th e  m em ories o f  
h is  e v e n in g s  w ith  Fran an d  h is  fr ie n d s h ip  w ith  Bud. In fa c t , i t  iB 
b e c a u se  he f in d s  it d if f ic u lt  to  le t  go o f  th e  p r e v io u s  tim e th a t h e  h as  
d if f ic u lty  in d ea lin g  w ith  th e  p r e s e n t . He lo n g s  for  a p r e v io u s  
n a rra tiz a tio n , in w hich  th e  fu tu r e , th o u g h  it n e v e r  seem ed  to  c h a n g e  
from d ay  to  d a y , w as p r e d ic ta b le . In h is  p r e s e n t  n a rra tiz a tio n , w hich  
in c lu d e s  th e  n ig h t  o f  th e  d in n e r  p a rty  an d  m any o th e r  e v e n t s  s in c e
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th a t  tim e, h e is  u n h a p p y  b e c a u se , e v e n  th o u g h  it  is  no more c o n fin in g  
th a t th e  p r e v io u s  n a rra tiz a tio n , it  is  a s itu a tio n  th a t  m akes him 
u n com fo rta b le . He d o e sn 't  know  w h at to  e x p e c t , w h en , fo r  in s ta n c e ,  
Fran s a y s ,  fo r  no a p p a r e n t r ea so n , "Goddamn th o se  p eop le  and  th e ir  
u g ly  b a b y . . . . And th a t sm elly  b ird . . . . C h r is t, who n e e d s  it!" 
S im ilarly , h e  d o e s n ’t know w hat to  e x p e c t  from  h is  so n , who "has a 
c o n n iv in g  s te a k  in him." I f  th e  form er n a rra tiz a tio n  w as u n e v e n tfu l,  
at le a s t  it  w as n ot th r e a te n in g . As it  s ta n d s , he h as lo s t  co n tro l o f  
th e  n a rra tiz a tio n  and can  no lo n g e r  o c c u p y  th e  n a r r a to r ’s p o sitio n  in  
h is  ow n life  b e c a u se  he c a n n o t e n v is io n  an  en d  th a t  w ill allow  him to  
u n d e r s ta n d  h is  p r e se n t .
T h o u g h  Jack seem s to be a b e t te r  s to r y te l le r  th an  th e  w a it r e s s /  
n a rra to r  in "Fat," both  sh a r e  an  in a b ility  to  in te r p r e t  e v e n ts .  The 
n a rra to r  in "Fat," fo r  exam ple, is  u n a b le  to  ex p la in  h er  fa sc in a tio n  
w ith  th e  fa t man. In te ll in g  Rita a b o u t h e r  e n c o u n te r  w ith  him s h e  
adm its th a t  th e  fa c t  th a t he is  so  fa t  is  p a r t o f  it  b u t not th e  sum  of  
h er  fa sc in a tio n . S im ilarly , Jack  d o e s  a  good  job o f  d e sc r ib in g  th e  
e v e n t s  th a t  took p lace  on  th e  n ig h t  o f  th e  d in n e r  p a r ty , b u t he is  
u n ab le  to  a tta c h  s ig n if ic a n c e  to th e  r itu a lis t ic  d an ce  b etw een  b ab y  
Harold a n d  J o ey . Nor is  he ab le  to  c o n n e c t  th is  m y ste r y  to  th e  
e v e n t s  th a t  s u b s e q u e n t ly  h a p p e n e d  b e tw e e n  h im se lf and F ran . In  fa c t , 
th e  s ig n if ic a n c e  o f  m ost o f  th e  e v e n t s  o f  th a t  n ig h t  are n e v e r  e v e n  
e x p lo red . Among th e  p a r tic u la r ly  in te r e s t in g  e v e n t s  a re  Olla’s  
n a r r a tiv e  a b o u t B u d ’s  fix in g  h er  bad te e th ,  th e  u g lin e s s  o f Bud and  
Olla’s  b a b y , and  th e  su d d e n  c h a n g e  in F r a n ’s  a tt itu d e  tow ard  th e  
w hole e v e n in g . T heir d e c is io n  to h a v e  a b a b y  b a sed  on th e  e v e n t s  o f
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th a t e v e n in g  is  to ta lly  u n ex p la in ed . A lth ou gh  th e  e v e n in g  en d ed  on a  
h igh  n o te , Jack  is  u n a b le  to  e v e n  c o n je c tu r e  c o n c e r n in g  w hat b r o u g h t  
ab o u t th e  c h a n g e .
B eca u se  Jack c a n n o t to  a tta c h  m ean ing to  a n y  o f th e s e  e v e n ts ,  
he is  u n a b le  to  p r o je c t  an  en d  to th e  n a rra tiz a tio n  in w h ich  he 
c u r r e n t ly  is  e n g a g e d . B eca u se  he la c k s  th e  a b ility  to  p r o je c t  an en d  
to  th e  n a r r a tiz a tio n , he is  le f t  w ith  th e  f r u it le s s  a c t  o f te llin g .
U nlike th e  w a itr e s s -n a r r a to r  o f "Fat," h o w e v er , h e d o es  n ot seem  to  
be a c t iv e ly  se a r c h in g  for  a tem poral en d  th a t  w ould  endow  th e se  
e v e n ts  w ith  s ig n if ic a n c e . As n o ted  e a r lie r , th e  w a itr e s s -n a r r a to r  o f  
"Fat" in b oth  te ll in g  h er s to r y  and  w a tch in g  h e r s e lf  in  th e  p r o c e ss  o f  
te llin g  th e  s to r y  s e a r c h e s  fo r  an  en d  th a t w ill allow  h er  to  make s e n s e  
o f h er w orld . Jack  a c c e p ts  h is  w orld  a s  u n a lte r a b le  an d  h a s  r e s ig n e d  
h im self to  a c c e p t  th e  s ta te  o f  a ffa ir s  a s  th e y  s ta n d .
In " F eath ers"  a s  in "Fat," th e  r e a d e r  is  le f t  in  th e  m iddle w ith o u t  
a re so lu tio n . T he p lo t in " F eath ers,"  a s  in  "Fat," c o n t in u e s  at th e  
le v e l o f te ll in g . A lth ou gh  th e  e v e n t s  o f th e  e v e n in g  o f th e  d in n er  
p a rty  w ere  in a d if fe r e n t  tim e, th e  p lo t c o n t in u e s  in  th e  p r o ta g o n is t ’s  
o n g o in g  jo u r n e y  tow ard  u n d e r s ta n d in g . The s t r u g g le  is  more im portant  
in  th is  s to r y  th a n  is  a r e so lu tio n . E ven  th o u g h  it  is  p o s s ib le , from an  
o b je c t iv e  p o in t o f  v iew , to  p o s it  a d u a lity  o f  tim e in th is  n a r r a tiv e , 
tak in g  th a t  s t e p  r e q u ir e s  th e  rea d er  to  o v er lo o k  th e  co n n ec tio n  
b etw een  th e  e v e n t s  o f th e  e v e n in g  o f th e  d in n e r  p a r ty  an d  th e  p r e s e n t  
s ta te  in w h ich  Fran and  Jack  fin d  th e m se lv e s . E ven  th o u g h  th e  la tte r  
is  m en tion ed  o n ly  b r ie f ly , th e  econom y w ith  w h ich  it is  r e la ted  is  
volu b le .
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"So Much W ater So C lose To Home": Two V ers io n s , Two N a rra tiza tio n s
C a r v e r ’s  h a b it o f  r e v is in g  p u b lish e d  m aterial h a s  p ro d u ced  two  
s ig n if ic a n t ly  d if fe r e n t  v e r s io n s  o f "So Much Water So C lose to  Home." 
The f ir s t ,  an d  s u r p r is in g ly  th e  le s s  m inim alist v e r s io n  o f th e  s to r y ,  
a p p ea red  o r ig in a lly  in F u r io u s  S e a s o n s , an d  w as s u b s e q u e n t ly  in c lu d ed  
in  F ires  and  in C a rv er ’s  m ost r e c e n t  c o lle c t io n , W here I’m C alling  
From: New and S e le c te d  S to r ie s .M T he seco n d  v e r s io n  a p p e a r s  in  
What We Talk A bout When Ke Talk A bout L ove. The prim ary  
d iffe r e n c e  b e tw een  th e  tw o v e r s io n s  is  th a t  th e  f ir s t  is  m onoteroporal 
w h erea s  th e  seco n d  v e r s io n  e x h ib its  a d u a lity  o f  tim e. I n te r e s t in g ly ,  
w hen C arver s e le c te d  w hat he c o n s id e r e d  th e  b e s t  exam p les o f  h is  
w ork from p r e v io u s  c o lle c t io n s  for  in c lu s io n  in  h is  la te s t  c o lle c t io n , he 
s e le c te d  th e  m onotem poral v e r s io n  a s  r e p r e s e n ta t iv e  o f  h is  w ork.
"So Much W ater So C lose to  Home" is  a com plex n a rra tiv e . It 
w ould be tem p tin g  to  a r g u e  th a t  th e  cru x  o f  th e  n a r r a tiv e  is  th e  
f is h in g  tr ip  w h ere  fo u r  men fin d  th e  n ak ed  b od y  o f a y o u n g  woman 
f lo a tin g  in  a r iv e r . The m en, f iv e  m iles from  th e ir  ca r  an d  e v e n  
fu r th e r  from  c iv iliz a t io n , d e c id e  a g a in s t  d is r u p t in g  th e ir  f is h in g  tr ip . 
T eth er in g  th e  b od y  to  a t r e e ,  th e y  p ro ceed  w ith  th e ir  a c t iv it ie s .
T hree d a y s  la te r  (on e  d a y  e a r ly , th e  men w ould  h a s te n  to p o in t o u t) ,  
th e  men h ik e o u t an d  im m ediately  ca ll th e  s h e r if f .  The men are  
s u r p r is e d  by th e  p u b lic  o u tr a g e  a t th e ir  in d if fe r e n c e . One o f  th e  men
^ A lth ou gh  ea ch  of th e  th r e e  le s s  m inim alist v e r s io n s  o f "So 
Much Water So C lose to Home" h as b een  s l ig h t ly  r e v is e d , th e y  are  
e s s e n t ia lly  th e  sam e.
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e x p r e s s e s  h is  e x a sp e r a tio n , a s  w ell a s  h is  in a b ility  to  exp la in  th e ir
a c t io n s , s a y in g ,
"She was d ead , d ea d , d e a d , do you  hear?" . . . I t 's  a 
damn sham e, I a g r e e . S h e  waB a y o u n g  g ir l and  i t ’s  a  
sh am e, a n d  I ’m s o r r y , a s  s o r r y  a s  a n y o n e  e ls e ,  b u t sh e  
w as d ea d , C laire, dead . Now le t ’s  le a v e  it a lon e.
P lea se , C laire. L et's  le a v e  it  a lon e  now." (£ , pp. 167- 
8 )
A lth ou gh  th e  lack  o f hum an d e c e n c y  o f  on e g ro u p  o f  hum an  
b e in g s  fo r  a n o th er  hum an b e in g  r e p r e se n te d  by th is  in c id e n t is  
h o r r ific , it is  n ot th e  s to r y  h ere . The n a rra to r  o f  th is  s to r y  is  th e  
w ife o f o n e  o f  th e  fish e r m e n , C laire Kane in  th e  o r ig in a l v e r s io n ,
C laire in  th e  r e v is io n . T he s to r y  is  h e r  a ttem p t to  com e to  term s  
w ith  th e  in d if fe r e n c e  o f  h er  h u sb a n d  and  h is  fr ie n d s . In th e  seco n d  
v e r s io n  o f  th e  n a r r a tiv e , C laire a c q u ie s c e s  to  h er  h u sb a n d ’s  p o in t o f 
v iew . Her su b m iss io n  is  c o n v e y e d  th r o u g h  a sym bolic  a c t. A fter  
sp u r n in g  h er  h u sb a n d ’s  s e x u a l a d v a n c e s  an d  h is  b ed  fo r  a few  d a y s , 
sh e  su b m its  to  h is  a d v a n c e s . In  su b m ittin g  to  h er  h u sb a n d  se x u a lly ,  
C laire r e v e r t s  to  th e  w ife ly  role sh e  p la y ed  p rior  to th e  f is h in g  
in c id e n t a n d , th e r e b y , e n d s  th e  o r ig in a l n a rra tiza tio n . C o n seq u en tly , 
th e  n a r r a t iv e  a c t  rec o rd ed  in th e  r e v is io n  is  p a rt o f  a new ex te n d e d  
s e r ie s  o f a c t io n s  an d  a new  n a rra tiz a tio n .
In th e  o r ig in a l v e r s io n , s h e  d o es  n ot subm it. In th e  fin a l s c e n e  
o f  th e  o r ig in a l v e r s io n , C laire is  ta lk in g  w ith  her h u sb a n d  on  th e  
p h one. L ulled b y  h is  v o ic e , C laire is  a lm ost h y p n o tiz e d  in to  
su b m iss io n . "He s a y s  so m eth in g  e l s e  and  I lis te n  an d  nod slo w ly , I 
fe e l s le e p y . T hen I w ake u p  an d  s a y , 'For G od's sa k e , S tu a r t , sh e  w as  
o n ly  a c h ild ’" (F , p. 186). Her r e fu sa l to  a b so lv e  him o f h is  g u ilt  or  
to resu m e h er  role a s  "wife" k e e p s  op en  th e  tem poral h orizon  o f th e se
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e x te n d e d  tem p ora l e v e n ts .  T he s to r y ,  C la ire’s  a ttem p t to com e to  
term s w ith  h er  h u sb a n d ’s  in v o lv e m en t in th is  in c id e n t , h as no 
r e so lu tio n . It b eg a n  w hen  sh e  le a r n e d  o f  th e  in c id e n t. The m iddle is  
com p osed  o f  a ll o f th e  in c id e n ts  u n til th e  p o in t w h ere  sh e  s to p s  
te ll in g  th e  s to r y . The s to r y  h as no en d . M atters are  a s  u n r e so lv e d  
a t th e  en d  o f th e  n a r r a tiv e  a c t  a s  th e y  w ere a t  th e  moment w hen  sh e  
d isc o v e r e d  h er  h u sb a n d ’s  in v o lv e m en t in  th e  in c id e n t  a t  th e  r iv e r .
B eca u se  th is  s tu d y  fo c u s e s  on  m onotem pora] n a r r a t iv e s , it w ill
h e n c e fo r th  be c o n c e r n e d  o n ly  w ith  th e  o r ig in a l v e r s io n  of th e  s to r y .
U nlik e th e  o th e r  n a r r a t iv e s  a n a ly z e d  in th is  c h a p te r , "So Much Water
So C lose to  Home" d o es  p r o v id e  so c ia l a n te c e d e n ts .  The m anner o f
th e ir  p r e s e n ta t io n , h o w ev er , is  u n u su a l. A lth ou gh  th e  n a rra tiv e  is  to ld
in f ir s t - p e r s o n ,  th e  n arra to r  sp e a k s  o f  h er  p a s t  in  th e  th ir d -p e r s o n , a s
if th e  p a s t  sh e  sp e a k s  o f w ere  n ot h er  ow n.
T h ere  w as a g ir l w ho had  a m other and  a  fa th e r — th e  
fa th e r  ran  a small ca fe  w h ere  th e  m other a c ted  as
w a itr e s s  a n d  c a s h ie r — w ho m oved a s  if in  a  dream
th r o u g h  g r a d e  sch o o l an d  h ig h  sch o o l an d  th e n , in a 
y e a r  o r  tw o, in to  s e c r e ta r ia l sch o o l. L a ter , much la te r -  
-w h a t  h a p p en ed  to th e  tim e in b e tw een ? —  sh e  is  in  
a n o th e r  tow n w ork in g  a s  a  r e c e p t io n is t  fo r  an  
e le c tr o n ic s  p a rts  firm  an d  b ecom es a c q u a in te d  w ith  one  
o f  th e  e n g in e e r s  w ho a s k s  h er  fo r  a  d a te . . . . A fter a 
s h o r t  w hile th ey  d e c id e  to  g e t  m arried , b u t a lr ea d y  th e  
p a s t , h er  p a s t, is  s lip p in g  aw ay . T he fu tu r e  is  
so m eth in g  s h e  c a n ’t  im agine. . . . O nce d u r in g  a 
p a r t ic u la r ly  bad a rg u m en t . . .  h e  te l ls  h er  th a t som eday  
th is  a ffa ir  (h is  w ords: " th is  a ffa ir" ) w ill en d  in v io len ce .
S h e  rem em bers th is . S h e f i le s  th is  aw ay  Bom ewhere and  
b e g in s  r e p e a tin g  it a loud  from tim e to  tim e. (£ , p. 175)
A lth ou gh , u n lik e  m any of C a rv er ’s  n a r r a to r s , C laire h as m em ories o f
h er  p a s t, th e  d e ta ils  are  s p a r se . F u rth erm o re , in te llin g  of h er  p a s t  in
th e  th ir d -p e r s o n , C laire Kane d is s o c ia te s  h e r s e lf  from  h er  ow n h is to r y .
With th e  e x c e p tio n  o f  th is  p a s sa g e , l i t t le  e ls e  is  to ld  ab o u t th e  l iv e s
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o f th e  m ajor c h a r a c te r s  p r io r  to  th e  f is h in g  in c id e n t. The rea d er
f in d s  o u t o th e r  in form ation  in c id e n ta lly .
In a d d itio n  to  th e  s p a r s i ty  o f in form ation  a b o u t th e  p a st, m uch
of th e  in form ation  in te g r a l to th e  e x p a n s iv e  p r e s e n t  is  p r e se n te d  in  an
o b liq u e  fa sh io n . T he r e a d e r  le a r n s , for  exam ple, th a t  th e  n a rra to r ’s
h u sb a n d , S tu a r t , h a s  th e  ty p e  o f job  th a t  r e q u ir e s  a coa t and tie .
Y et, w hat h e d o es  fo r  a liv in g  is  n e v e r  m en tion ed . A lso, th o u g h  th e ir
so n , D ean, is  an  im p ortan t c h a r a c te r  in th e  s t o r y ,  no d e ta ils  are
p ro v id ed  a b o u t  h is  a g e  or h is  a p p ea ra n ce . T he n a rra to r , th en , is  not
o n ly  c u t  o f f  from th e  p a s t  and  th e  fu tu r e , h er  v is io n  o f th e  p r e se n t  is
s e v e r e ly  lim ited .
B eca u se  "So M uch Water S o  C lose To Home" is  fo c u se d  alm ost
e x c lu s iv e ly  on  th e  e x p a n s iv e  p r e s e n t ,  it f i t s  e a s ily  in to  th e  " slice  o f
life" c a te g o r y  d e s c r ib e d  by C a rv er ’s  c r i t ic s .  More im p o rta n tly ,
h o w ev er , in f i t t in g  in to  th a t  c a te g o r y , th e  n a r r a t iv e  d em o n str a te s  th e
d e g r e e  to  w h ich  th e  n a rra to r  is  c u t  o ff  from  b o th  p a st  an d  fu tu r e .
S h e ex iB ts in  a s ta te  o f tem p oral lim bo u n a b le  to  id e n t ify  w ith  h er
p a st  and  u n a b le  e n v is io n  an  a lte r n a te  fu tu r e . A lth o u g h  C laire s ta n d s
up to h er  h u sb a n d  a t th e  en d  o f th e  s to r y ,  th e r e  is  l it t le  hope th a t
th e  c h a n g e  in h er  dem eanor w ill lead  h er  in to  a p o s it iv e  and d if fe r e n t
fu tu r e . C laire n o te s  e a r lie r  in th e  s to r y ,
[N jo th in g  w ill c h a n g e  fo r  S tu a r t  an d  me. R eally  
c h a n g e , I m ean. We w ill grow  o ld e r , b o th  o f  u s , you  
ca n  s e e  it in  o u r  fa c e s  a lr e a d y , in  th e  bathroom  m irror, 
fo r  in s ta n c e , m orn in g  w hen  we u s e  th e  bathroom  a t th e  
sam e tim e. And c e r ta in  th in g s  a ro u n d  u s  w ill ch a n g e , 
b ecom e e a s ie r  or  h a r d e r , on e th in g  o r  th e  o th e r , b u t  
n o th in g  w ill e v e r y  rea lly  be a n y  d if fe r e n t .  I b e liev e  
th a t. We h a v e  made o u r  d e c is io n s , o u r  l iv e s  h ave  b een  
s e t  in m otion, and  th e y  will go  on and  on  u n til th e y  
s to p . (£ , pp . 174-5)
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Claire is p a ra lyzed  in th e  p r e se n t . A lth ou gh  sh e  is  c u t o ff  from  her
own p a st  an d  fu tu r e , sh e  id e n t if ie s  h e r se lf  w ith  th e  drow ned g ir l in
th e  r iver .
I look a t th e  c r e e k . I f lo a t tow ard th e  pond, e y e s  
o p en , face  dow n, s ta r in g  at th e  r o ck s  and  m oss on th e  
cre ek  bottom u n til I am ca rr ied  in to  th e  lake w here I
am p u sh e d  b y  th e  b reeze . N othing w ill be any
d iffe r e n t . We w ill go  on and on and on an d  on. We
w ill go  on  e v e n  now , a s  if  n o th in g  had h ap p en ed . (F, p.
173)
Like the dead  g ir l in  th e  r iv e r , Claire d r if t s  a lon g  w ith  th e  c u r r e n t, 
in cap ab le  o f a lte r in g  h er  c o u rse . U n less  some o th e r  e v e n t  o ccu rs  
th a t a lte r s  th e  d irectio n  th a t th e ir  liv e s  have tak en  s in c e  th e  f ish in g  
in c id e n t, sh e  and S tu a r t are  doom ed to  c o n tin u e  in  th e  d irec tio n  
ch arted  w hen sh e  d isc o v e r e d  o f h is  in vo lvem en t in  th e  in c id e n t w ith  
th e  g ir l in th e  r iv er .
The p erso n a l p r e c a r io u sn e s s  th a t Claire fe e ls  is  re la ted  in tim ately
to  th e  e s tr a n g e m e n t sh e  fe e ls  from p a st and fu tu r e . She la ck s th e
ab ility  to c o n n e c t w ith  an y  o th e r  time. "The p a s t  is  u n clear . . . .
The fu tu r e  is  som eth in g  sh e  c a n ’t ev en  im agine" (p. 175), C laire's
fe e lin g s  o f d isso c ia tio n  a re  m an ifested  in th e  form  o f  h ea d a ch es for
w hich  S tu a r t en co u ra g ed  h er  to s e e  a d octor. Ab a r e s u lt  o f her v is it
to  th e  d octor , sh e  w en t aw ay for  a w hile to  a c lin ic .
[E ]v e r y  a ftern o o n  a t fou r o ’clock  h er  head  b e g in s  to  
hu rt. She h o ld s h er foreh ead  and  fe e ls  d izz y  w ith  the  
pain . S tu a rt a s k s  h er  to  see  a d octor  an d  sh e  d oes, 
s e c r e t ly  p lea sed  a t th e  d o cto r 's  so lic ito u s  a tten tio n .
She g o es  aw ay fo r  a w hile  to a p lace th e  d octor  
recom m ends. S tu a r t ’s m other com es o u t from Ohio in a 
h u rry  to ca re  for  th e  ch ild . But sh e , C laire, sp o ils  
e v e r y th in g  and r e tu r n s  home in a few  w eek s . (£ , pp.
175-6)
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A lth ou gh  s h e  fe e ls  b e t te r  a b o u t h er  s itu a tio n  w hen  s h e  r e tu r n s  from  
th e  c lin ic , a new  e lem en t in  h e r  w orld  r e in fo r c e s  h er  p r e c a r io u sn e s s .
The s e n s e  o f  p e r so n a l m enace th a t  C laire fe e ls  is  em b od ied  in  S tu a r t ’s  
m other w ho, a f te r  C laire r e tu r n s  from  th e  c lin ic , "m oves o u t  o f  th e  
h o u se  an d  ta k e s  an  a p a rtm en t a c r o s s  tow n  and  p e r c h e s  th e r e , a s  if 
w aiting"  IE, p. 176).
The s e n s e  o f  p e r so n a l p r e c a r io u sn e s s  o f  th e  n a rra to r  c e n te r s  
arou n d  h er  d e a lin g s  w ith  men la te r  in th e  n a rra tiv e . C laire d e c id e s  to  
a tten d  th e  fu n era l of th e  g ir l th e  men fou n d  in th e  r iv e r . While 
fillin g  up w ith  g a s  to  make th e  tr ip  a c r o s s  th e  m ou n ta in s to  Sum m it, 
th e  a tte n d a n t on d u ty  rem a rk s, "’I t 's  q u ite  a d r iv e  fo r  a woman. . . . 
R oad’s  n o t a ll th a t g o o d .' . . . And w hile  I’d be w illin g  to  b e t  you  
w o u ld n ’t  h a v e  ca r  tr o u b le  w ith  th is ,  I know th is  ca r , you  ca n  n e v e r  be  
Bure a b o u t b lo w o u ts  an d  th in g s  lik e  that"  (F , p. 181). C laire is  aw are  
o f  th e  "feel"  o f  h is  e y e s  a s  sh e  s e a r c h e s  for  h er  c r e d it  c a r d , and  w h en  
th e  a tte n d a n t  o f f e r s  to  c h e c k  h er t ir e s ,  C laire b ecom es te n s e  and  
sn a p s  a t him.
On th e  road C laire b ecom es aw are th a t s h e  is  b e in g  fo llow ed  b y  
a  p ick u p  tr u c k . S h e  s lo w s  dow n s e v e r a l tim es to  allow  him to  paBB, 
b u t a lw a y s  a t  th e  w ro n g  tim e. E v en tu a lly  th e  tr u c k  p a s s e s  h er  but 
th e  d r iv e r  r id e s  a lon g  b e s id e  h er  fo r  a  w hile  w a v in g  an d  h o n k in g  h is  
h orn . S h a k en  by th e  e x p e r ie n c e , C laire f in d s  a w ide sh o u ld e r  w h ere  
sh e  can  p u ll o ff . T he p ick u p  r e tu r n s . C laire s ta r t s  th e  ca r  and  ro lls  
up th e  w in d ow s and  p r e p a r e s  to  d r iv e  o f f ,  b u t s h e  is  b lo ck ed  by th e  
o th e r  v e h ic le .
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"You all right?* th e  man s a y s  a s  he com es up to  
th e  ca r . . . . "You okay?" He le a n s  h is  arm s on th e  
d oor an d  b r in g s  h is  fa ce  c lo se  to  th e  w indow .
I s ta r e  a t him an d  can*t f in d  a n y  w ord s. . . .
"Come on , ro ll dow n y o u r  w indow . H ey, are  you
s u r e  y o u ’re ok ay?  You know  i t ’s  n o t good  fo r  a woman 
to  be b a tt in g  arou n d  th e  c o u n tr y  b y  herBelf."  He 
s h a k e s  h is  head  an d  lo o k s  a t  th e  h ig h w a y , th en  back  at
me. "Now com e o n , ro ll dow n th e  w indow , how ab ou t
it? We c a n ’t  ta lk  th is  w ay,"
" P lease , I h a v e  to  go."
"Open th e  door, a ll r igh t?"  h e s a y s ,  a s  if  he is n 't  
l is te n in g . "At le a s t  ro ll th e  w indow  dow n. You’re
g o in g  to  sm other in  th ere ."  He lo o k s  at my b r e a s ts  and
le g s .  The s k ir t  h as p u lled  up o v e r  my k n e e s . His e y e s  
l in g e r  on  my le g s ,  b u t I s it  s t i l l ,  a fra id  to  m ove. (F, p.
1821
The th r e a t  o f  v io le n c e  from  men r e s t s  m ost c lo se ly  to  home in
th e  p e r so n  o f S tu a r t. T he th r e a t  o f v io le n c e  th a t S tu a r t made a f te r
f iv e  y e a r s  o f  m arriage h o v e r s  on  th e  b rin k  th r o u g h o u t th e  n a r r a tiv e . 
A lth ou gh  S tu a r t  r e fu s e s  to  d is c u s s  th e  r e a so n s  w hy th e  m en d e c id e d  to  
le a v e  th e  g ir l t ie d  up in th e  r iv e r , C laire t r ie s  to  fo r c e  th e  is s u e  b y  
re c a llin g  an  in c id e n t  from  h er  y o u th . "The Maddox b ro th ers ,"  sh e
sa y s . "T hey k illed  a g ir l nam ed A rlen e H ubly n ear th e  tow n  w h ere  I
grew  u p , an d  th e n  c u t  o ff  h er  head  an d  th rew  h er  in to  th e  Cle Elum
R iver" (E, p. 1731. S tu a r t fa ils  to  s e e  th e  c o n n e c tio n  and C laire s la p s
him. S tu a r t is  on  th e  v e r g e  o f  s tr ik in g  h er  w hen  he s u d d e n ly  d ro p s  
h is  h an d . L ater, he tr ie s  to  fo r c e  th e  is s u e  o f  sex . G rabbing h er  
from  b eh in d  he t e l l s  h er  h e  th in k s  he k n ow s w h a t sh e  n e e d s . When 
h er p lea s  fa il to m ove him, s h e  stom p s on  h is  to e s , y e llin g  "stop" o v e r  
an d  o v e r  ag a in . S tu a r t th r o w s  h er  to  th e  flo o r , le a n s  dow n, and  s a y s ,  
"You go to  h e ll th e n , do you  h ea r , b itch ?  I hope your c u n t  d ro p s  
o f f  b e fo r e  I to u ch  it again"  (F , p. 185). S tu a r t o n ce  aga in  g a in s  
co n tro l o f  h im self and  p h y s ic a l v io le n c e  is a v o id ed . Two n ig h ts  la te r ,
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S tu a r t  b r e a k s  th e  lock  on  C la ire’s door b u t o n ly  s ta r e s  a t h er  w hile  
h is a n g e r  d is s ip a te s .  A lth ou gh  S tu a r t  n e v e r  a c tu a lly  s t r ik e s  C laire, th e  
em otional v io le n c e  b etw een  th e  tw o a d d s  to  h er  s e n s e  o f  
p reca r io u s  n e s s  and h er  in a b ility  to  b reak  th e  r e p e t it iv e  tem poral c y c le  
th a t  b eg a n  w ith  h er  k n o w led g e  o f  S tu a r t ’s  co m p lic ity  w ith  th e  o th er  
fish erm en .
C laire Kane e x h ib its  th e  sam e ty p e s  o f  in a r t ic u la te n e s s  th a t  
p la g u e  C a r v e r 's  o th e r  n a rra to rs . C la ire’s  in a b ility  to  e x p r e s s  h e r s e lf  is  
summed up in th e  fin a l lin e  o f th e  n a r r a tiv e , "For God’s sa k e , S tu a rt, 
sh e  w as o n ly  a ch ild"  (F, p. 186). A lth o u g h  C laire is  more e lo q u e n t in  
th is  fin a l lin e  th an  a t a n y  o th e r  p o in t in th e  n a r r a tiv e , it d o es  n ot  
b eg in  to  e x p r e s s  th e  d e p th  o f th e  em otion  th a t sh e  fe e ls  a b ou t h er  
h u sb a n d ’s  in v o lv e m en t in th e  in c id e n t  a t  th e  r iv e r . U nab le to  p u t h er  
fe e l in g s  in to  w o rd s , C laire o fte n  r e s o r ts  to  p h y s ic a l a c ts  to e x p r e s s  
h e r s e lf  a s ,  fo r  exam ple, w hen  sh e  s la p s  S tu a r t  w hen  he fa ils  to  s e e  
th e  c o n n e c tio n  b e tw een  th e  m urder o f A rlen e H ubly and th e  b od y  he  
and h is  f r ie n d s  fou n d  in th e  r iv e r . E arlier in  th e  s to r y , fr u s tr a te d  by  
S tu a r t’s  fa ilu r e  to  s e e  a n y th in g  w ron g  in w h at h e d id  and  by h er  
in a b ility  to  e x p r e s s  h e r s e lf ,  C laire r a k e s  h er  arm a c r o s s  th e  k itch en  
d ra in b o a rd , s e n d in g  "the d is h e s  and  g la s s e s  sm a sh in g  and  s c a tte r in g  
a c r o ss  th e  floor" (£ , p. 168). As th e  gap  o f  s i le n c e  b etw een  Claire 
and S tu a r t  g ro w s w id er  an d  w id er , C laire m oves o u t o f th e  bedroom , 
p r e fe r r in g  to  s le e p  on  th e  co u ch  ra th e r  th an  sh a r e  a bed  w ith  S tu a rt. 
R ather th a n  ex p la in  h er  a c t io n s  to  S tu a r t , sh e  te l ls  him th a t sh e  is  
n ot s le e p y  and  p la n s  to  s ta y  up a w h ile  lo n g e r . The n ex t n ig h t  sh e  
d o e s n ’t e v e n  b o th er  to  o f fe r  an ex p la n a tio n .
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The in a r t ic u la te n e s s  o f  th e  n a rra to r , in  t h is  c a s e , is  m atched  by  
th e  in a r t ic u la te n e s s  o f h er  h u sb a n d . O nce he t e l l s  C laire o f  th e  
woman in th e  r iv e r , h e  fa ils  to  s e e  th e  n eed  to  j u s t i fy  h is  p c tio n s  to  
h er  or to  a n y b o d y  e ls e ,  o th e r  th a n  to  s a y  th a t  th e  g ir l w as a lrea d y  
dead. When C laire p e r s is t s ,  he tu r n s  th e  q u e s t io n  back  to  h er. "Tell 
me w hat I d id  w ron g an d  I'll lis te n ,"  he s a y s .  " It’s  not fa ir . She w as 
d ead , w a sn ’t she?"  When C laire c o u n te r s  w ith  an  im p oten t, "You 
know," S tu a r t  r e s p o n d s , "What do I know , C laire? T ell me. T ell me 
w hat I know . I d o n ’t know  a n y th in g  e x c e p t  o n e  th in g ; you  h a d n ’t 
b e tte r  g e t  w ork ed  up o v e r  th is"  (F, p. 1671. As th e y  m uddle th ro u g h  
th e  n ex t few  d a y s , S tu a r t  tr ie s  to  e x p r e s s  h im self th r o u g h  re c o u r se  to  
th e  sex u a l act. B eca u se  he ca n n o t u n d e r s ta n d  th a t  he h as done  
a n y th in g  w ro n g , he is  b a ff le d  w hen  C laire r e j e c t s  him. When h e d o es  
la sh  ou t a t h er  v e r b a lly , h is  r e s p o n s e s  h a v e  n o th in g  to  do w ith  th e  
problem  b etw een  them . In s te a d , th e y  a re  p e r so n a l a tta c k s .
C laire a lso  is  in a r tic u la te  in th a t sh e  ca n n o t e n v is io n  a n y  fu tu r e  
for  h e r s e lf  or fo r  h er fam ily  o th e r  th a n  th e  c y c le  in w h ich  th e y  are  
p r e se n t ly  e n g a g e d . L ike th e  d ead  woman f lo a t in g  in  th e  r iv e r , sh e  
g o es  w ith  th e  c u r r e n t  u n le s s  sh e  becom es s n a g g e d  in som e b u sh e s .  
B ecau se C laire is  u n a b le  to  s e e  a n y  en d  to  th is  c y c le  o f e v e n ts ,  sh e  
ca n n o t ta k e  an y  a c tio n  th a t  w ould  b reak  th e  c y c le .  At th e  p o in t in 
th e  s to r y  w hen  sh e  s la p s  S tu a r t  sh e  s a y s ,  "This is  c r a z y , I th in k  a s  I 
s lap  him. We n eed  to  lock  ou r  f in g e r s  to g e th e r . We n eed  to  h elp  on e  
a n o th er . T h is  is  cra zy "  (F, p. 1731. N e v e r th e le s s ,  ra th e r  th an  sa y in g  
th is  to him, s h e  t r ie s  to  s tr ik e  him a g a in . The fa c t  th a t sh e  can n ot  
see  an y  o th e r  w ay to  co p e  w ith  th is  s itu a tio n  is  d em o n stra ted  o v e r
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and  o v e r  a g a in  th r o u g h  th e  r e fr a in , "N othing w ill b e  a n y  d if fe r e n t .
We w ill go  on and  on  an d  on  and  on" {£ , p. 1731.
Summary
Each o f  th e  c h a r a c te r -n a r r a to r  a in th e  n a r r a t iv e s  a n a ly z e d  ab o v e  
sh a re  th r e e  common c h a r a c te r is t ic s .  F ir s t , th e  s to r ie s  th a t  th e y  te ll 
may be d e sc r ib e d  a c c u r a te ly  a s  " slice  o f  life" n a r r a t iv e s . Only r a re ly  
do th e  c h a r a c te r -n a r r a to r s  p r o v id e  b a ck g ro u n d  in form ation  a b o u t th e  
s itu a t io n s  in w h ich  th e y  fin d  th e m se lv e s . When th e y  do, th e  
b a ck g ro u n d  m aterial is  s k e tc h y  a t  b est .
S eco n d , ea ch  e x h ib its  a s e n s e  o f  p e rso n a l p r e c a r io u s n e s s .  All o f  
th e  n a r r a to r s  a re  a t  a ju n c tu r e  in th e ir  l iv e s  w h ere  th e y  h a v e  lo s t  
th e ir  a b ility  to  d e fin e  th e m s e lv e s  in th e  ro le s  to  w h ich  th e y  w ere  
a ccu sto m ed . B eca u se  o f  h er  e x p e r ie n c e  w ith  th e  fa t  man, th e  
w a itr e s s -n a r r a to r  in "Fat" is  no lo n g e r  co m fortab le  d e fin in g  h er "self"  
in  term s o f  h er  r e la t io n s h ip s  w ith  h er  b o y fr ie n d  or th e  fr ie n d  to  whom  
sh e  te lls  th e  n a r r a tiv e . J a c k ’s r e la t io n sh ip s  w ith  b o th  F ran  an d  Bud  
h ave c h a n g e d  d r a s t ic a lly  a s  th e  r e s u lt  o f  a d in n er  p a r ty . C laire 
K ane’s role as w ife  is  ir r e v o c a b ly  c h a n g e d  a f te r  h er  h u sb a n d  sh o w s  
f la g r a n t d is r e g a r d  for  th e  b o d y  o f  a d ead  g ir l.
F in a lly , th e  n a r r a to r s  in th e s e  s to r ie s  a re  u n a b le  to  a r t ic u la te  
th e ir  e x p e r ie n c e . C laire an d  S tu a r t  a re  r e d u c e d  to  p h y s ic a l g e s tu r e s  
to  v e n t  th e ir  fr u s tr a t io n  w ith  o n e  a n o th er . A lth o u g h  Jack  " te lls  a  
good s to ry ,"  he is  u n a b le  to  draw  c o n n e c tio n s  b e tw een  th e  m y ster io u s  
e v e n t s  a t  th e  d in n er  p a r ty  and  th e  c h a n g e s  th a t  th e y  b r in g  a b o u t in 
h is  fam ily life . S im ilarly , a lth o u g h  th e  w a itr e s s -n a r r a to r  in "Fat"
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a c t iv e ly  s e a r c h e s  for  th e  rea so n  th a t  h er  e x p e r ie n c e  w ith  th e  fa t  man 
c h a n g e d  h e r  life , sh e  is  u n a b le  to  a r t ic u la te  th e  r e a so n s  th a t  th e  
c h a n g e s  h a v e  come ab ou t.
Each o f  th e s e  c h a r a c te r is t ic s  o f  C a r v e r ’s  n a r r a t iv e s  an d  h is  
n a r r a to r s  c o n v e r g e  a t  th e  s i t e  o f  tem p o ra lity . B eca u se  th e  n a r r a to r s  
h ave lo s t  th e ir  a b ility  to  e n v is io n  an  e n d  to  th e  ex te n d e d  s e r ie s  o f  
a c t io n s  in w hich  th e y  are  in v o lv e d , th e y  h a v e  lo s t  th e ir  c o n n e c tio n  to  
th e  p a st  a s  w ell a s  to  th e  fu tu r e . C ut o f f  from  th e  p a st  and  th e  
fu tu r e , th e  so c ia l ro le s  to  w h ich  th e y  h a v e  becom e accu sto m ed  are  
s e v e r e d . T h e r e fo r e , m ean in g fu l a c tio n  w ith  r eg a r d  to s ig n if ic a n t  
m em bers o f  th e ir  w orld s b ecom es fr a u g h t  w ith  d if f ic u lty ,  if n ot  
im p o ss ib le . T he d if f ic u lty  o f hum an r e la t io n sh ip s  m a n ifests  it s e l f  in an  
in a b ility  to  com m unicate w ith  o n e  a n o th e r . R ed uced  to  g e s t u r e s  th a t  
fo s te r  r a th e r  th an  a lle v ia te  te n s io n , th e  c h a r a c te r s  in C a rv er ’s  
n a r r a t iv e s  la sh  o u t a t on e  a n o th e r . His n a r r a to r s , on th e  o th e r  h an d , 
te ll  of th e ir  e x p e r ie n c e s  from  a v a n ta g e  p o in t in  th e  m id st of th e  
e x te n d e d , th o u g h  lim ited , tem p oral f ie ld  in w h ich  th e y  a re  e n g a g e d .  
U nable to  e n v is io n  th e  ou tcom e o f  p r e s e n t  e v e n t s ,  th e  n a r r a to r s  s to p  
te ll in g  th e ir  s to r ie s  in th e  m iddle, le a v in g  th e ir  n a r r a te e s  and  th e  
r e a d er  a s  lo s t  in  th e  e v e n t s  a s  th e y  are . The th e o r y  o f n a r r a tiv e  
tem p o ra lity  a r g u e d  in th is  s tu d y  p r o v id e s  a u n if ie d  ex p la n a tio n  o f  
th e s e  e f f e c t s  in C a rv er ’s  s to r ie s .
Conclusion
A su b s ta n t ia l num ber o f n a rra tiv e  th e o r is ts  have long co n sid ered  
"past to  p resen t"  th e  fundam ental tem poral fram e o f n arra tive . 
C o n seq u en tly , th e o r ie s  o f tim e in n a rra tiv e  h a v e  exam ined th e  tem poral 
re la tio n sh ip  b etw een  th e  e v e n t s ,  w hich  o ccu rr ed  in  th e  p ast, and  the  
te llin g , w h ich  o c c u r s  in th e  f ic t iv e  p r e se n t . T h ese  m ethods of 
a n a ly z in g  tim e in n a rra tiv e  are p red ic a te d  on  an o b je c t iv e  c lock  model 
of tim e. T h is model p r e d isp o se s  a n a ly s ts  to  c o n s id e r  th e  ten sio n  
b etw een  th e  p a st  and th e p r e se n t  a s  fu n dam en ta l to  u n d e rsta n d in g  th e  
op era tion  o f time in n a rra tiv e . For m ost tra d itio n a l and many 
con tem p orary  f ir s t -p e r s o n  n a r r a tiv e s , th is  m ethod o f a n a ly s is  is  
r e v e la to r y , b u t not for all. Some f ir s t -p e r s o n  n a r r a tiv e s  are  
c h a ra c te r ize d  b y  the s tr o n g  s u b je c t iv e  p r e s e n c e  o f  a narrator. In su ch  
c a s e s ,  r e a d e r s  o ften  are  in te r e s te d  more in th e  n a rra to r ’s  b iased  
p e r s p e c t iv e  th an  th e  e v e n ts  s /h e  r e c o u n ts . A m ethod of a n a ly s is  
b ased  on  c lo ck  time is  le s s  fu n ctio n a l fo r  a n a ly z in g  th e se  n a rra tiv e s .
I w as m otivated  to u n d erta k e  th is  s tu d y  b eca u se  I p erce iv ed  th e  
d iffe r e n c e s  b etw een  th e  a n sw e r s  p ro v id ed  b y  o b je c t iv e  m ethods o f  
a n a ly z in g  tim e in f ir s t -p e r s o n  n a rra tiv e  f ic tio n  an d  my se n se  o f  
en a cted  tim e w hen  perform ing  th e  role o f  th e  n arra tor  in cer ta in  
f ir s t -p e r s o n  n a r r a tiv e s . In my o b se r v a tio n  in th e  classroom  and my 
own en g a g em en t in p erfo rm a n ces o f  h ig h ly  s u b je c t iv e  f ir s t -p e r s o n  
n a rra to rs , tw o rec u r r in g  fa c to r s  em erged . F ir s t, n a rra to rs  who ten d  to 
fo cu s  more a tten tio n  on  th e m se lv e s  th an  on  th e  e v e n ts  th ey  reco u n t  
u su a lly  seem  to o r ien t th em se lv es  on  th e  b a s is  o f th e  p r e se n t a s  it  
s tr e tc h e s  in to  th e  fu tu r e , ra th er  than  on  th e  b a s is  o f the e v e n ts  th e y
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rec o u n t. S e c o n d , a lth o u g h  we e x p e c t  a c h a n g e  in th e  fo r tu n e ,  
c h a r a c te r , or th o u g h t  on th e  p a rt o f th e  p r o ta g o n is t , we e x p e c t  th a t  
c h a n g e  to  o c c u r  d u r in g  th e  e v e n t s  th e  n a rra to r  r e c o u n ts . In some 
in s ta n c e s  o f  f ir s t - p e r s o n  n a r r a tiv e , th e s e  s ig n if ic a n t  c h a n g e s  o ccu r  in  
th e  p r o ta g o n is t -n a r r a to r  a s  s /h e  te l ls  h i s /h e r  s to r y . To a cco u n t for  
th e se  r e c u r r in g  fa c to r s , I look ed  fo r  a n o th e r  th e o r y  o f time in 
n a rra tiv e .
In D avid  C arr’s Time. N a rra tiv e , an d  H is to r y . I d isc o v e r e d  a 
d iffe r e n t  a p p ro a ch  to u n d e r s ta n d in g  hum an tem p o ra lity . To d e r iv e  h is  
th eo ry  o f hum an tem p o ra lity , Carr exam ined  th e  p h en om en olog ica l 
th e o r ie s  o f Edm und H u sser l and M artin H e id eg g er . On th e  b a s is  of 
th e  th e o r ie s  o f  th e s e  two p h en o m en o lo g is ts  an d  h is  ow n e x te n s io n s  to  
th e ir  w ork , Carr d e m o n str a te s  th a t  n a r r a tiv e  s tr u c tu r e  c h a r a c te r iz e s  
tem poral s t r u c tu r e  o f hum an e x p e r ie n c e  an d  a c tio n .
By com p arin g  an d  c o n tr a s t in g  th e  th e o r ie s  o f  H u sser l, H e id eg g er , 
and C arr, and  e x te n d in g  th e ir  th e o r ie s  to  tim e in f ir s t -p e r s o n  
n a rra tiv e  f ic t io n , I h a v e  c r e a te d  a new th e o r y  o f  tim e in f ir s t -p e r s o n  
n a rra tiv e  f ic t io n  b a sed  on  th e  c o n c e p t  o f m ed iacy . In a p p ly in g  a 
p h en om en o log ica l u n d e r s ta n d in g  o f tim e to  th e  n a r r a to r s  o f  f ir s t -  
p erso n  f ic t io n , I make a d is t in c t io n  b e tw een  n a rra tio n  and  
n a rra tiza tio n . T he term  n a rra tio n  r e fe r s  to  th e  n a r r a tiv e  a c t , w hich  
e x h ib its  a s t r u c tu r e  o f  b e g in n in g , m iddle, and  en d . The n arration  is  
th e  e x p e r ie n c e  th a t  a l i te r a r y  te x t  n o ta te s . A n a rra tiz a tio n , on th e  
o th er  h an d , r e fe r s  to  th e  e x te n d e d  tem poral fie ld  in w h ich  th e  
n arrator  o r ie n ts  h im s e lf /h e r s e lf .  D uring a n a r r a tiv e  a c t , w hich  is  a 
basic a c tio n , th e  n a rra to r  o r ie n ts  h im s e lf /h e r s e lf  on  th e  b a s is  o f som e
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en v is io n e d  fu tu r e  th a t s /h e  h o p es  to  a c h ie v e , p a r tly  th r o u g h  th e  a c t  
o f te llin g . On th e  b a s is  o f  th a t e n v is io n e d  fu tu r e , or e n d , th e  
n arrator  d e term in e s  th e  a c t io n s  s /h e  n e e d s  to  ta k e  to  a c h ie v e  th a t  
fu tu r e . The n a rra tiv e  a c t , th e n , is  c o n s tr u c te d  in p a r t  on  th e  b a s is  o f  
th e  fu tu r a l d im en sion  o f  th e  e x p a n s iv e  tem poral f ie ld . The va lu e  of 
th is  s tu d y  lie s  in i t s  r e c o g n it io n  o f th e  e x p a n s iv e  tem poral f ie ld  in 
w hich  th e  n a rra to r  o p e r a te s  and  th e  d e g r e e  to  w h ich  th e  n a rra tiv e  a c t  
is  d eterm in ed  on  th e  b a s is  o f  fu tu r a l d im en sion  o f th e  n a rra to r 's  
n a rra tiza tio n  (c o n fig u r e d  tem poral fieldK
The term  " narratization"  is  borrow ed  from  Ju lian  J a y n e s , who 
d e s c r ib e s  a n a rra tiz a tio n  a s  an in tr a p e r so n a l te ll in g . My u se  o f th a t
term  is  c o n s is te n t  w ith , th o u g h  b road er  th a n , J a y n e s ’ u sa g e .
A ccord in g  to  th e  p h en o m en o lo g ica l p e r s p e c t iv e , in tr a p e r so n a l te llin g  
n e c e s sa r ily  in v o lv e s  r e f le c t io n  on  e x p e r ie n c e . In  r e f le c t in g  on  
e x p e r ie n c e , hum an b e in g s  le a v e  th e  realm o f prim ary e x p e r ie n c e , w hich
is  th e  p r o v in c e  o f p h en om en o logy . In o r d e r  to  m ake my u se  o f th e
term  c o n s is t e n t  w ith  th e  p h en o m en o lo g is ts , I h a v e  ex p a n d ed  th e  
d efin itio n  to  mean a " p r e -r e f le c t iv e , liv ed  n a r r a tiv e  co n fig u ra tio n ."
The seco n d  d e fin it io n , n a rra tiz a tio n  a s  p r e -r e f le c t iv e ,  liv ed  n a rra tiv e  
co n fig u r a tio n , is  m ore c o n s is te n t  w ith  th e  p h en om en o log ica l 
p e r sp e c t iv e . A lth ou gh  hum an b e in g s  do e n g a g e  in in tr a p e r so n a l  
te ll in g s ,  th e s e  te l l in g s  are  n ot w ith in  th e  p r o v in c e  o f th e  ty p e  of 
a ctio n  ex p lo red  in th is  s tu d y .
H u sser l w as am ong th e  f ir s t  th e o r is t s  to  d e v is e  th e  notion  o f  
e x p a n s iv e  tem p ora lity . B asin g  h is  o b s e r v a t io n s  on  hum an e x p e r ie n c e  
ra th er  th an  o b je c t iv e  r e a lity , H u sser l d eterm in ed  th a t  in  a tte n d in g  to a
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tem poral o b jec t, like a m elody, human b e in g s  en g a g e  in a sp ecia l form  
of memory th at co n n ec ts  th e "now" for p resen t in clock  tim e) to the  
ju B t-p ast, HuBBerl co n tra sted  th is  sp ecia l form of memory, reten tion , 
with reco llection . R ecollection , th e  term we u su a lly  a sso c ia te  w ith  
memory, r e fe r s  to a tem poral e v e n t th at e x is ts  som ew here e lse  in time.
H u sser l a lso  r e c o g n iz e d  a c o r r e s p o n d in g  fu tu r a l d im en sion  of th e  
e x p a n s iv e  p r e s e n t . P ro te n tio n , o r  p rim ary  e x p e c ta t io n , c o n n e c ts  th e  
"now" w ith  th e  p e r c e iv e r ’s im m ediate a n tic ip a tio n s  o f  w hat th e  p r e se n t  
w ill b r in g . S e co n d a ry  e x p e c ta t io n , in c o n tr a s t ,  w h ich  c a lls  to  mind 
som e p o ss ib le  fu tu r e , h a s  o n ly  lim ited  p o te n c y  w ith  reg a r d  to  th e  
e x p a n s iv e  p r e se n t . A lth o u g h  H u sse r l d id  n o t ex p lo re  th is  d im en sion  o f  
th e  e x p a n s iv e  p r e se n t  in d e ta il, h is  d is c o v e r y  en a b led  him to  r e c o g n iz e  
th a t  hum an b e in g s  e x p e r ie n c e  th e  p r e s e n t  a s  a " field  o f  o c c u r r e n c e ,"  
ra th e r  th a n  a p o in t in  tim e.
S ta n d in g  in th e  p r e s e n t ,  an  in d iv id u a l c o n f ig u r e s  tim e and  
r e c o g n iz e s  th e  p r e s e n t  m om ent a s  p a rt o f a la r g e r  tem poral e v e n t  th a t  
p a rta k es  o f th e  j u s t - p a s t  an d  w ill com e to c o n c lu s io n  in th e  
a n tic ip a te d  fu tu r e . T he s ig n if ic a n c e  o f  H u sse r l’s  d is c o v e r y  is  th a t  it  
d is p e ls  th e  n otion  th a t  tim e is  a  m ere se q u e n c e  o f  s u c c e s s iv e  m om ents 
th a t is  o r g a n iz e d  and  s tr u c tu r e d  in to  a n a r r a tiv e  s tr u c tu r e  th r o u g h  a 
r e tr o sp e c t io n . In tr u th , w e o r g a n iz e  and  s tr u c tu r e  o u r  e x p e r ie n c e s
from  a v a n ta g e  p o in t in  th e  m id st o f e x p e r ie n c e .
In c r i t iq u e s  o f H u sse r l's  th e o r y , H e id eg g er  a g r e e d  w ith  H u s se r l’s 
b asic  p rem ise  b u t a r g u e d  th a t m ost hum an e x p e r ie n c e  is  a c t iv e  ra th er  
th an  p a s s iv e . In h is  d is c u s s io n s  o f  tim e, th e r e fo r e , he c h o se  to  fo c u s
on  hum an a c tio n  ra th e r  th an  hum an p e r c e p tio n . On th e  b a s is  o f th is
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sh ift  from human p ercep tio n  to human actio n , H e id egger id en tified  th e  
fu tu re  ra th e r  than  th e  p r e se n t  a s  m ost sa lie n t  d im ension  o f th e  
ex p a n s iv e  tem poral fie ld . In b asic  a c t io n s , th e  a g e n t's  commitment to  
th e  com pletion  o f an action  o r g a n iz e s  and  s tr u c tu r e s  e v e r y th in g  w ith in  
h is /h e r  en v iro n m en t from th e  v a n ta g e  p o in t o f th e  en d  r e tr o sp e c t iv e ly ,  
e v en  th o u g h  s /h e  has not y e t  " lived  through"  th e  action .
The c o n fig u ra tio n  o f p e r c e p tio n s  and  basic  a c tio n s  from a 
van ta g e  p o in t in th e  m idst of e x p e r ie n c e  p o in ts  to  th e  in terd ep en d en ce  
o f all o f th e  moments of a p ercep tio n  or  a b asic  action  and a cco u n ts  
for the u n ity  o f time in human p ercep tio n  and action . It a lso  e n a b le s  
human b e in g s  to  d is t in g u ish  p e r c e p tio n s  and  a c tio n s  from one a n oth er . 
This m ethod o f tem porally  c o n fig u r in g  ex p er ien ce  o f fe r s  an exp lan ation  
o f  w hy human b e in g s  ex p er ien ce  human e v e n ts  a s  h av in g  tem poral 
c lo su re , th a t is , a p e rce iv ed  b e g in n in g , m iddle, and  end .
Carr e q u a te s  th is  m ethod o f c o n fig u r in g  ex p er ien ce  from a 
v a n ta g e  po in t in th e  m idst o f e x p e r ie n c e  w ith n a rra tiv e  s tr u c tu r e  and  
a p p lie s  h is  d isc o v e r ie s  to more e x ten d ed  and com plex e x p e r ie n c e s  and  
a ctio n s . At th e  p r e -r e f le c t iv e  le v e l of e x p er ien ce , r e la tiv e ly  p a ss iv e  
e x p e r ie n c e s  and  basic  a c tio n s  ex h ib it  a u n ified  tem poral s tr u c tu r e  e v e n  
in th e  m id st o f th e  ex p er ien ce  or a ction  b eca u se  th e  "end" o f th e  
e x p er ien ce  o r  action  is  a lrea d y  a v a ila b le  to th e  p e r c e iv e r  or th e  a g en t  
in the m idst o f the ex p er ien ce  o r  actio n . T hrou gh  th e p ro ten tio n a l-  
re te n tio n a l s tr u c tu r e , the p e r c e iv e r  p r e -r e f le c t iv e ly  lo ca tes  s e lf  in th e  
p r e se n t  b y  r e fe r e n c e  to  a re ta in ed  p a st and a p ro ten d ed  fu tu re . 
Sim ilarly, th e  a g en t in a basic  action  com m its h is /h e r  e n tire  b ein g  
tow ard th e a tta inm ent of a fu tu r a l s ta te , th e r e b y  tak in g  prim ary
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m easure from  th e  fu tu r a l s ta te  w ith ou t e v e r  c o n s c io u s ly  re fle c tin g  
about w hat th a t fu tu ra l s ta te  en ta ils .
U sin g  H u sser l’s n o tion s o f reco llec tio n  and  d e lib era tio n , Carr 
d em o n stra tes  how a g e n ts  em ploy an ex p lic it ly  n arra tion a l fram ework in 
tem poralizing  more com plex and ex ten d ed  e x p e r ie n c e s  and action s. 
B ecause com plex and ex ten d ed  e x p e r ie n c e s  and a c t io n s  are o ften  
in terr u p ted  an d  in te r s e c te d  by o th er  com plex and  ex ten d ed  ex p e r ie n c e s  
and a c tio n s , a s  an a g e n t  tu r n s  h is /h e r  a tte n tio n  to  some p articu lar  
ex ten d ed  action  s /h e  re o r ie n ts  h im s e lf /h e r s e lf  in  th e  la rg er  tem poral 
fram ew ork or n arra tiza tion . A ccord in g  to Carr, th e  reor ien ta tion  
p ro cess  in v o lv e s  reca llin g  the "end" o f th e  la r g e r  tem poral action  and  
o rg a n iz in g  q u a s i-r e tr o s p e c t iv e ly  th e  s te p s  or  s ta g e s  th at m ust be 
accom plished  in ord er  to  com plete th e  la r g e r  p ro jec t . A lthough  Carr 
and o th er  th e o r is ts  d is c u s s  th is  p r o c e ss  o f lo ca tin g  o n e se lf  in a la rg er  
tem poral fram e a s  if  it w ere a p r o c e ss  o f  in tra p erso n a l com m unication, 
human b e in g s  do not n e c e s sa r ily  ra ise  th is  p r o c e s s  to a co n sc io u s  
le v e l, e v e n  th o u g h  a c tiv e  re flec tio n  is  o n e  p o ss ib ility . In m ost c a se s  
th e p r o c e ss  o f re lo ca tin g  o n e se lf  in a la r g e r  tem poral frame is  sim ply  
a m atter o f s h if t in g  from one lived  n a rra tiv e  co n fig u ra tio n  to  an oth er  
or by e n g a g in g  in some action  th a t in  and  o f it s e l f  reca lls  the  
n arratiza tion  o f  w hich it is  a part. N arratization , th en , th ou gh  it is  
d escr ib ed  by Ju lian  J a y n e s  a s  a p r o c e ss  o f  in tra p erso n a l 
com m unication, a lso  can  r e fe r  to a p r e -r e f le c t iv e  liv ed  n arrative  
co n fig u ra tio n . N arratization  a s  a p r o c e ss  o f  in tra p erso n a l 
com m unication is  not n e c e s sa r ily  a p h en om en olog ica l co n cep t, b eca u se  
it s u g g e s t s  th e  realm o f  re flec tio n  th a t d is r u p ts  prim ary exp er ien ce .
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N arratiza tion  a s  a l iv e d  n a r r a t iv e  c o n fig u r a tio n , h o w e v er , is  c o n s is te n t  
w ith  H e id e g g e r ’s  p h en o m en o lo g ica l th o u g h t.
F in a lly , C arr d e m o n str a te s  th a t in d iv id u a ls  e n g a g e  in n a rra tiza tio n  
in  o rd er  to  m aintain  a s e n s e  o f  eq u ilib riu m  w ith in  th e ir  own w orld s. 
Our a b ility  to  e n g a g e  in n a rra tiz a tio n  w ith  r e s p e c t  to  o u r  ex ten d ed  
tem poral e x p e r ie n c e s  a n d  a c t io n s  (in  th e  m idst o f th o se  e x p e r ie n c e s  
and  a c tio n s )  is  w hat a llo w s u s  to p r e -r e f le c t iv e ly  s e le c t  an d  o r g a n iz e  
th e  b asic  a c t io n s  th a t allow  u s to  a c h ie v e  e n v is io n e d  en d s . In  
m aintain ing  th e  ro le  of s to r y te lle r  o f  th e ir  ow n l iv e s  th r o u g h  
n a rra tiz a tio n , in d iv id u a ls  s im u lta n eo u s ly  in co r p o r a te  and  b alan ce th e  
p o in ts  o f v iew  o f th e  n a rra to r , th e  c h a r a c te r , an d  th e  a u d ie n c e s  (s e lf  
a n d /o r  o th e r s )  fo r  whom th e y  a c t a s  th e y  do an d  to  whom th e y  w ould  
be p rep a red  to  r e la te  th e s e  n a r r a tiv e s .
H aving d em o n stra ted  th a t  n a r r a tiv e  s t r u c tu r e  is  c h a r a c te r is t ic  o f  
th e  w ay hum an b e in g s  p e r c e iv e  phenom ena an d  e x is t  in  th e  w orld ,
Carr a r g u e s  th a t  th e  e x p e r ie n c e  o f  tim e a s  "m ere seq u en ce"  is  a 
c o n s ta n t  th r e a t  to  o u r  a b ility  to  e n g a g e  in p u r p o se fu l a c tio n  in th e  
w orld. In o th e r  w o rd s , th e  a b ility  to  a c t , to  p r e -r e f le c t iv e ly  s e t  g o a ls  
an d  b r in g  them  to fr u it io n , d e p e n d s  on  th e  n a r r a tiv e  s tr u c tu r e  o f  
human c o n s c io u s n e s s .  When hum an b e in g s  lo se  th e  a b ility  to  p e r c e iv e  
th e  u n ity  o f  e x p e r ie n c e , th e y  e x p e r ie n c e  tim e a s  "mere" se q u e n c e . The 
lo s s  o f th e  a b ility  to  n a r r a tiz e  th e ir  ow n e x p e r ie n c e  prom p ts human  
b e in g s  to  tr y  to  r e e s ta b lis h  n a rra tiv e  c o h e r e n c e .
Taken to g e th e r , th e  p h en om en o log ica l p e r s p e c t iv e s  o f  H u sser l, 
H e id eg g er , and  C arr, ca n  a c c o u n t fo r  n a rra tiv e  p o s s ib i l it ie s  th a t are  
not ex p la in a b le  by th e  th e o r ie s  o f n a r r a to lo g is ts  w ho d ep en d  on  a
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m ore o b je c t iv e , c lo ck  m odel o f  tim e in n a r r a tiv e . In e v e r y d a y  
e x p e r ie n c e  human b e in g s  c e r ta in ly  r e f le c t  on  e x p e r ie n c e s  th a t  h a v e  
a lr ea d y  a c h ie v e d  tem poral c lo su r e  an d  v e r b a liz e  th e s e  e x p e r ie n c e s  in  
n a r r a tiv e  form. R etro a ctiv e  n a r r a tiv e  c o n f ig u r a t io n , h o w e v er , is  n o t  
th e  o n ly  p o ss ib ility .
If li te r a r y  n a r r a tiv e  is  an  im itation  o f hum an e x p e r ie n c e  and  
a c tio n , i t s  a u th o r s  can  c r e a te  n a r r a to r s  w ho, in  th e  a c t  o f  te ll in g ,  
e x is t  in th e  m idst o f an  o n g o in g  e x te n d e d  tem p oral a ctio n  th a t h as n ot  
y e t  a c h ie v e d  tem poral c lo su r e . T ak in g  th e ir  prim ary o r ie n ta tio n  from  
an e n v is io n e d  fu tu r e  th a t th e y  h ave  n o t y e t  a tta in e d , th e s e  n a r r a to r s  
te l l  of e v e n t s  th a t , th o u g h  th e y  a re  in  th e  p a s t  in  c lo ck  tim e, are  p art  
o f an  o n g o in g  e x p a n s iv e  tem poral f ie ld . U sin g  th e s e  e v e n t s  in  a 
n a r r a tiv e  a c t , th ey  s t r iv e  to  e f f e c t  c h a n g e . In  o th e r  w o r d s , th e  
n a r r a tiv e  a c t  ca n  be v ie w ed  a s  a b a sic  a c tio n , o r g a n iz e d  a n d  a r r a n g e d  
on  th e  b a s is  o f  an  en d  th a t  h a s  b een  e n v is io n e d  by th e  n a rra to r , fo r  
th e  p u r p o se  o f  a lte r in g  an e x is t in g  s ta te  o f a f fa ir s  or w a rd in g  o f f  an  
u n w a n ted  s ta te  o f a f fa ir s  th a t  seem s im m inent. A u th o rs  a ls o  can  
im itate th a t  s ta te  o f a f fa ir s  in  w h ich  an  in d iv id u a l s t r u g g le s  to  
r e e s ta b lish  h is /h e r  a b ility  to  n a r r a tiz e  an  e x is te n c e  th r e a te n e d  b y  th e  
o n s la u g h t  o f m om ent a f te r  moment in a tem poral s e q u e n c e . Raym ond  
C a rv er’s n a r r a to r s , w ho o fte n  u s e  th is  s t r a te g y ,  d em o n str a te  th a t th e  
n a rra tiv e  a c t, i t s e l f ,  can  be em p loyed  a s  a s t r a te g y  to  a ttem p t to  
r e e s ta b lish  n a r r a tiv e  c o h e r e n c e .
The n a r r a tiv e s  a n a ly z e d  in th is  s tu d y  d em o n stra te  th a t th e s e  tw o  
ty p e s  o f e x p e r ie n c e  a re  v ia b le  o p tio n s  fo r  f ic t io n a l n a r r a tiv e . T heir  
e x is te n c e  p o in ts  to  th e  need  to  b road en  th e  th e o r e t ic a l b a se  o f
n a r r a tiv e  th e o r y . A lth ou gh  th e  dom inant form o f lite r a r y  n a r r a tiv e  is  
o n e in w h ich  th e  n a rra to r  fo c u s e s  o n  e v e n t s  th a t  h ap p en ed  in th e  
p a st, th e  c o n c lu s io n  th a t n a r r a t iv e  a lw a y s  fo c u s e s  on  th e  re la tio n sh ip  
b etw een  a n a rra to r  sp e a k in g  in th e  p r e s e n t  an d  e v e n t s  from th e  p a s t  
is  an o v e r s im p lif ic a t io n  o f th e  n a r r a tiv e  a c t . T his c o n c lu s io n  ta k e s  
for g r a n te d  th e  w a y s in w h ich  n a r r a tiv e  is  u se d  in  e v e r y d a y  hum an  
e x p e r ie n c e . In e v e r y d a y  hum an e x p e r ie n c e  n a r r a to r s  a lm ost a lw a y s  
d is c u s s  e v e n t s  from th e  p a s t , y e t  th e y  do so  w ith  n a r r a te e s  in  a 
com m u n icative  co n tex t. The n a r r a t iv e  a c t , w hile r e c o u n tin g  e v e n ts  
from th e  p a s t , h a s  im p lica tio n s for  th e  fu tu r e  a s  w ell a s  fo r  th e  
p r e se n t  d e f in e d  by th e  te ll in g . The n a r r a tiv e  a c t , o f  w h ich  a 
n a r r a tiv e  is  a  r e c o r d , is  a d ia le c t ic  b e tw een  p a st  and  fu tu r e . While 
th e  n a rra to r  d raw s on  e v e n t s  from  th e  p a s t , th e  s tr u c tu r e  o f th e  
n a r r a tiv e  is  e q u a lly  d e p e n d e n t  on  w h a t th e  n a rra to r  is  tr y in g  to  
a c h ie v e — th e  e n v is io n e d  fu tu r e .
T he a c t  o f  n a rra tin g  is  an  in s tr u m e n ta l p r o c e s s . R eco g n iz in g  th e  
n a r r a tiv e  a c t  a s  in stru m en ta l r e q u ir e s  th a t  c r i t ic s  m aintain in th e  
c r it ic a l fo r e g r o u n d  th e  com plex  d y n a m ics  in th e  a c t  o f n a rra tin g . In 
e v e r y d a y  hum an e x p e r ie n c e , th e  a c t  o f te ll in g  s to r ie s  h as no term ina l 
va lu e  in and  o f  it s e lf .  The n a r r a t iv e  a c t  a lw a y s  is  im b ed d ed  in  som e 
la r g e r  tem p ora l co n te x t th a t  a lm ost a lw a y s  h as b een  c o n fig u r e d  b y  th e  
n arrator  p r io r  to  th e  te ll in g  o f h i s /h e r  s to r y . In c o n f ig u r in g  th e  
co n te x t in  w h ich  s /h e  s p e a k s , th e  n a rra to r  e n v is io n s  som e fu tu r a l 
s ta te  w h ich , th r o u g h  th e  a c t  o f  te ll in g  s / h e  h o p es to a c h ie v e . When 
ap p lied  to  li te r a r y  n a r r a tiv e , th is  p e r s p e c t iv e  d raw s a tte n tio n  to  th e  
o ften  n e g le c te d  fu tu r a l d im en sion  o f th e  n a r r a tiv e  act.
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As a p p lie d  in th is  s tu d y  to  li te r a r y  n a r r a t iv e , th e  
p h en om en o log ica l m odel o f e x p a n s iv e  tem p o ra lity  is  b a sed  on  th e  w ay  
th a t th e  n a rra to r  in a f ir s t -p e r s o n  n a r r a tiv e  c o n f ig u r e s  h is /h e r  
e x is te n c e  in th e  f ic t iv e  w orld . The p h en o m en o lo g ica l m odel doeB not 
d en y  th a t , w hen  v iew ed  from  an  o b je c t iv e  p e r s p e c t iv e ,  th e  e v e n ts  
rela ted  a re  in th e  p a st. H ow ever, w hen  th e  e v e n t s  are  v iew ed  from  
th e  p e r s p e c t iv e  o f e x p a n s iv e  tem p o ra lity , th e y  may b elon g  to  th e  sam e 
e x p a n s iv e  tem p oral fie ld  to  w h ich  th e  n a r r a tiv e  a c t  b e lo n g s . In su c h  
c a s e s ,  th e  n a r r a t iv e  can  be la b e lled  "m onotem poral."  The n a rra to r  in a 
m onotem poral n a r r a tiv e  is  o r ie n te d  p rim arily  by th e  e n v is io n e d  en d  
th a t s /h e  h o p e s  to b r in g  a b o u t, in p a rt, th r o u g h  th e  a c t  of n a rra tin g . 
F u rth erm ore, th e  e n v is io n e d  en d  alm ost a lw a y s  h a s  so m eth in g  to do  
w ith  th e  n a r r a to r ’s d e f in it io n  o f  s e lf .  H ence, th e  n a r r a to r s  of 
m onotem poral n a r r a t iv e s  h a v e  a g r e a te r  p o te n tia l for  u n d e r g o in g  
ch a n g e  d u r in g  th e  c o u r se  o f  th e  n a r r a tiv e  act.
T h is s tu d y  is  v a lu a b le  for  p erform an ce s tu d ie s  in th a t it c lo s e s  
th e  gap  b e tw e e n  th e  th e o r y  and  p r a c tic e  o f p erfo rm in g  lite r a tu r e .  
A lth ou gh  sc h o la r s  in p erform an ce  s tu d ie s  h a v e  lo n g  r ec o g n ized  th e  
rew a rd s o f  an  e x p e r ie n tia l a p p ro a ch  to  s tu d y in g  lite r a tu r e , th e y  h a v e  
a cce p te d  th e  p r e v a ilin g  n o tio n s  o f l i te r a r y  th e o r y  r e g a r d in g  th e  i s s u e s  
of time and  p o in t o f v iew . T h is s tu d y  o u t lin e s  a p lu r a lis t ic  a p p roach  
to th e  s tu d y  o f  tim e in n a r r a tiv e  f ic t io n , in te g r a t in g  th e  em p ir ic is t  
n o tio n s  o f tim e in n a r r a tiv e  f ic tio n  an d  th e  e x p e r ie n t ia l ap p ro a ch  to  
human tem p o ra lity . Ab a r e s u lt ,  it p r o d u c e s  a th e o r y  o f  tim e in 
n a r r a tiv e  th a t  is  more in harm ony w ith  th e  p r a c tic e  o f  p erform ing  
l i te r a tu r e , p a r tic u la r ly  f ir s t -p e r s o n  n a r r a t iv e s .
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In a d d itio n  to  a n sw e r in g  c e r ta in  q u e s t io n s  a b o u t th e  o p era tio n  o f  
time in n a r r a t iv e , th is  s tu d y  a lso  g e n e r a te s  q u e s t io n s . The notion  o f  
e x p a n s iv e  tem p o ra lity  r a is e s  th e  m ost p r o v o c a tiv e  q u e s tio n s . A lth ou gh  
in th is  s tu d y  I h a v e  d ea lt o n ly  w ith  n a r r a t iv e s  th a t  I c o n s id e r  
m onotem poral, th e  id ea  o f th e  e x p a n s iv e  tem poral f ie ld  in w hich  th e  
n arra to r  o p e r a te s  is  n o t lim ited  to th is  p a r tic u la r  ty p e  o f  f ir s t -p e r s o n  
n a rra tiv e . All n a r r a to r s  o p e r a te  w ith in  an  e x p a n s iv e  tem poral fie ld . 
Vet, p a st  e v e n t s ,  th o se  th a t  e x is t  in  w hat H u sse r l r e f e r s  to a s  th e  
se c o n d a r y  m em ory, a lso  can  a ssu m e e x p a n s iv e  tem p ora l form s for  th e  
n arrator. G iven  th is  s e t  o f  c ir c u m sta n c e s , th e  term  " d u ality  o f  time" 
can  be reexam ined  a s  a  d ia le c t ic  b e tw een  a d u a lity  o f e x p a n s iv e  
tem poral f ie ld s . T h is id ea  h a s  im p lica tion s fo r  a ll form s o f n a rra tiv e  
fic tio n , th o u g h  it is  m ost r e a d ily  a p p lica b le  to  form s o f f ir s t -p e r s o n  
n a rra tiv e  th a t  a r e  m ore tr a d it io n a l and  form s o f  n a r r a tiv e  th a t fe a tu r e  
th ir d -p e r s o n  r e f le c to r  n a rra to rs . The c o n c e p t  o f  e x p a n s iv e  tem p ora lity  
is  more p rob lem atic  for  th ir d -p e r s o n  o m n isc ie n t n a r r a to r s  and  th ir d -  
p erso n  o b je c t iv e  n a r r a to r s . H ow ever, th e s e  a r e a s  a lso  w arran t  
exp lo ra tio n .
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